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HOLST’S NEW CHORAL SYMPHONY THE 


OUTS’ 


TANDING EVENT OF LEEDS FESTIVAL 


Albert Coates Conducts Gigantic Five Days’ Program—Two American Composers Represented 


Lreps, ENGLAND. 
Festival, established as a 
greatest festival in Europe. The amour 
at this orgy of sound would he 


British 


which is probably the reason for the fact that it takes place 


but once in three years Its origin 
Victorian, you might say, for the 
Queen herself was present at its birth 

and that may account for its ample 
dimensions. Today it is virtually 
unique as a non-competitive and hap 
pily secular manifestation of song in 
England; and its only rival on the 
continent, the Nether-Rhenish Festival, 
is no longer its match either in quality 
or size, 

The reason for its superiority is, 
primarily, sociological. Leeds lies in 
the heart of one of the richest and 
most densely populated industrial dis 
tricts, the West Riding of Yorkshire, 
justly famous for its hams, and for its 
fine voices, Choral singing was a tra 
dition here even before the industrial 
era of inflated population, and now 
that the cities of Leeds, Bradford, 
Huddersfield and Halifax have almost 
grown together into one vast human 
beehive, the only difficulty in choosing 
a festival choir is an embarrass de 
richesses. The circumstance that every 
member of that choir is a volunteer, is 
obliged to attend some seventy re- 
hearsals, to sacrifice a week’s working 
time for the festival itself, and that 
there were some 900 applications for 
this year’s choir of 300, seems to prove 
amply that gramophone, wireless and 
movie do not avail against this genu- 
inely popular musical tradition. 

The tradition of this festival is 
hound up with the cultivation of choral 
music, and British music in particular ; 
though the great, classical models, both 
vocal and instrumental, have neve 
been lost sight of. A great many 
works, like Arthur Sullivan’s Golden 
Legend, Elgar’s Caractacus, Vaughan 
Williams’ Sea Symphony, but also 
Dvorak’s oratorio, Ludmila, owe their 
existence or first performance to the 
festival, and this encouragement to 
living composers remains a_ feature 
today 
NOVELTY 


This year’s outstanding creation has 
been Gustav Holst’s Choral Symphony 
a weighty example of a form which 
in England seems to be taking the 
place of the all but extinct oratorio 
(Holst himself seems to contemplate 
its further cultivation, as is indicated 
by the title “First.”) It is unwise te 
pass judgment upon a work of such 
dimensions and pretensions after one 
hearing, if a second is in sight; hene« 
| should like to reserve discussion till 
after the London performance later 
this month. Yet first, impressions may 
be taken for what they are worth; and 
my first impression, with due respect 
for the composer’s great command of 
his idiom and material, is of a certain 
coldness in the idiom itself—an aus 
tere pseudo-classicism which may cor 
respond ideally with the poetic content 
(selection from the larger works of 
Keats, the entire Ode on a Grecian 
Urn forming the slow movement), but 
appears to be wholly aloof from hu 
man emotions and ideals today. 

It is but fair to record that the 
English critics hail the work almost 


THe Bic 


unanimously as a masterpiece, and the manifestation of a 


genius who has at last found himself. 
self considers it to be his best work. 


set for full chorus (occasional soprano solo) and orchestra 
almost all the way through correspond only in general mood 


to the four movements of a symphony. 


dented difficulties to choir and conductor, and the perform 
ance, under Albert Coates, was in the circumstances nothing 


short of marvellous. 


In sheer performance the Leeds Music 
custom 


enough 


—Fine Singing by Festival Choir 


by Cornelius (in German), with Rethberg, Bourskaya, Lau 
benthal, Bender, Bodanzky; and L’Heure Espagnok 
Ravel (in French) with Errolle, Tibbett, Didur, B 


selmans, 


VIENNA’S THEATRICAL CRISIS 
ACUTE AS NEW SEASON BEGINS 
































Tue CANNED NIGHTINGAL! 


The other novelties were entirely orchestral, and these 
were merely incidental to the chief business of the festival 
They included one work hitherto heard only in Italy, but 
shortly to become a sensation in America, because of one 
the first employment of a gramophone record 


circumstance 


of the nightingale’s song in the orchestral score. 
to be the last, too, for the effect is of a piece with other 
pseudo-realistic mixtures of nature and art. 
nightingale’s song over a tremolo of strings, in Respighi’s 
Pines of Rome, has as much to do with art as a stuffed bird 
stuck on to a painted scene, such as one sees in a Natural 
It is, moreover, likely to obscure the more 


History exhibit. 





jleasant—though wholly technical—features of the compo : se nd F & 
since 1854, is the sition, which substitutes a rather obvious pictorialism for the Vetheager Again bar ee ane meagre ees eeates 
t of music consumed _ brilliant impressionism of its forerunner, the Fountains of Municipal Control—Two Americans 
for three festivals, Rome. The “Pines,” by the way, are merely hauled in by VIENNA.—What the summer foreboded—social strife a 
the needles, so to speak, for the real subjects of the four sec financial trouble—stands at the threshold of the new seasor 
is Victorian—hyper- tions are, respectively, children at play, catacombs, moon- The month of October, which generally saw Vienna's theat 
rical and musical life in full blast 
. finds nearly ‘a dozen of Vienna 
E theaters closed down, and others ready 
to follow suit. Fact is that the critical i 
situation of Viennese artistic life é ( 
merely the image of economi incl 
political—troubles of — the tate t 
large 
The strongest argument in the cas« 
of those many managers who have 
gone to the wall is one of a social 
nature, They deny what everybodys 
knows, that most Vienne theater 
d have for the last few years been in the 
hands not of experienced theatrical 
“men but of adventurers of all branche 
bookmakers, journalists, brokers and 
the like, who sought and easily found 
an added income by a little dip into 1. 
the dangerous theatrical well. Profit 
were easily enough made during th 
inflation period, when native specula 
tors and foreign tourist vere eaget 
to spend their money, driving from 
Dancing Teas to Dancing Supper 
with a short stop in between at the 
Staatsoper or some erious” theater 
The inere presence Of a me wly bake 
“star” in the cast sufficed to insure 
big h use, and none of the manager 
bothered about training a real good 
ensemble or sticking to an artistic pro 
gram Not the play Wa the thin 
but the star f 
Now the machine-made stars hay 
faded, the people have lost their mon 
at the tock exchange, the tourists ar 
staving away-—and the manager 
minus all their sinecure ind hap 
hazard resource have returned t 
their bookmakers’ boot! 
othee ind liquor he 
those who found a grati ( 
Austrian jails) Phe 
glorious past cover the | 
the general mood is distinetly that } 
the “morning after.” 
\ I 1 ik Voit OPEE 
The Theater an der Wien, indeed 
and the Deutsch Volkstheater 
dramatic playhouse) are the ot 
thriving theater at Vienna 1 1 
present period t depression I 
the poorest of them all is and I 
remain the Voll I it 
four weel n Gruder-Gau 
tram. who graces his name with tl 
rather arbitras ind commerial tit! 
ot Generaldirektor, opened | 
ying color with a t ot star 
Michael Bohnen, Karin Branaze 
Rudolf Laubenthal on his rost 
ge ol a fine conductor like | 
Blech, aided by Egiste Tauge 
vas to supervise the Italian end 
the repe oda tob 10) 
GEORGES MIQUELLE, the Vetkaobin Rit hi ( ceed | i 
new solo cellist of the Detroit Symphony Orchestra Vv Viquelle was a premier prix at the door wing to lack of fund \ 
Paris Conservatoire in 1914 and was graduated only to enter the army, where he stayed until cording to pre information, 
the end of the war, coming then to America in 1918 to join the Boston Symphony Orchestra capital at Gruder disposal w 
at the first desk of the cellos. He has toured extensively with the New York Chamber Musiv ufhicient trom the first and the fina 
Nociely and as soloist with Dame Nellie Metha, both in this country and Canada cial uation id been misrepre ted 
I to t backers but a t 
irtists and employee f the h \ ? 
} ell as to the official authoritie 
therwise would never have grante 
light (plus nightingale), and Roman soldie1 (ancient, not Gruder the license to open the house at all The break 
The composer him Fascisti), on a triumphal march is complete, so much so that the organization of the Voll 
Its four movements, Tue Eacu oper's employees have approached the police to inquire int 
Albert Coates’ composition, The Eagle, is a bird of a dif gs So ee iat inate : ener - ‘e 
ferent feather. He is of Russian origin (inspired by a rid, nae ich St hie yrercdedly 
It presents unprece- Le ; ‘ ; great trut] a oper 1s due not only to the bad financial status of tl 
ermontoff poem); he ponders on great truth and he but to the designs of Rainer Simons, the eternal 1 
soars. He does all this in brilliant modern dissonances and candidate. who has recently made-a sional $a; - 
(Continued on page 7) chamber opera. Rainer has f 
difficulties and internal trouble for ¢ t lirect eo : 
Repertory of the Metropolitan Opening Week —— rh portion of the scenery of tl ksoper ( 
eC1ZeC Vv creditor Or the nou 4 { 


with Pon 
»eéerafin > 


Monday evening, November 2—La Gioconda, 
selle, Gordon, Alcock, Gigli, Danis« Mardones 
Tuesday evening—Bohéme, Alda, Hunter, Johnson, De Luca, 


Didur, Papi; Wednesday—T os¢ Jeritza, Chamlee, Scotti, 

It is likely Serafin; Thursday—Pelleas et Melisande, Bori, Howard, 
Hunter, Johnson, Whitehill, Rothier, Hasselmans; Friday 

This canned Fedora, Jeritza, Guilford, Alcock, Martinelli, Scotti, Mar- 


tino, Gustafson, Papi; Saturday evening—Africana, Ponselle, 
Mario, Gigli, De Luca, Rothier, Serafin 
The first novelties of the season will come at the Saturday 


matinee, in a double bill. They are The Barber of Bagdad, 


hopeless at the moment 
THe STAATSOPES | 
. 

The Staatsoper's crisi no kk evere than that of th 
other theater It is ki that the state ibsidy all d 
for 1926 is even now, in October, 1925. ¢ mpletely eaten up 
Business is pretty bad and the financial situation depre y 

jut at least there is a hope for the Staatsoper The mu 
pality of Vienna stands ready to take pos on of the 


Continued on page 16) 
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“PROMENADES” DOMINATE LONDON’S MUSICAL AUTUMN 


Opening of a New-Old Hall—The First Recitals 


ptember 
irren 


note I he 
ntemplative 
er ha rm 


! orchestra 


musi 

Hall 

mstruct 
program 

for an 

ia which 
Queen's 

tal It 

ecn tor so 
e Hofmann’s 
ite him He 


Great Britain 


the old Stein 
in Hall This 
Gsrotrian stein 
there It ll 

cl Wa tor sé 

lara Schumann 

ed, now seats 
rtable 
a large and dis 
o a short recital 
ind then talked 
Grieseking’s first 
ierubung, op. 37, 


should be 


seats 


ment 


da later was the 
eking 18s a pianist 
shines principally 
gradations, and 

He played, 
preludes (a 

bitter 


“sweet 


naiveté is gradually beginning to charm even the 
sophisticated 
SING 


Mme. Yaw 


Ellen Beach Yaw 
number of years. Time has dealt 
can now hold the attention of her 
of her interpretations without any 
high which were in the old 


et assets 


has given a recital after a great 
kindly with her She 
audience by the merits 
vertigin 


M me 


recourse to the 
notes days one of her 
ZOOLOGICAI 


not been heard for some time, has 
platform after a course of 
assurance in her style and a 
understanding of the 
several 
subjects 


Judith Litante, who has 
returned to the concert 
She has now more 
command of resources. Her 
is uncommonly good. She sang songs by 
lla, on what may be called zoological They 
how a considerable sense of humor and in performance de 
pend very largely on incisive diction, which the singer gave 
them. I was very much pleased with one song, which dealt 
with the president of the Society for the Prevention of 
to Animals, who was asked for a beggar 
fused, saying that he was concerned only with anima! 
wereupon the beggar removed his hat and 
aid “At any rate have pity on these.” It will be seen 
how far some modern composers have got from 
lea that one of the aims of music is to illustrate the 
zyher human emotions ALFRED KALISCH 


alms by 


pointing to hi 


RUBINSTEIN AND CORTEZ 
OPEN AMSTERDAM SEASON 


Pierre Monteux at the Helm 
pAM—Promptly on October 1 the winter 
ncertbebow heralded in, the orchestra 
Monteux who takes the place 
latter’s absence in 
work, has 
recognition 


season 
was being 
under the direction of Pierre 
of Willem Mengelberg during — the 
America. Mr. Monteux, after his last 
becom a great tavorite The greatest 
must be accorded him for his knowledge and absolute surety 
in the interpretation of modern French music, but this does 
his being at home in the classics as well. Yet he 
gave us the biggest thrill with Franck’s symphonic poem 
Psyche, and Ravel's suite, Daphnis et Chloe 

i Arthur Rubinstein who played 
In spite of his great quali 
was not close, the reason 
more dazzled by the 


season's 


here 
not aeny 


The evening's soloist was 
the second concerto of Brahms 
ties, the contact with the public 
probably being that his hearers were 
than moved by the poet. The message of this 
playing finds its outlet in rhythm, tone, flaw 
» he showed us in a recital, when he had 
works more suited to his 


VITLUOSO 
really great 
less techn Che 
a much bigger success, playing 
nature 
LEONORA CorTEZ PLAYS 

The young American pianist, Leonora Cortez, made her 
first bow here as soloist with the orchestra at its last con 
cert of the summer series, and she reaped a big success by 
her playing of the fourth Saint-Saéns concerto. With the 
first note she struck one realized that here was a mature 
artist, in a technical as in a musical sense. Pearly, crystal 
passage work, fine singing tone, musical phrasing, simplicity 
and taste in style and expression, characterize the playing of 
this young artist who understood how to win speedily the 
sympathy of her audience There were extraordinarily 
beautiful moments, especially in the slow and soft parts of 
the concerto, when the tone of the piano melted, as it were, 
i with that of the orchestra. A few days 
later we heard her in recital, when an exceedingly varied 
program displayed her many-sided talent. She had a great 
~ 


ind became one 


SUCCESS 


American Choral Competition Judges 
Announced 


Five judges have been appointed to make the three awards 
to $500, which Mrs. H. E. Talbott of Dayton, 
Ohio, is giving for the best sacred a cappella compositions 
for j mixed voices by an, American composer 
The judges are Dr. Charles H. Boyd, director at the Pitts 
burgh Musical Institute; Dr.: Howard Hanson, director 
general at the Eastman School of Music in Rochester; Karl 
V. Moore, director of music, Ann Arbor, Mich.; Dr. H 


amounting 


r a chorus of 
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ALICE GARRIGUE MOTT 
Artist 
WALTER MILLS 
MAINE MUSIC BR on ges Le & Sh. 7, 89 


William R. Chapman, Director 


a fine 


PORT 


Direction of MABEL R. BEARDSLEY 
80 West 40th Street 


NEW YORK CITY 


Walter 
concert tour 


Mills, a powerful baritone, repeated the success achieved on 
through Maine with Director Chapman last spring 
presented a bouquet of songs: The Poet Song by Watts; Through 
fi of Tears by Farley Dowr in Maine, Chapman In these 
songs his musicianship always in evidence and he found 
wtunity for the display of his splendid voice which has 
exture and range Mr. Mills, always a delightful artist, was 
BANGOR DAILY NEWS 


as an unusually fine baritone voice, the suave legato of 
er long in one’s memory e was for to add sev 
PORTLAND PRESS HERALD, October 


Walter Mills a PORT 


added brilliance to the laurels already 
LAND EVENING SS 


a 
ENPRE 

Studio: ALICE GARRIGUE MOTT 

172 West 79th Street 








October cap be 1925 
Augustine Smith, director general of Chautauqua, New 
York, and Religious School of Music at Boston University ; 
and Dr. H. A. Fricker, M. A., Mus. Doc., F. R. C. O., con- 
ductor of the Toronto Mendelssohn Choir. 

All compositions will remain the property of the com 
posers, who may have them published for general use after 
the expiration of one yea During this period of time 
the winning manuscripts will be reserved for the exclusive 
use of the Dayton Westminster Choir. Choice of subjects, 
words, form of composition, employment or non-employ 
ment of solos are all left to the composer’s choice, the only 
restriction being that the work shall be suitable for a church 
choir Che contest will close May 1, 1926, and manuscripts 
must be sent before that date to Mrs lalbott, Callahan 
sank Bidg., Dayton, Ohi 


Efrem Kurtz’ New Appointment 


Bertin.—Efrem Kurtz, young Russian conductor, has 
been appointed as musical director of the Russian Romantic 
Theater, ome remarkable periorm 


ances of in European capi- 


which has been giving 
Russian ballet, pantomime, etc., 


EFREM 


conductor 


KURTZ, 
(standing), and his brother, 
young cellist who is to make 


Berlin this fall 


young Russian 
KHdmund Kurte, a remarkable 

his first public appearance in 
tals in recent year Ph 


company comprise many of the 
stars of the former Imperial Bal of 


Petrograd. During 
1 it will 4 unong other things a new 
Prokofieff, which rehearsed in Paris 
under Mr. Kurtz. Mr. Kurtz has since the war conducted 
a number of symphony concerts in Berlin and other German 
citic I 


Becker 


Enterprises, Inc. 


the coming season it w produce 


ballet by 


bemg 


Gustave Endorses Musicians’ 


Gustave Becker, pianist and pedagogu 
of the Musicians’ Enterprises, In 
My dear Mr, Malkir 


im glad te ee at 


ays the following 


La Forge-Berumen Studio Notes 
pianist, of the La 


on on het 


Mary France od 
studios, will assist Florence Ka 
mpanist and soloist 
Alda has returned from a tour of South America 
on which she was assisted at the piano by Agnes Bevington. 
Miss Bevington played solos as well as accompaniments. 
She will continue to assist Mme, Alda this season 
Vause, who has sociated with Margaret 
Maizenauer as her accompanist and soloist for several sea 


Forge-Berumen 
t tours this season 
ds act 


Frances 


George been a 
will again act in that capacity this 
Arthur Warwick will accompany 
eral of his important cone 
These artists 


sons, season 
Lawrence Tibbett at sev 
1925-26 


Frank La 


rts during 
pups ol 
Ernesto Bermen for several seasons 


have been Forge and 


Augusta Bispham Starkey Praised 

As a birthday tribute to John D. Spreckels a huge audience 
gathered recently at the organ pavilion in Balboa Park, San 
Diego, Cal. It was Mr. Spreckels who gave this pavilion 
to the city and who also pays for the free recitals which 
are given daily on the great organ \ugusta Bispham 
Starkey was one of the soloists at the birthday concert, sing 
ing the A Fors e Lui aria from Traviata, and was so well 
received that an encore was requested. She responded with 
3y the Waters of Minnetonka. The soprano was praised 
for the range and power of her voice, as well as for the 
sureness and clearness of attack in her selections. 


Kaufmann Artist Soloist with Band 


One of the pupils of the Minna Kaufmann 
New York is Maria Commini of Trenton, N. J 
mini is nineteen years old and possesses a lyric soprano 
voice of unusual beauty and promise. She was soloist during 
the summer at the Municipal Concerts given by Winkler’s 
Band in Trenton, . 


Studios in 
Miss Com- 
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bright sonorities, disturbed only by the cackiing of less noble 
birds (reminiscent of the Hero’s Adversaries). He soars, 
so you can feel it, to high soprano “Ah’s;” and he disap 
pears “in the gold of the sun” with the greatest din yet 
pulled out of an orchestra. A frankly cacophonous attempt 
at tone-painting in the most brilliant colors, and as such 
very largely successful. It roused great enthusiasm, as might 
be expected. 

(The aviary on this evening was completed by the Wald- 
yogel in the third act of Siegfried, whose four notes are still 
the most convincing bit of ornithology in the musical reper 
tdire). 

AMERICAN NOVELTIES 

Mr. Coates made a two-fold bow to America by per- 
forming Howard Hanson's Lux A&®terna, and three move 
nents from Taylor’s Alice Through the Looking Glass, 
who—poor dear—had already passed through the fire of 
London critcism, with her pigtails somewhat singed. Het 
success in Leeds was hardly more than a courtesy, and 
Hanson’s work fared not even as well. Truth to tell, [ was 
fot exactly dazzled by this Eternal Light, and though its 
component colors may improve upon acquaintance it is 
hardly likely to live up to its name. 

But these, after all, were the trimmings. The real busi 
ness of the week were the big choral and orchestral works 
already familiar to the audiences. Their capacity for enjoy 
ment along these lines may be judged by a mere enumeration 
of the items presented within five days, with a morning, 
dfternoon and evening session each day: Bach’s B-mino1 
Mass, Mozart’s Requiem, Dvorak’s Stabat Mater, Vaughan 
Williams’ Sea Symphony, Mendelssohn’s Psalm 114, and 
Delius’ Song of the High Hills; of big orchestral works we 
had: Beethoven’s Ninth Symphony, Brahms’ Fourth Sym 
phony, Tschaikowsky’s Fifth Symphony, Bach's Overture 
(suite) in D (the less familiar one), Scriabin’s Divine 
Poem and Prometheus, Bach’s double concerto, and Rach 
maninoff’s second piano concerto. Then there were a num 
ber of smaller miscellaneous works and a whole block ot 
Wagner excerpts. 

A Gicantic TASK 

To review these performances singly and severally for 
American readers would be a thankless task; one can do 
no more than laud the extraordinarily high standard, far 
above that of the usual metropolitan concert; admire the 
superb quality, power and endurance of these Yorkshire 
voices, surmounting every musical difficulty with apparent 
ease, in the manner of orchestral instruments; and point out 
a few particularly high spots, such as the Sanctus in the 
Mozart Requiem, the Hymn to Joy in the Ninth Symphony ; 
and the big choral sections of the Wagner operas, in which 
the fullness and beauty of tone were well-nigh overwhelming 

All these big works, with the exception of the nobly inter 
preted B minor Mass and the Vaughan-Williams Sea Sym 
phony, given under the direction of Sir Hugh Allen, were 
prepared and conducted by Albert Coates—a task so gigan 
tic that the mention of one or two minor neglects seems like 
carping. Aside from the altogether magnificent per forne 
ance of the Holst symphony, Mr. Coates was at his best, 
perhaps, in the two Scriabin poems (of which the Prometheus 
was done with the women’s chorus), and the Wagner ex- 
cerpts. No wonder that at the end of the Meistersinger 
finale, which brought the festival to its close, there should 
be a tremendous ovation for this favorite conductor, and a 
crowning with laurels and roses, which, prearranged as it 
must have been, was given an air of spontaneity by the pub 
lic’s wild enthusiasm that is quite foreign to these North 
Country people. 

SoLorsts * 

Aside from the choir and the splendid London Symphony 
Orchestra augmented for the occasion, the outstanding 
features of the festival were the truly Wagnerian voice of 
Florence Austral, the beautiful and expressive singing of 





THE LEEDS TOWN HALL 
the Triennial Festival is held since Queen 
inaugurated the building in 1854. 


where Victoria 


Dorothy Silk (soprano), in the Holst Symphony, and of 
Steuart Wilson in the Bach Mass, Norman Allin’s savage 
delivery of Hagen’s call from G6tterdammerung; and the 
playing of Myra Hess and Guilherminia Suggia. Miss Hess, 
after the Rachmaninoff concerto, had the great acclamation 
of the festival, aside from Mr. Coates himself; and her 
playing of the piano part in Prometheus must be recorded 
as notable. Mme. Suggia, in addition to the Haydn con 
certo, gave a fine example of superior artistry in a Bach 
suite (C-major) for ’cello alone. 

But it would be unjust to omit mention of some of the 
other artists whose names are identified with the really high 
quality of music-making that distinguishes the English 
festival. Florence Austral in the final scene of Siegfried had 
the support of a young tenor, Walter Widdop, who with 
proper experience may go far in his Wagnerian career; 
Elsie Suddaby, despite her youth, is a soprano to be relied 
upon in the ethereal heights of Mozart or the craggy regions 
of Bach; Muriel Brunskill sang the Alto Rhapsody with 
beauty and discretion. Walter Hyde, tenor, and Robert Rad 
ford, bass, are tried pillars of strength, of solid British 
make. 

A word of praise is due, too, to the splendid work of Dr. 

C. Tysoe, who trained the choir and himself led it 
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through the shoals of Palestrina’s beautiful Assumpta est 
Maria; and a special word of admiration to William H. 
Reed, concert master of the London Symphony Orchestra, 
who, called upon, during a momentary indisposition of Mr 
Coates, to direct the first three movements of the Ninth 
Symphony, did so with the ease of a golfer on his own 
home links, A “sporting” musician, that! 


WHat 


Enough has been said, I think, to impress the reader with 
the magnitude and importance of this “show”; in this coun 
try, at any rate, there is nothing that is considered more im 
portant or magnitudinous. And if the ordinary man in the 
street inquires what it is all for, the mere fact that from 
past festivals the medical charities of had 
£23,334 would be an effective silencer. 

But there is more than that: the Leeds Festival, lone sur 
vivor of a type which may or may not belong to a past era, 
does supply the stimulus for the cultivation of music to a 
large area which no amount of mere concerts or opera pet 
formances could give. The people of Leeds, of Yorkshire 
in fact, are intellectually mobilized for this event, just as the 
Royal Police, resplendent in dress uniforms and mounted on 
proud chargers, are mobilized to maintain the perfect order 
that has been ordained by a wise committee of citizens and 
their Lord Mayor. And, last not least, the festival supplies 
a welcome impulse to the native composer, and work to the 
native artist, who after all must live 

Need I add that numerous visitors, from London, the 
provinces (including Princess Mary and her consort), and 
from America enjoyed a lavish hospitality which 
reconcile one to Pittsburgh as easily as to Leeds? 

Cesar SAERCHINGER 


For? 


| eeds have 


would 


New Operas for Paris 

Paris.—Paris is to have a number of operatic novelties 
this Alfred Bruneau is at work on the score of 
\ngelo, Tyran de Padoue, libretto by Charles Mere, after 
the Victor Hugo original. The place and date of the pre 
muere are not yet announced. The Opera Comique will have 
Le Roi Dagobert by Marcel Samuel-Rousseau, book by 
Andre Rivoire. Henri Fevrier, best known as the com 
poser of Monna Vanna, is at work on an opera, Oletta 


season, 


During the summer he finished the score of La Femme 
Nue, by Henri Bataille. The celebrated play has been 
adapted as an opera libretto by Louis Bayen. This will 


come to the Opera, where director M. Rouche is already 
preparing Fevrier’s [’Ile Desenchantee, a musical legend in 
two acts. Honegger is writing incidental music to Shake 
speare’s Tempest for the Odeon, and George Auric is pre 
paring music for a French translation of Ben Johnson’s 
Epicene ou la Femme Silencieuse, to be done at the Atelier 
N ve B. 


= me wns , 
Graz Municipal Theater Has 150th Jubilee 
Graz (Austria).—The local theater, one of the oldest 

municipal playhouses in this territory and the largest Aus 
trian opera house outside of Vienna, solemnly celebrated the 

















ALBERT COATRS, 


of the Leeds Triennial Festival ended in 
a memorable triumph. 


whose conducting 


150th anniversary of its existence with a series of 
performances and with a big theatrical exhibition 


JEROME UHL 


Operatic and Concert Baritone 
Announces the Opening of His Studio October 21 for 
Artists and Students 
915 Carnegie Hall Tel. Circle 2634 

Receiving hours: Wednesday, Thursday and Saturday Afternoons 
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suiaNne KENYON 


“She sang with freedom and spirit and with a sensitive under- 
standing of the varying moods of her program.” —New 
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A most lovely tenor voice, superb diction and splendid musician- 


ship, coupled with a fine manly personality.” 


—Wheeling Intelligencer. 
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vtSTER DONAHUE 


Soloist in Ten Concerts 


PHILADELPHIA ORCHESTRA 


Philadelphia, October 30, 31; 


In February: 
Toledo, Pittsburgh, Washington. 


Mr. Donahue will use a piano equipped with the pedal 
and tone device invented by John Hays Hammond, Jr. 


New York Recital, Aeolian Hall, Monday Evening, November 9 
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NEW YORK, PHILADELPHIA, DETROIT AND BOSTON 
SEEK THE SERVICES OF STEPHEN TOWNSEND 


Many Great Tributes Teacher and Conductor for His Remarkable Work—Has Trained the 





Paid Distinguished Singer 
, 


{ horuses tor poston 


In the Title Role of ‘Demon 


MAX 


ANTELEIEFF 


Baritone 


RUSSIAN GRAND OPERA CO. 


SPECIAL REPRESENTATIVI 
605 West 115th Street 
New York City 


CHRISTINE OLSEN 


755 Maplewood Avenue 
Montreal, Canada 


Philadelphia and Detroit Symphony 








New York 


Orchestras and Friends of Music of 
Na general commend d the 


chorus, mae eg ed by Stephen 
idence of careful training 


Passion was 


( 
phia Orche 
Phe 
! 


vudience 


STEPHEN TOWNSEND 
n I ki, May Peters Alcock, 
Stephen Townsend, who had charge 
drilling of the chorus, could n 
ce part till directors 
chorus had shar uch an 
latter days hay ! vy witne 
Requiem Philadelphia and 
vy York, March 3 and 9, 1921, with Florence Hinkle and 
inald Werrenrath Richard Aldrich said in the New 
| limes “The choru trained by an accomplished Bos 
lownsend, commanded much admira 
eason in its performance of Rachmaninoff’s setting 
m, The Bell It gained more last evening for 


1 sustained level of perform 


admirablk 
elimimary 


audience 


WaliS 1n 
hms’ German 


Stephen 


excellence o it 


¢ last concert of the 

season 1915-16, The 

Olin Downes, then « 

New York consideration, wrote ‘The 
I woman’s chorus from the 
trained for this purpose by 
lly rewarded expectations.” 
7 and 8, 1920, Stokowski gave the Ninth 
ony, in h the work of the chorus was uni 
ymmended The Evening Ledger said: “The chorus had 
been admirably trained by Mr. Townsend.” 

On January 7 and 8, 1922, the Detroit Symphony Choir and 
Orchestra, under the direction of Gabrilowitsch, gave 
Verdi's Manzoni Requiem Mi ass at Orchestra Hall, Detroit 
It was rreat and the Detroit Saturday Night said: 

The chorus was trained by Stephen Townsend of Boston 

d its splendid work is a tribute to his ability.” 

And finally—for one must limit the number of tributes 
here selected at random—as a result of the Beethoven con- 
cert at Town Hall by the Friends.of Music on January 14, 
1923, the Globe said: “The tonal quality, shading and en 
semble work of these hundred voices were splendid and re 
flected great credit upon Stephen Townsend.” 

This, it must be added, merely touches upon a few of 
wnsend’s various activities These successes aré 
le enough, but most remarkable of all is the fact 
iladelphia, Detroit and New York have turned to 

with a chorus leader. Where will 


furnish them 
a greater tribute to a musician’s skill and ability? 


Boston Symphony Orchestra in 

Dante Symphony of Liszt wa 

f the Boston Post, since promoted 
A prebgere in 

Musical Art Club of 

Stephe n Foismnaed a 
Sym 


versally 


success 


Biltmore Friday Morning Musicales 

The Biltmore Friday Morning Musicales will be given 
on the following dates: November 6 and 20, December 4 
ind 18, January 8 and 22, February 5 and 19 Among the 
artists engaged art Richard Crooks, Marguerite D’Alvarez, 
Elvira De Hidalgo, Rafaelo Diaz, Walter Gieseking, Ethel 
Leginska, Rosa Low, Charlotte Lund, Queena Mario, Erwin 
Nviregvhazi. Rosa Ponselle, Leff Pouishnoff, Lisa Roma, 
Alberto Salvi, Joseph Schwarz, Lawrence Tibbett and Ar- 
mand Tokatyan 


Carl Artist-Students’ Engagements 
Two artist-students of William C. Carl have 


to fill important positions as organists 
Volkel, who was awarded the gold medal at the 


been engaged 
William 


Guilmant 


George 
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Irgan School last spring beer or as organist of 
¢ Ninth Church of Christ Scientist, at Town Hall, New 
York City Mr. Volkel will also play tals on the Town 

Hall organ thi wintel 
David Hough Jone ranist of the 
famous Westminster Choir of ton, soon to tour the East 
Mr. Jones is a post-gradua School and 
stituted for Dr. Carl Presbyterian Church, 
ummer, alter with Mr. Volkel until 





Guilmant 
from Par 


A Testimonial 
\lexandet aml is one of 
Ware } o her credit 
] William 
vhose assistant } 


trom p! minent 


Palma Engaged for Philadelphia Company 
Elia Palma, bariton has been engaged for the fall sea 


the ‘ alz rand Opera Company o America, 
" 4 : : 





SYLVIA LENT 


VIOLINIST 


BOSTON RECITAL 
COPLEY THEATRE 


SUNDAY EVENING 
NOVEMBER 8 


First Appearance in Boston 


Local Management: 


WENDELL H. LUCE 














MME. 


Vinello-Johnson 


SINGING, IN ALL ITS BRANCHES 
INTERPRETATION, ACTING 
Lessons, Opera, Acting and 

Interpretation Classes 


blanks and terms for lessons 
obtained by applying to 


Vinello-Johnson School of Voice and Opera 
31 Trinity Place, Boston, Mass. 
Tel. Back Bay 3925-4030 


Private 


may be 


A pplication 
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CURTAIN CALLS 








OPERA DEBUT 


AIDA 


STAATSOPER - BERLIN 








36 Curtain Calls From Wildly 
Enthusiastic Berlin Audience. 
Copyright, 1925, by The New York ‘Times Company 
Special Cable to Tor New York Times. 
BERLIN, Oct. 17.—After having taken | 


DUSOLINA GIANNINI 
TRIUMPHS AS AIDA| 


Young American Artist Receives 








the German cities of ‘Hamburg and | 
Cologne by storm in her initial appear- 
ance in opera, Dusolina Giannini, sing- | 
ing the role of Aida, scored one of _the| 
gregtebt triumphs ever accorded g 
young artist and without doubt the | 
greatest success ever made by a for- 
eign artist on her first’ apepar&nce 

















Miss Giannini answered thirty-six,cur- 
tain calls, before a wildly enthuslastile | 
audience allowed her to retire after a 
performance lasting four gpd a eshalfe 
nours. Not only did Miss Gianntni's 
Tich, clear voice, superb through the 
whole register and especially in the 
higher tones, bring cries of ‘‘Bravo!"’ 
from a house containing Germany's best) 
music critics, but her acting also added 
ee ce ee a ee em 
an additional charm to her portrayal of 
the part. Her vivacious temperament, 
inherited from Italian forefathers was 
revealed as she put pathos, joy or ma- 
jestic sublimity into her réle with both 
voice and action. 

It was fortunate fér the young Amer- 
ican srtict that Bruno Walter versonally 
conducted the opera tonight. Miss Gian+ 
nini was perfectly at home on the stage, 
ahd it was hard to believe that she had} 
only recently made her début. Her first | 
song brought approval from the au- | 
dence. and enthusiasm increased until } 
the curtal *e : 

ouse snou 

















] 
ensem 
a 


Miss Glannin 
present German tour on the} 
twenty-sixth with a performance of}; 
“Cavalleria Rusticana” in the State/ 
Opera at Hamburg. She is a pupil and} 


e 0 


protégé of Mme. Sembrich. { 
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Concert Management 
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tesumeé of A. Y. Cornell’s Work coloratura soprano, and Thomas Strang, a Scotch tenor. each month, beginriing in November and ending in March, 
Following the duet Margaret Davis was enthusiastically ap in the foyer of the Academy of Music 

plauded for her rendition of the Sempre libre aria trom —_— 
the same opera. She then sang three songs with a bril Bradley Scholarships at Bush Conservatory 
liancy and grace which illustrated the versatility a coloratura Upon resigning his position recently as president of Bush 
oprano can achieve under the right guidance. Mr. Strang , 

“fash ee ; pee nag ; ty onservatory, —r yr M. Bradley, who is to become edu 
also was heard in a group of songs, displaying a voice flexi stiontl (laketor of Juilliard F { i i tl 
ble and lyric and with fine dramatic capabilities. Mme —. “* he Juillia oundation, donated the 
| ectubet win) bene 1 in °. ov ppt 0s , oad elena um of $16,000 to a scholarship fund of the Conservatory. 
OY 5 de was arc severe i c yeas ° 
the audience much that the s1 “4 we » giver h. Ov: our scholarships will be established, to be known as the 
“+ hy " 7s i » > me he _ ben ™ give «Soe The Bradley Free Scholarships in piano, voice, violin and com- 
ses ee ee eee vere Geer ne, position, [hese scholarships will be awarded at the open- 
quartet includes Celia Little, contralto, and John Strang, . tin falas we te 
feritone. Nellie Bisher plaved artiitic accompaniments ing of each academic year, beginning in 1926, and will be 
” The gastend of aes . ae 4 ian Seadl Flt Pcintny 19 based on the record of studentship and talent of the candi- 

l na ) ese once aS lV , 

1es ( AS § O ’ dates They are open only to senior and first year post- 
when Miss Davis equalled her previous week’s performance raduate students in these departments - : 
The other artist » progr re tichard Murphy, the. > yy ° : . : 

c = : ! “we ely rful b bs a » e ; which 7 Mr. Bradley also suggested theestablishment of two other 
or of a rich and powel + _— ane scholarships in the Conservatory in memory of Charles 
with praiseworthy modulation The program wa 
up of solos and duet f 


med 





CLEVELAND 











QOnio.—With stimulating freshness and ani 
T leveland Orchestra began its eighth season at 
ill on October 15, with Nikolai Sokoloff and his 


“Charming of personality, 
lovely and with a wonderful 
voice, the artist was at her 
best. Applause that was gen- 


erous and sincere followed 
every number and her list of 


encores was nearly as tong as 


1 Willis, John Roy the prepared program.” 
Br Vniow 
Davi 
Elma 
Chaunc . imarillo (Texas) Evening Post 
if, d 4 uid the above about May Peterson 
wiaTy y sO formeri Opera ¢ migue ar 
V itan Opera Compar 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Nerd esr ct Rate Acton Beste A, n & Hamlin Piano Used Aeolian-Vocalion Records 


men receiving a clamorous greeting. Never has the ne ne Sever ber te anthestee str FORA arene use ee ae 
n finer form nor played in more spirited fashiot KE NNE TH M. BRADLEY 
ven’s seventh was the big work of the program. Mr : 
ff started with the overture to Der Freischutz Clark d Gust Holmquist, two distinguished artists 
in which the orchestra demonstrated that a good va vho were on the ( vatory faculty during their lifetime. 
er did harm. The men attacked the music with — and sté irted the funds with donations of $250 each in mem 
that communicated itself to the listeners and ory of these two artists who were his life-long friends 
forth tremendous applause. The A major sym A splendid tribute of personal esteem and_ professional 
llowed and an excellent interpretation was given congratulation was paid to the retiring president by the 
. ’s Fountains of Rome was played with satis Bush faculty members at a luncheon recently given at the 
A. Y. CORNELL PUPILS IN OPERA. fying sense of color. The closing numbers were the Dance school. The end of twenty-three years of successful and 
Left to right: Alex Bowman as Dr. Splanzani, Albert Hewitt ©! the Sprites, the Ballet of the Sylphs and the Rakoczy wise administration of the music school was signalized by 
as Hoffmann, Viola Hailes as Olympia, Emma Reeves as March from Berlioz’ Damnation of Faust a demonstration of personal affection for Mr. Bradley as 
Nicklaus, and Reginald Thomas as Cochenille in Tales of A new seating plan for the orchestra members has been unusual as it was sincere. There was emotion in the thought 
Joffmann adopted, which Mr. Sokoloff believes will effect a better of his severing his connection with the school that under his 


f the various choirs. First and second violins guidance has grown from small beginnings to the position 


blending « 
Young, Ann Person, Reginal iomas, Ade are at the conductor’s left, with cellos and basses at his of international importance it now occupies. There was 
ind Avis Ann Hickok right, and the woodwinds and brasses occupy the center of pride in the recognition to a co-worker given by the Juil 
| senate comment ., ae , liard trustees and the tribute to the vision he holds for the 
» of “Recrets *” CHAMBER Music Society future development of American musical education. And 

hele: vera IO — oe The Chamber Music Society announces a cours there was affectionate friendship for the man himself. 
bese ; . erts in the ballroom of the Wade Park Manor Edgar Nelson, the new president of Bush Conservatory 
i ae amy wy Rissa ‘ ea aie made an informal speech in which he referred to his long 
couiee fy the ity and the pupils have made a place { Curtis Institute of Music Notes oo and association with Mr. Bradley. He said: 
. ; Ate “ think I have the friendship of each member of the 
lhe Curtis Institute of Music, Philadelphia, opened fot faculty and Mr. Bradley, and I could not be better pleased 
its second season on October 1 The examinations fot than to think of your fidelity to him. He is the man who 
candidates desiring to enter the department of string in has influenced the greater part of my life and in a great 
truments were drastic, as were those for the piano. and many capacities. He had charge of my education from the 
vocal departments, but as a result the board of examiners beginning. I had the good sense to accept his advice and 
is convinced of the fine material thus obtained. A fifteen | never found it wrong. If you know Mr. Bradley, then 
ar ad A ete, eaanehtas a old boy, Jacob Somme, who is beginning his second year you know what I hope to be. JI have in sind no changes 
ommenity at the Institute under Carl Flesch, was awarded the violin from the policies of Mr. Bradley. I am in full accord and 
it wi schol: ape nner by Mr = - Mahe S. Collins. js sympathy with his treatment of people and musical ideas.” 

. -_ violin scholarship offered by the Institute was won by Mr. Bradley will leave for a trip to Europe and Eg 
Leonore ( Gordon Foy P upils in Recital Jacques Singer, and honorable mention went to David after the meeting of the 1p ly Meller 2 ~y Schehe 
. I Morrofield Hotel, Pittsburgh, Polakoff. The viola scholarship offered by the Institute of Music and Allied Arts, of which he is president, which 
nted some of sensg artist pupils in| was awarded to Stellario Giacobbe Competition for the will take place in Chicago, November 27 and 28 and on his 
Un di felice, eterea, from cello scholarships will be carried over until November. return from abroad in February he will take up his duties 

Margaret Davies Davis, Five recitals by members of the fac culty will be ivan at the Juilliard Foundation. 
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27th 


September Ist 


2nd 
3rd 
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5th 
7th 
8th 
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13th 
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Return Engagement 
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Singapore, Straits Settlements 


Soerabaia, 
Semarang, 
Bandoeng, 
Batavia, 
Cheribon, 
Solo 
Soerabaia, 
Soerabaia, 
Malang, 
Soerabaia, 
Bandoeng, 
Batavia, 
Batavia, 


Java 


“ 


Singapore, Straits Settlements 


THENCE TO 


INDIA- CEYLON - MANILA- CHINA - KOREA - JAPAN - HONOLULU 


RETURNING IN JANUARY 1926 FOR 


FOURTH PACIFIC COAST TOUR 


FOLLOWED BY APPEARANCES IN 


MIDDLE *» SOUTH-WEST *° EAST 





CONCERT MANAGEMENT DANIEL MAYER Inc., AEOLIAN HALL, NEW YORK 


COLUMBIA RECORDS 


STEINWAY PIANO 


AMPICO ROLLS 


MISCHA LEVITZKI, AT 
THEATRE 


ROUSING RECEPTION FOR’ GREAT 
PIANIST. 


A MUSICAL TREAT 


Mischa Levitzki played to a_ spell-bound 
audience at the Victoria Theatre last night 
He was greeted with a great burst of ap 
plause and opened the recital with the Na 
tional Anthem. A brief pause and then com 
menced an evening of the most enthralling 
pianoforte music a Singapore audience ha 
yet listened to. The Bach-Tausig Organ 
Toceata and Fugue in D minor was his 
opening piece. His rich phrasing and com 
| pelling rhythm was at once apparent and 
| when he followed this with the Melody from 
| “Orfeo” (Gluck-Sgambatti), it became clear 
that it made no difference if he was playing 
a slow, sustained melody or a rapid, brilli- 
antly dramatic work, he never fell short of 
a beautiful tone. Four movements from 
Beethoven’s Sonata(Op. 57) Appassionata, 
Allegro Assai, Andante con Moto and Al- 
legro ma non Troppo-presto) concluded the 
first part of the programme. Much as this 
was enjoyed—it was inevitable that Mischa 
Levitzki’s playing should be enjoyed—his 
selection of Chopin’s music carried the audi- 
ence completely and in answer to the pro 
longed rounds of applause, Mischa Levitzki 
obligingly responded. 

The first of the five pieces was the beauti- 
ful Nocturne in F sharp major, Op. 15, 
No. 2, followed the graceful Etude in G flat 
(Butterfly) and then Etude in G flat 
(Black keys). The next piece, the famous 
Waltz in A flat delighted the audience to 
such a pitch that it was only after that 
Mischa Levitzki had replayed it that they 
allowed him to go on to the next and final 
number, the Scherzo in C sharp minor. 

The third part of the programme brought 
the performance to a close—all too soon, 
it seemed. Tschaikowsky’s “Troika en 
traineaux” was the first of the three pieces 
set aside for the closing section of the 
programme. A troika, explained a foot note 
on the programme, is a team of three 
horses, harnessed abreast, cheered on their 
fast travels by jingling bells. The rhythm 
of the horses and bells is most beautifully 
blended with truly Russian airs often sung 
by the drivers. This piece bristled with 
beauty of technique and was indebted chiefly 
to rhythm for its order, perspicuity, intelli- 
gibility and consequently its power and 


it in every way. The second number was 
Moszkowski’s La Jongleuse and the final 
piece of the recital, Listz’s Rhapsody, No. 
6. The concluding bars of the great com- 
poser’s rousing, vigorous and yet extremely 
beautiful work left the audience eager for 
more and Mischa Levitzki had to respond 
three .times before he left the stage alto- 
gether for the audience to reluctantly clear 
the auditorium. The three extra pieces 
Mischa Levitzki played contrasted with the 
rest of the programme to a degree, except 
for a Waltz of Chopin’s which was in- 
cluded. The evening’s music was music that 
we consciously and even unconsciously 
revere but it was equally pleasing when 
Mischa Levitzki broke into music of a 
lighter kind. He played a waltz and then 
an unmistakably Russian composition. 

One can hardly refrain from commenting 
on the audience, which in its size and also 
its appreciation seemed to indicate that 
Singapore can, after all, rise to an occasion 
of this sort and honour one of the world’s 





leading musician 


effect. Mischa Levitzki did justice to | 





























RETHBERG—A GREAT 
PERSONALITY 


By Siegfried Lavoie-Harz 
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Personality and artistic 


knowing what it is expression go 
almost hand in hand. Personality cannot be explained by a 
scientific analysis or experiment, and neither can art be 
explained by these means. The great mistake is often made, 
of taking peculiarity for personality. Therefore, the’ aver 
portrait painter will spend much time and effort to 
reproduce all the peculiarities and innumerable physical idio- 
syncrasies of his subject, while the true artist will overlook 
all details, paint fewer lines, and get into the essential char- 
acterization of his subject, which is its real personality. 
Such a true creative genius finds out nique, the indi 
idual in his subject, which reflects the very 


age 


heart of the 


ELISABETH RETHBERG 


universe hus the eye of the true artist looks on every 
thing in Nature as unique; he does not try to generalize and 
‘lassify what he To particularize on the subject before 
him is the function of the true artist, but this he does not 
do through the peculiarity, which is the discord of the unique, 
“but through the personality, which is harmony,” to use the 
words of Tagore 


sees 


We come then to the truth that personality is a manifesta 
tion of the soul of the Universe, and as human beings of this 
universe we are attracted, indeed captivated by this soul 
power which manifests itself in personality. Therefore we 
understand why an anlytical treatment will not help us to 
what is the vital point in personality For the 
true principle of personality is the principle of unity. When 
we wish to learn about the food value of certain fruits, for 
instance, we find it in their component parts, but the quality 


discover 


Octaber' 29, 1925 


of taste in each fruit is in its which cannot be 
analyzed. 

Just as in a great poem the poet has selected words that 
have vital qualities, words that speak immediately to our 
hearts, so a strong personality possesses the power to imme- 
diately attract our attention at first contact with it, and 
whatever radiates from such a personality finds at once a 
hearty welcome in our own souls. 

It is therefore one of the greatest assets of an interpre- 
tative artist to possess this rare quality of a striking per- 
sonality, as through it the audience receives the artistic 
message without any difficulty. In other words, the artist 
has established an immediate heart to heart contact with his 
listeners, by means of his personality. 

Personality, like art, is partly inborn in a person and 
partly developed. The education of a young artist should 
have as its main object freedom of the mind, which can 
only be achieved by following the path of freedom, though 
freedom has its risk and responsibility, as life itself has 

In Elisabth Rethberg we possess a truly magnetic per- 
sonality, and with her other glorious assets she stands today 
supreme in the world among singers. America is fortunate 
indeed in coming in contact with such a musical force in its 
prime. Artists like Elisabeth Rethberg, who not only give 
us a rare artistic treat, but also let us divine the existence 
of the soul of the universe and the fact that through art 
we reach the highest peak of human activity, fulfill the 
true purpose of their great gift. 


unity, 


Enrico Bossi Scholarship 

G. Aldo Randegger, founder of the Societa per la Musica 
Italiana, has received an appointment from the Academy of 
Music in Milan which entitles him to give a scholarship 
to be known as the Enrico Bossi Scholarship. Mr. Bossi, 
who visited America last winter and died on board the De 
Grasse two days after he left New York, was perhaps one 
of Italy’s greatest modern composers, certainly for the 
organ 

This scholarship will entitle the recipient to a complete 
course at the Randegger Conservatory of Music of New 
York City, which will be followed by two years at the 
Academy in Milan. It will also entitle the recipient here 
to compete for the Verdi prize at that institution, offered by 
the Italian Government 

his honor conferred on Mr. Randegger, through the ap 
pointment, means that Mr. Randegger will prepare such 
applicants with a complete course which enables them to 
stand the examinations for the Accademia di Musica Enrico 
Bossi, in Milan. This can be either a one or two years’ 
free scholarship in Milan. After the graduation from the 
Academy those students who desire can stand the examina- 
tion for the Verdi prize, which of course is an institution 
sponsored and offered by the Italian Government. 
Estelle Wentworth to Open New York Studio 

stelle Wentworth's fame as a vocal teacher in Washing 
ton, D, C., has spread to such an extent that she has had 
numerous requests to studio in New York in con- 
junction with her work in the National Capital Miss 
Wentworth has been reéngaged as director of the Girls’ 
Glee Club of George Washington University. She and Albert 
Parr put on a dramatic pageant for the National Conference 
of Congregational Ministers at the Washington Auditorium 
on October 28. 


open a 








JOSEPH REGNEAS 
as Mephistopheles in Gounod’s “Faust” 
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thryn Meisle 


(Chicago Civic Opera Contralto) 


THE SENSATION OF THE 


os Angeles Grand Opera Season 


September 29 to October 5, 1925 


‘AS AMNERIS IN “AIDA” 


“The most striking impression made by any individual 
singer right at the start was that of Kathryn Meisle, who sang 
Amneris. She has been acclaimed in the East, and she sus- 
tained her reputation, both vocally and in her interpretation 
of the jealous Daughter of the King of Egypt.”—Los Angeles 
Daily Times, Sept. 30, 1925. 


“Kathryn Meisle commands brilliant contralto and good 
tone disposition. One would like to hear her in a dramatic 
role of Wagner. It was a pleasant surprise to find this Ameri- 
can vocally so eminent.”—Los Angeles Express, Sept. 30, 1925. 


“Kathryn Meisle was scarcely less an artist than Rosa 
Raisa and the two teamed excellently. Miss Meisle’s voice 
was of the right caliber for the trying role and she is queenly 
in appearance and she, too, found much in the beautiful mezzo 
part to use effectively with her sonorous voice and especially 
‘Death Approaches’ and ‘Aida Thou Hast Taken” with the 
tenor, Ulysses Lappas, drew forth unstinted recognition.”—Los 
Angeles Examiner, Sept. 30, 1925. 


“Kathryn Meisle as Amneris thrilled her audience.”—Los 
Angeles Record, Sept. 30, 1925. 


“The opulence and sonority of Kathryn Meisle’s singing 
in the second act and in the final scene was magnificent.”—Los 
Angeles Examiner, Sept. 30, 1925. 


“Kathryn Meisle, with her glorious voice, made a very 
commendable Amneris. The past of the imperious princess 
is not a lovable one, but gives scope for tremendous action and 
vocal expression.”—Los Angeles Daily News, Sept. 30, 1925. 


AS MADDALENA IN “RIGOLETTO” 


“Kathryn Meisle, whose Amneris the evening before 
proved the outstanding achievement of the premiere, was an 
excellent Maddalena, her opulent contralto well modulated.” 
—Los Angeles Evening Express, Oct. 1, 1925. 


“Unfortunately, too, for those who saw ‘Rigoletto’ was the 
fact that Kathryn Meisle, contralto, was cast in the part of 
Maddalena, which gave her only a little chance to use her 
beautiful voice. It was enough, however, to establish the opera 
singer’s reputation hete. Her work in the quartet with Maria 
Kurenko, Charles Hackett, and Vicente Ballester singing 
‘Fairest Daughter of the Graces’ was superb.”--Los Angeles 
Record, Oct. 1, 1925. 


“Much commendation for Kathryn Meisle, who was such 
a splendid Amneris in ‘Aida.’”—Lcs Angeles Daily Times, 
Oct. 1, 1925. 


“Kathryn Meisle made the most of Maddalena and helped 
the quartet to a great ovation.”—Los Angeles Evening Herald, 
Oct. 1, 1925. 


VICTOR RECORDS 





idio, Los Angeles 


AS AMNERIS IN AIDA 


AS MALLIKA IN “LAKME” 


“The amplifying cast brought a return of Kathryn Meisle, 
sensational contralto, who scored heavily in ‘Aida.’ 
Kathryn Meisle sang Mallika and again demonstrated her 
vocal effectiveness.”—Los Angeles Times, Oct. 4, 1925. 


“Kathryn Meisle’s contralto lent richness and distinction 
to a small role. Her duet with Maria Kurenko in the first act 
was a gorgeous bit of vocalism, to which the 


Management: Calvin M. Franklin, 280 Madison Ave., New York 


and 


Wolfsohn Musical Bureau, Fisk Bldg., New York 


audience 
responded with prolonged applause.”—Los Angeles Express. 
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and Dotothy Pelck McGraw, official accompanist. The first 

. . faculty concert was given on September 29 
GRAND RAPIDS, MICH. John M, Evans, violinist, he opened a studio in Fried 
rich’s Music House. 

George Murphy, tenor, has resigned from the faculty of 
the Grand Rapids Conservatory and has opened a private 
tudio in the Kendall Building 

Carl Andersch has reopened his studio 

Arthur Andersch’s studio has opened with the following 
assistants: Sadie Spoelstra, Catherine Kriekaard and Neil 
Sayles 














Phe Schumann Chorus of for women’s voices opened 


its seventh season on September 29 at the Art Gallery 
Luella Stobelaar is president Sherpness, secretary 
and treasurer; Reese Veatch, conductor, and Hazel Mun 
Watkins accompanist H. B. R 


chairman 
and ac 
Ito, and 
ial de le 
Musi The Ross Davids in New Studios 
dings 
The Ross David Studios have moved from the Sherwood 
9 West 56th Street, New York, where Mr. and Mr: 
David have resumed teaching after an enjoyable summer at 
Waterford, Conn 
J. Fischer & Bro. are publishing a new song by Mrs 
David, inspired by Joyce Kilmer’s Tree Chis number i 
1 special edition with sacred text. Edward Morris Company 
publishing To a Violet, words and music by Mrs. David 
1¢© has just completed a sacred song, I Sought the Lord 
erva Mrs. David has been highly praised as an accompanist. 
for the Following an appearance in New London, the critic of the 
ocal de -vening Day stated: “Mrs. Ross David, with that rare musi 
vland W cal understanding which has made her an artist these many 
the de years, presided at the piano. Her talents were never better 
{ mterp " history of music brought out and the difficult task which was her part, was 
e 7 : accomplished with the interpretation, ease and grace for 
. . which she is famous.” Another engagement in New London 
PIUS X SCHOOL OF LITURGICAL MUSIC inspired the same paper to state, “She is a true ensemble 
College of the Sacred Heurt artist who not only supports the soloist, but brings out as 
CNS GS, Se CURSE Sets ae Sees Soy well the inner meaning of the composer. Her work con 
Autumn and Winter Sessions 1925-1926 tributed not a little to the success of the program.” 
Normal Oourses in Music I, II, III, and IV. Gregorian Chant Marjorie Nash, soprano ot the Ross David studios, was 
Classes in Choir Directing, Violin, Organ and Harmony oloist during August with the New York Symphony 
Orchestra at Chautauqua. The critics praised her for her 


For Calendar and Further Information Address The Secretary, a4 . [ 
22 lovely voice, nicely controlled as to pitch 


Pius X School. Telephone: Edgecomb 











Soprano 


Concert Management 

Irthur Judson 
aa Steinway Hall, N. Y. 
Personal Address: 


135 East 50th St., N. Y. 
ALBERT BERNE erary value in English, 


TECHNIQUE—INTERPRETATION French, German and 
CINCINNATI CONSERVATORY OF MUSIC Italian. 














Programs of unhackneyed 
songs of musical and lit- 
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PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a distinguished list of artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 





STEINWAY BUILDING 109 West 57th Street, New York 
Telephone: Marble 1573 


Steinway Piano Used Exclusively 


October 29, 1925 





DETROIT, MICH. 











Derroitr, Micu.—-With the opening of the Detroit Sym- 
phony series of subscription concerts at Orchestra Hall, 
October 15, the musical season may be considered fairly 
inder way. A festive air was manifest in the capacity audi 
ence and the orchestra, with its conductor, Ossip Gabril- 
owitsch, was given a royal welcome. ; 
The orchestra, held together during the summer by the 
concerts at Belle Isle under Victor Kolar, showed the re- 
sults of its constant association by a cohesion and adapta 
bility to direction most gratifying. It proved a responsive 
and sensitive instrument. Mr. Gabrilowitsch, as usual, con 
ducted with poise and dignity, obtaining delicate pianissimos 
and building up thrilling climaxes. The evening belonged 
to the orchestra alone, as there was no soloist and several 
times the organization was brought to its feet by the ap- 
plauss The program was delightful, opening with Weber’s 
overture to Euryanthe, followed by the Tschaikowsky fourth 
symphony. The remainder of the program consisted of the 
prelude to Lohengrin and the Capriccio Espagnol of Rimsky- 
Korsakoff. 

October 8, the Civic Music Association presented Rosa 
Ponselle at Orchestra Hall in recital. Miss Ponselle was 
in splendid voice and the concert was both a financial and 
artistic succe 


Scholarships at Master Institute 


Four blind students are among those who have won 
cholarships at the Master Institute of United Arts. The 
scholarships were awarded following competitive trials which 
brought contestants from all parts of the United States, and 
demands were so numerous as to necessitate the holding of 
other trial 

Che blind students who won the awards included Leontine 
Hirsch of New. York, who was awarded the Nicholas 
Roerich scholarship; Leila Cannon of Georgia, the Louis L. 
Horch scholarship; Max Alexander of New York, the 
Trabold scholarship, and Margaret Bell of Portland, Conn., 
who was allotted the Sina Lichtman scholarship. The 
scholarships of the blind have been given this season 
following. several years of experimentation in the teaching 
of the blind at the Master Institute, and the results have 
been so unsual as to promote the endowment of these scholar- 
ships 

Other scholarship winners in the various departments of 
the Institute have come from various parts of America, and 
have indicated talent of high order I'wo unusual cases are 
the awarding of three scholarships in one family where 
members showed marked talent in different fields of art. 
The list of winners announced thus far are as follows: 
Evelyn Lewis of Dallas, Tex., the Corona Mundi scholar 
ship in sculpture; Marion Booth of Toronto, Canada, the 
J Bertram Fox scholar hip in voice, and the Rosenthal 
scholarships in piano and languages; Mrs. J. Hans, the 
Rosenthal scholarship in voice; Norman Hollander, the 
Maurice Lichtman scholarship in cello; Arthur Hollander, 
the Nichola$ Roerich scholarship in piano, and Ralph Hol- 
lander, the Frederick ‘Trabold scholarship in violin; Janet 
Binder received the Esther J. Lichtman scholarship in piano 
and the Nicholas Roerich scholarship in cello, while her 
brother, Irving Binder, received the Nicholas Roerich 
scholarship in violin. William Cavvickuoli received the Walt 
Whitman scholarship in sculpture, Vera Costantini received 
the Master Institute scholarship in painting, and other 
Master Institute scholarships went to John Amalfian in paint- 
ing, Anne Rillins and Marjorie Young 

The scholarship to Miss Lewis of Texas was awarded 
after trials through the southwest through the auspices of 
southwestern clubwomen; scholarships in other departments 
will be announced shortly, following supplementary, trials 
which were made necessary by the large numbers of con- 
testants who applied in every field of work 


Valuable Cello Bequeathed to Carl Hahn 


By the will and testament of Richard Montgomery 
Schell, of Bannister & Schell, architects, Carl Hahn, the 
well known composer and conductor, was bequeathed a 
Carlo Antonio Testori cello made in 1740 and two valuable 
cello bow August Geminder, of Gemiinder & Sons, 
values the instrument, which is in a state of perfect pres- 
ervation, at $3,000. Mr. Schell was a lover of music and an 
amateur cellist. He passed away on July 28. 


Orville Harrold at Great Northern 
Orville Harrold, former tenor of the Metropolitan, and 
now star of the operetta Holka Polka, which opened recently 
at the Lyric Theater, New York, has taken an apartment 
at the Great Northern Hotel 
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Management: WOLFSHON MUSICAL BUREAU, Inc., 250]West 57th Street, New York 
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Vi CIVIC CONCERT SERVICE, Inc., 
. O. SCOTTO . - Congress Hotel, Chicago, lil. 








Dema Harshbarger, President 


Auditorium Bldg., Chicago, Il. 


Personal Representative: 








W. J, HENDERSON sang in a manner that might have filled the 
Dean of New York Critics heart of ANY OTHER SINGER of this 
N.Y. Sun, Dec, 8th, 1924 day with an ardent desire to EMULATE 

says: SO AUTHORITATIVE A MASTER. 


Vocal Studio, Hotel Majestic Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 


Knabe Piano Used 
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ZERF F I 


Teacher of Singing 


VOICE PRODUCTION wrnaowr INTERFERENCE 


The Common Sense of Singing 























Extract from a letter written by Mr. T. B. Kelly of the MacPhail School of Music, Minneapolis, 
Minn. 
. The past year | have been employing your methods and the results I have been obtaining have been very gratifying rhe 


progress of each pupil has been highly satisfactory and cach one knows that he has made a decided gain commensurate with the 


time he has been working along these lines. The pupil is first aware of a great improvement in the quality of his voice, next in 
its range and finally in its volume Fear of failure, so often noticeable when the voice is forced, is entirely banished Those 
who believe that scientific knowledge is out of place in the vocal studio are merely burying their heads in the sand. The refusal 
to recognize facts and to employ them is a reversion to the prejudiced darkness of the middle ages. If scientific knowledge is a 


stumbling block to the pupil, then it is the fault of the teacher—his pedagogy 1s deficient, not his scientific information.” 


Extract from a letter written by Mrs. Edna Bishop Daniel, vocal teacher of Washington, D. C. 


It is therefore with the greatest satisfaction that I report to you that your principles are enabling me to improve the 


singing of those pupils whose voices formerly yielded nothing of pleasurable tone quality despite my most earnest endeavors. A 
system which can develop a voice of no promise to the point of giving actual pleasure by its tone quality, proves itself One of 
my most talented pupils had been tortured with fear at the very thought of public singing. This season after a year under your 


principles, she sang before a most exacting audience wholly without fear, and so thrilling was her singing and so beautiful he: 








tones that she was given an ovation.” 


Mr. Zerffi announces that he will give a lecture on Voice Production in his studio 
on Friday, November 13th, 1925, at 8:30 p.m., to which the public is cordially invited. 


Miss Ethel Pfeifer, Assistant Teacher 


ZERFFI STUDIOS: 412 WEST END AVENUE (80th Street) NEW YORK _ Telephone: Tratalyar 4385 
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‘hilharmonk 
part of the 
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ntly returned 
certam phases 
’ le iding teacher of 
I everal numbers 
guage of Italy 

stros but his 


cantante rom New Zealand, 

11, at Jordan Hall, Mr Hodges 

comp! id airs from Handel 

human: Wenn ich in deine Augen seh, 
Augusta Holmes, Bantock, Cyril Scott, 

Whelpley, MacD vell and Hill, 

of negro spirituals arranged by Brown and 
capped by a program that did not do full 

iti Mr. Hodges nevertheless made a 

ve impression. He has a sonorous voice, of 
juality thi Endowed 
cal feeling, this singer has an admirable legato and 
l Excellent enunciation con- 


oughout its generous range 


of his recital, and he was warmly re 
had the capable assistance of Clifford 
iland pianist, who gave additional proof of 
a pianist in pieces by Cyril Scott and Smetana 
PoNSELLE AT SymMpHONY Hau 
Series in a recital, 
Symphony Hall. Her program included the 
" i fr joconda, and the Cavatina from I] 
Trovatore, as s songs by Veracini, Wagner, Decreus, 
Wintter Grieg, George Hue, Rudolph Ganz, and 
Hur gti vadmat Mi Ponselle has made notable 
Gifted with a gloriously rich voice, 
and flexible, she uses it with greater restraint 
han heretofore and with a finer feeling for the canons of 
musical tast A person of intense emotional fervor, she per- 
mit m occasionally excessive zeal to lead her into over 
dramatizé detect more noticeable in song interpreta 
atrically effective singing of operatic ex 


le opened the Steimert 


tric at irtist 
er smooth 


e's recital was made especially enjoy 
ar diction An siatlense of good size 

necessitating numerous additions to 
accompanist, and 
a group of plano pieces 


ss was a helpful 


SEASON FOR GEBHARD 


«bhard has returned to Boston after a rest 
it his farm in Norfolk, ‘Mass., and has opened his 
Steinert Building, where he has a large class of 
eason promises to be particularly active as re 
engagements. On October 22 Mr. Geb 
concert with Harrison Keller in Jor 


N. E. Conservatory 
anada, harmonized by several com 
the program of a lecture recital of 
Jordan Hall, October 14, by Victor 
the National Conservat tory of Mu 
real. The recital was complimentary 
nservatory of Music and its friends 
to the invitation to attend 
ERVATORY NOTES 
ce Appreciation of Art, in the newly of 
Art began at the New England Con- 
19. This course, open to all 
will cover the general history 
arts, painting, sculpture and 
or arts. The lectures will 
{ Howard \W alker 
ND ON Rapio 
1f a Manager, Aaron Richmond, 
roadcasted a talk from WNAC . 
upon the subject of radio and its 
rid, the growth of musical appreci- 
ind other topics of interest connected 
ilk was interspersed with selections by 
m the Boston Symphony Orchestra and Maria 
loratura soprano J. ( 


Aschenfelder Pupil Signs Contract 


n Nolte, prima donna of the Ziegfeld Follies last 
season and now being featured as a headliner in Keith Vaude 
ville, has recently signed a contract to appear exclusively 
under the management of Ned Wayburn, Inc., in his forth 
coming productions. Miss Nolte, whose voice was recently 
described by a Philadelphia music critic as “very beautiful,’ 
gives entire credit for her training and success to Louis 
Aschenfelder, New York vocal teacher 





CHAPPELL-HARMS 
New Ballads 


Appearing on the Programs of these Prominent Artists 


Homing 
I Pitch My Lonely 
Caravan 
June’s First Rose 


My Thoughts of You 
In the Garden of 
Tomorrow 
I Pitch My Lonely 
Caravan 


Brown Bird Singing 
The Valley of Roses 
I Look Into Your 
Garden 


DAVIS 


One Little Dream of 
Love 
Somebody’s Garden 
The Valley of Roses 


HACKETT 


The Sweetest Call 
What a Wonderful 
World It Would Be 
I Look Into Your 
Garden 


McCORMACK 


~~ Thank God for a Garden 
Casey the Fiddler 


I Look Into Your 
Garden 


McQUHAE 


Home Is Calling 
Casey the Fiddler 
I Heard You Singing 


One Little Dream of 
Love 


Somebody’s Garden 


I Look Into Your 
Garden 


The Blind Ploughman 
The Mother’s Heart 
Mate O’ Mine 


WERRENRATH 


The endorsement of these songs by 
such prominent artists is in itself | 
| reasonable proof of their real merit | 


CHAPPELL-HARMS, Inc. 


185 Madison Ave. New York City 
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LILLIAN 
CROXTON, 
coloratura soprano, 
who has returned from 
a tour, accompanied by 
her husband. W hile 
on the trip Mme, Croa- 
ton filled several en 
gagements with her 
usual success. 


FORMATION BOREAD 
i ea 


Answers to Ietters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 
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REPLIES To INQUIRERS 


HOW TO PRONOUNCE 
Poncielli, Pohn-kee-el-ec Herodiade, Eh-road-yahd 
Brancaccio, Bran-kaht-cho Broustet, Broo-sta 
Rachmaninoff, Rach-mahn-ee-noff Sgruneau, Bru-nol 
Brandes, Brahnd-ez Glazounow, Glahz-oo-noff 


TRANSLATIONS 
‘Can you explain the fact that so few of the translations of 
songs or Operas have any apparent connection with the language 
from which they are translated? The words often do not make 
sense, and one is at a loss to know what to do. As it seems 
necessary to study the words of any song or aria carefully in 
order to know what one is singing about, this lack of proper trans 
lation has been in many cases a real stumbling block. If one sings 
of the moonlight, how can there be any sentiment in describing the 
rising of the moon by saying ‘night disappears as she rears’; 
it sounds like the antics of a horse ‘The words of the opera’ 
is furnished in the programs, also seem not to express what the 
hero or heroine is singing. Of course there is so much bad diction 
among singers and the words are not discernible in many cases, 
yet that ought not to be an excuse for bad translations of good 
music In Opera or song ‘sg 
Your question is not an easy one to answer. But perhaps the reason 
for poor translations, the reason that at once presents itself, is that 
the work is not intrusted to the right kind of people It requires 
more than just a speaking or writing knowledge of a language to be 
able to make a translation that expresses the subtle meaning of a 
phrase. Many idioms and phrases cannot be put into words that convey 
what might be called the spirit, or “‘essence,’’ of the meaning. This 
difficulty is net confined to translating into English: it is just as 
difficult to make English understandable in a foreign language. Not 
all translators are equal to the task as Fitzgerald was in the Rubayiat 
Not all really literary people can make poetry or blank verse out of an 
alien language Another reason for poor translations may be the 
fact that few of those who go to opera care in the least for the words 
They sometimes cannot tell what language is being sung, so 
bother? They can hear the music and have a vague idea of the 
or story of the work being sung. This is also true of concert ; 
The house is packed to hear a “great favorite’; the program is to be 
sung in perhaps four languages But in most cases it is necessary 
to consult the program to tell which is being used—they all sound alike 


It is possible that poor diction is responsible for the poor translations 
© a greater or lesser extent. A translation will be just as 
saleable, so why go to extra expense? 1ore musicians asked your 
question, and showed real interest in translations of the songs 
they sing, it might help forward better conditions. 


VIENNA 


(Continued from page 5) 

Staatsoper as soon as the state has had its fill of losing 
billions on it And unless all signs fail, that day 1s not 
far off 

Meanwhile, Director Schalk is struggling bravely to keep 
the Staatsoper going. And, let it be stated, if the Staatsoper 
today remains below the standard set by itself in its best 
times, it is still worlds above most European opera houses 
which seem “great” to the modest natives of the provinces 
When the first novelty of the season comes out—it is Boris 
Godounov—it will be, from what one hears, a performance 
matched perhaps by no other theater but the Metropolitan 
A comforting sign of Schalk’s insight is the engagement of 
a new stage designer in the person of Emil Pirchan of 
Berlin 

An AMERICAN PIANIST 

While the new concert season looks no more encouraging, 
financially, than the operatic and theatrical situation, it has 
at least opened most promisingly from the artistic view- 
point. Pianistic America had its exponent in Laura E. 
Stroud, who created a pleasing impression. Not a_ full, 
blooming flower yet, but a lovely bud of a future virtuoso. 
It took courage to play the Beethoven opus 1i1, which for 
the present suits Miss Stroud more in the lyric portions 
than in those which require physical strength and bigness of 
conception. Liszt and Rachmaninoff, virtuoso numbers all, 
were played with sincerity, though they demand something 
different, if not better. Debussy suited the artist best. 

-AUL BECHERT 
Pilzer Extends Activities 

Maximilian Pilzer, violinist, has decided to extend his 
activities in the fields of musical pedagogy, which plan seems 
fully warranted by the results of his past successes as 
teacher and educator of musical talent. The number of 
pupils who have gathered their musical education from Mr. 
Pilzer are many and they have come from as far south as 
Rome, Ga., and west as Los Angeles, Cal., some journeying 
from Japan and even South America. Many of his students 
at the present time occupy prominent positions with the 
leading orchestras of the country such as the New York 
Symphony, New York Philharmonic, Cleveland and Cincin 
nati orchestras. Mr. Pilzer is equally well known as con 
ductor, composer and teacher 


Mary Howe at Worcester Festival 

Mary Howe, composer, attended the Worcester Festival 
to hear one of her own compositions performed, Chain-Gang 
Song, a traditional Negro prisoner song which was sung 
by a male chorus. Miss Howe’s works include a symphonic 
poem for orchestra, suite for strings and piano, poem for 
chamber orchestra and voices, sonata for violin and piano 
and songs and instrumental solos, 
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“A VERITABLE QUEEN AMONG ARTISTS.” 


And 


SHOULD BE HAILED AS ONE OF THE 
FEW GREAT TOSCAS 


Because 


“SHE SWEPT EVERYTHING BEFORE HER WITH A 


MAGNETICALLY GLORIOUS PORTRAYAL OF A HEROINE 
MADE BRILLIANT IN THE REPERTORY OF OPERA BY 
A SELECT MINORITY OF FAMOUS ACTRESS-SINGERS—” 


Los Angeles Times, October 8, 1925. 
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MUZI0O 


“MUZIO IS A REGAL CREATURE. SHE HAS BEAUTY 
AND SHE HAS THAT EVEN RARER THING 


. GREA | AR : San Franci isco Examiner 
October 4. 1925. 





Claudia Muzio, superb dramatic artist and splendid cerity. Her admirable voice, so firm in timbre, so opulent 
soprano, was the apex of the excellent cast. Hers was a in volume, so fluent in phrasing and so rich in color, was 
reading that impressed one profoundly as a vitally real in full flower. 
characterization and thrilled one with its emotional sin- San Francisco Chronicle, October 4, 1925 


Concert Management, CIVIG CONCERT SERVICE, Inc. 


ema ars arger, reside 
Auditorium Bldg., Chicago, III. 


Personal Representative: O. SCOTTO Congress Hotel, Chicago, III. 
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selection and in preserving continuity. Practically the only 
things which those familiar with the work as presented in 
NEW YORK CONCERTS ts original operatic, version missed are the chorus and the 
incidental dance The five prin ipal character were well 
interpreted by three members of the English company which 
— so toured America a few years ago Herman Gelhausen 

OCTOBER 12 (Peachum and Captain MacHeath), Celia Turrill (Mr 


= 1 , j 
Peachum and Lucy Lockit) and Celia Turrill (Polly) In 
a } 














3 —— ductory remarks written by Sophia Cleugh and read by 
Katharine Gorin Margaret Ove erved to acquaint the iudience with the 
tory ggar’s Opera and the setting Mr. Neu 

| d the harpsichord. Both he 

ills from the enthusiastic 


mmbers h o be repeated 


Elena Gerhardt 
guished lieder singer, gave her first 
‘ if the season at Aeolian Hall on 

She was in fine voice and charmed her audi 

by her outstanding art, rendering her various number 
ly understanding and finish. The hall was 

i discriminating audience, whose appre 

manifest by spontaneous applause 
made 1 three groups, comprising 
‘ al ind) Schubert She opened with six 
OCTOBER 17 jrahm umbers and closed her program with six more 
ny 1 ame compose! Sandwiched between these 

’ " , tro sch ney nye ‘ S ] t 
Phe Old Masters’ Trio . a ar . ndi need mee on “Te Bs ri es mit 
Ml te lt ive etal rarding le 1 is not necessary at this late date 
Hadyn The f it to si r singing and interpretation were such 
Michel Pt te ave a pleasant memory with her enchanted audience 
I y progra she was obliged to give a 
umb ( encore comp! ik The Maiden Speaks, Det 
Musensohn, Hark, Hark, the Lark (sung in English), 
Staendchen (Brahms), Von Ewiger Liebe (Brahms), Die 
(Se | Der Erlkoenig 

praise ( Carroll Hollister. who 
i ompanist but also 


Charlotte Lund 
yreeted by a good sized audience on 
rave an operatic recital partially 
mprised « xcerpts trom the season’s forthcoming re 
als at the Metropolitan. Miss Lund’s soprano voice was 
plendid form, displaying a clarity of tone, large volume 
and smooth flexibility that made each nunther distinctive 
Her artistic restraint and shading, in the various demands 
it her exacting program, were especially commendable In 
irias from La Boheme, The Bartered Bride, L’Heure Es 
OCTOBER IS agnol her, | Vie Breve, Gianni Scheechi and 
] 1 Il in several duets asststed by N. Val 
) list and accompanist, she displayed 
al interpretive artist as well as a vocal! 


The Beggar’s Opera 


Princes ate 1 Particular] uutstanding was their rendition. of 
ntat Thais, which had to be repeated. M1 
wave ¢ dence of an excellent voice and Miss Lund did some 
of her best work of the afternoon, The soprano was the 
recipient of many flowers and was rewarded after each pre 
sentation with rounds of hearty applause. As an encore 
Miss ,Lund sang a selection by Caroline Wells Bassett 
Dake loy Home, sharing honors with the composer, wh 
as in the audience , 


OCTOBER 19 


James Woodside 


James Woodside, baritone, at his recital in The Town 





Hall on October 19, confirmed and strengthened the impre 


ion made at his debut recital at the same place last season 
His voice is not large but quite sufficient for his effects, of a 
thoroughly agreeable quality and under excellent control 


' thing to be charged against him is a somewhat tox 
PY a T a he 1 frequent use of mezzo voce His program began with a 
SECC ! 

. kK . IND rOl R rroup of early American songs, then came some German 
Ok ngs by contemporary composers, including an early error 
uth by Arnold Schoenberg, of which he must be heartily 


< . i you 
AMERI( 1A hamed 1 Chen there were four songs in French, two 


A he sins of them f ongs which the auicli¢ ne liked so much that 
ver\ Sins they had to be repeated, and a well selected group of setting 
ws 3 Nov 1] by American composers of Tagore poems; they were finely 
few = ° sung and a tribute not only to the art of the singer, but als 


en route to his intelligence in their selection lo end with there were 
four German lieder including a fine interpretation of Schu 

dates bert’s Der Wanderer. Walter Golde accompanied sympa 
theticaly at the pian Phe hall was well filled and the audi 


still available ence liked the singer very much, calling for numerous encores 


a ind ext number 


BOGUE-LABERGE, Met. a oe 
130 West 42 Street, New York Francis Macmillen 


Wurlitzer Harp rancis Macmillen wave his first 


October 19, in Carnegie Hall. 














MARION TALLEY 


Phenomenal Soprano 
Engaged to sing leading roles at the 
METROPOLITAN OPERA HOUSE 


Trained her Voice and Opera Roles under 


SALVATORE AVITABILE 


Studio, Metropolitan Opera House Bldg., 1425 Broadway 
Tel. Penna. 2634 
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JUDITH LITANTRE, 
Soprano went to Rngland some five years ago and, after more 
studies there, gave some very successful recitals From Lon 
don she went to Italy, where she continued her training under 
lrturo Vita Karly in October she gave a farewell recital in 
London when she demonstrated to a delighted audience the 
growth and progress of her vocal art under his expert guid 
ance The program included the first performance in Rng 
land of a new song cycle by Alfred Casella and some well 
chosen groups of French, Russian and modern English songs. 
Viss Litante is giving a recital in Boston in about three 
months’ time, after which she will probably be heard in Neu 
York (Photo by Lanagfier, Ltd.) 


Visitor was apparent by the reception accorded him, as well 
as by the enthusiasm displayed 

His performance was as effective as heretofore, tone, tech 
nic, and intonation being as reliable as formerly, and his 
interpretations musician] He is a serious and intelligent 
artist, and renders his numbers with fire, pathos, and warmth 
His program was divided into four groups, the first con 
taining three numbers by Bach and the Passacaglia by Han 
del-Thomson. He then played Bruch’s G minor concerto 
vith decided finish, infusing in this well known work a beau- 
tiful legato tone, color and breadth. Brahms’ sonata in A 
major for piano and violin, in which he had the cooperation 

Richard Hageman, was unusually well presented. The 
closing group contai imchas Torah, from Baal Shem 
Suite, Ernest Bloch gro Grazioso, W. Cortelyon (rede- 
manded) ; Flageolets, ia Gussen (repeated), and Wie 
tawski's Polonaise in LD major 

Mr. Maemillen was rewarded with many recalls and at 
| 


the conclusion of t 


among them a fascinating Barcarolle by himself Richard ? 


i program Pave Tour encores, 
Hageman accompanied thi Olol admirably 
Donald Francis Tovey 
Donald Francis Tovey, who holds the chair of music in 
Edinburgh University, made an excellent impression at his 
\eolian Hall recital, October 19, Mr. Tovey, a thorough 
musician, proved himself a pianist of real merit, in addition 
to being a teacher, lecturer, conductor and composer. A some 
what formidable program, consisting of the Bach partita in 
1) major, the Beethoven Fantasia (p. 77) and sonata in F 
harp major (p. 78), two Schubert Impromptus and the 
irahms sonata in C minor (p. 1), was made very interest-f 
ing in its presentation. Mr. Tovey, while appealing strongly § 
to the intellect is far from pedantic. On the contrary, he 
has keen imagination, A player of modesty and seriousness 
of purpose, his interpretations have charm, authority, genu 
ine musical feeling. Deing wholly absorbed in the spirit of 
the music he is rendering, he does nothing for mere virtuoso 
display, although he has ample technical resources. He also 
has technical fluency, a good range of dynamics and refine 
ment of taste. His pedalling likewise 1s effective Mr. 
lovey has a natural predilection for Brahms, judging from 
his exquisite performance of the C major sonata. He is a 
thoroughly satisfying pianist \n appreciative audience 
applauded enthusiastically and called for a number ot 


encores 


OCTOBER 20 


Philadelphia Orchestra 

Phe Philadelphia Orchestra began its New York season 
at Carnegie Haf on October 20. For a start there was 
Bach's Choralvorspiel, Wir Glauben all’ an einen Gott, ar 
ranged doubtless by the same person who arranged the Bach 
Pasacaglia that has been a feature of the Philadelphia pro- 
grams for a year or two, and whose identity is undoubtedly 
concealed under the name of Stokowski. The Choralvor 
spiel, a very short work, has, like the Pasacaglia, a close of 
overwhelming power After the latecomers were seated 
there came the third Brahms symphony It was a per 
formance which emphasized the lyric and dramatic side of 
the work. Of particular beauty was the third movement, 

(Continued on page 20) 








aw NYIREGY 








| PIANIST 


Management: R. E. JOHNSTON - - 1451 Broadway.,.jNew York 


Knabe Piano Used 





CelLovet 22; L925 MUSICAL COURIER 19 


GIGLI 


HE IS AS GREAT IN CONCERT AS IN OPERA 


South American Press Comments (Translated ) 














La cena della Beffe 


“El Diario Espanol” 


Andrea Chenier 


“L'Italia del Popolo” 








Gigli has made of Andrea Chenier his the tenor Gigli, a wonderful | 
war horse. He has studied it with par netto Last might this extraor 
. 1 
ticular love; and not only from the vocal artist sang with all hi il, puttin 


point of view; he has studied the char- every note that divine 


acter of the great revolutionary poet in the gift only of great singer Che au & 
such a way to enable himself of making ence was thrilled at the eminent 
an artistic interpretation, transmitting to this great singer 


the audience a sincere emotion. His 
golden voice did the rest. 


“Ultimo hora” 


“ ” } ' al } 
La fronda rhe tenor Gigli—both as a 
in actor, reached the hig! | 
Gigli sang with deep emotion and serving the full appr . f , 
tenderness ence 


“ ee + “Beoltact9 
.a Patria degli Italiani us . . eens 
g @ La Patria degli Italiani 


Gigli—since the first act, aroused with 


ts f e tenor Beniamino Gigli defied « 
the “Improviso” an outburst of long and Phe tenor Beniamino Gigli d 


| | “ng? 

dithculty of tl re with tl - 

clamorous applause litheu the se \ pt 
casine of his beautifu H ; 
ance to th veight « i i ibu 
role Va ston hing 


Loreley 


(Gala performance in the presence of 


the Prince of Wales.) 





Traviata 


“La Patria degli Italiani” 
All oh exquisite il conquer 


fascinating veet wit ) how 





“lla Patria degli Italiani” 


We heard in this opera other tenors vith noble enthusiasm 








of uncommon qualities, but none as the nian 
one we heard last night The greatest 
Beniamino Gigh 
R , 
“Courier de la Plata” es f igoletto 
g ‘ 7 Ar f ag - p . b wails P 
iokc:- has ang nie ceed le tanh whe Mr. Gigli as Enzo in Gioconda Opening “A Notinie’ 
tories any more. In the disadvantageous Aw a. om ee ——— Qc ec in igieg 
role of the deceitful Walter he has de Metropolitan Ope a Season, Nov. a, 1925 Mantes gps pied sa OF . 
livered admirable undulations of voice poor te . gut US inten ef rn 





and high notes of uncomparable purity 


18 SOLD OUT PERFORMANCES 


4 in Rio de Janeiro 
Nowadays, nobody has the gift of a : 7 ° 
productive vocal material, a powerful 14 in Buenos Aires Lohengrin 


force of expansion and a breath resist 


the pertorma 


“Deutsche La Plata Zeitung” 























ance as this Gigli has. August and September, 1925 “A Notizia” 
Boheme ‘Tosca Martha divine 
“La razon” “RI Diario” “El Diario Espanol” 


. the tenor Gigli, the most gifted : Phe tenor Gigli came to wsthis year A a Cheni 
: 4 0) ia) ~ 2 t ASS oO that 4 . - « ' u I » > > 
Rodolfo of the lyric theater, nowadays, We do not hesitate in asserting of in full possession of his vocal meat n rea 1en1le r 
Gigli is the possessor of the most beauti H riul c—er 
ful tenor voice, which the world know Is powertul, vigorous voice can reach 





the highest note with the greatest easi “=e Paiz” 
mn oOT 1 5 iv] the highest | = 
“RI Telegrafo” . - Ne (agli is the highest vocal ex H = 3 a ae 
’ ? pression \ : ill - , 
. r Gigli hose intelligent in- Oe the apogee of perfectio in G 
The tenor Gigli, w iain 4a cla “Ta Nacion find 
terpretations we already admired in other “y p “= sisal: lteltens” 
operas, obtained a most demonstrative . . Gigli, the most beaatifel,.voice of a atria egli_ italiani goldet 
ovation at the end of his aria, which he — pis register, obtained last night the same lhe opera Martha has still a reason of 
sang with perfect case and poise, sensational ovation whch greeted him on Surviving when it gives a tenor like Gigli 


r his previous appearance in Martha. the opportunity of doing a divine work in 4k 
t al lodi« aria OSC~e 


“La Patria degli Italiani” 











‘ ¥ ” “ "a9 

The performance with Beniamino Gigli “El Diario Espanol” “La fronda Jornal do Brasil 
was a complete success. He was the first We do not know what we must admire Gigli. in the role of ( a 
one in arousing a warm applause with his In the role of Cavaradossi, Gigli most in this tenor by the golden voice: us an jnterpretation va 
“Racconto.” Till the end of the per showed to be in full possession of his vhether the nobility of the full tone or hefore surpassed b ' i not on 
formance an enthusiastic crowd offered — splendid vocal abilities. He sang all the the caressing sweetne of his “mezza’ by celebrated tenor Hi oe 
him the most sincere manifestations of opera with absolute brightness of tone voce What a magnificent gift is this deepest sweetne 
delight. .. and with powerful, fresh, easy voice vocal organ! voice and hi 


Exclusive Concert Management: 


R. E. JOHNSTON 
1451 Broadway New York 
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3ach-Tausig Toccata and Fugue to clos There were like- experienced program-builder. The opening group—Gavotte 





: wise numerous encores given in response to genuinely in B minor (Bach-Saint-Saéens), Arioso (Bach-Pirani), and 
London Keen for Florence Macbeth husiastic applause by ery large audience which Fugue in E minor (Handel)—was played with a manifesta- 
RIER. ) greeted this manifestatio ligh art and disproved the’ tion of the true artist’s love for the classics. Then came 
oftmade Ar aud have no very works by Schumann—Romance and Toccata, played with 
great lov her fc } irly classics or ! it moderns f dast brilliance, and with a great variety of tone 
But perhaps I wa ‘ ‘ n the audience and contrast; minor sonata, op. 22, given a massive 
ber and the enthusiasm grew steadily throughout came {to 3 mt 1 program reading 1 it bigecnnd of — he tee 
the program, culminating in a a outbreak | 7 rent p aying of bey ier cog a 
after Caro Nome, which she sang tor an encore. ve . ees se - hepa Pcie Res eh tags 
The bc praises the richness of her voice, her OCTOBER 22 p. : _ modern compose ‘- bak en. ng —_— 
her vocal virtuosity and her phenomenal! and Moszkowski, was rendered with remarkably 


The Chronicle says London has seldom Alita Alces lividual style and mood Ph audience which filled the 
accorded him thunderous applause. Throughout the 


; were continually in evidence the fine 
( ¢ on , ’ ech road, dynamic, le and great spiritual beauty 


London.—An audience that filled Queens Hall 
on Sunday awarded Florence Macbeth with a gen- 


erous round of applause after her very first num- 


phrasing 
Tange 
heard Handel sung with such grace C. S. iti | was heard i1 





song re 
ta pr 
time due to t tha : whi 4 iracterized his playing in the past. Encores 


NEW YORK CONCERTS yc g singer ss sses alities which go to making kept up till a late hom 











Joan Ruth 


Je h soprano, and one of the youngest 
member it tropolitan Opera Company, was heard in 
song reciti t Acoli ill o ver 23. Her program 

contained a varied s ( arias, lieder and folk songs. 

opening at in ten Bleib Treu, from a 

, . I ata, wi t 1 an oboe ligato played by 

Florence Easton lix § ng I was followed by two Mozart arias 

Florence Easton stepped on the stage of Carnegi Nozz ; here was also a group of 

| October , there was a burst of applause from a juinann and = Br he Mad Scene from Hamlet 
its pr Thomas) at i gi of f ‘ Miss Ruth displayed 


practically fu ouse—an audi e that balanced 
commendable technical 


portions ith its enthusi h etropolitan 
merited her 1 tion ry phase of traditional vocalism Her interpretations had consider 
As at talist she eqt led h ic | ‘ls—a rare gil 1 nte rest of her audience through 
and a reflected compliment hoi program was cital, 1 ing much cordial applause and demands 
purely artistic, comprising numbers of s sh subtly com Miss Ruth was at her best in the difficult 
plex character. With one exe ion—an ari m the Queen a from Hamlet, which she rendered in true operatic styl 


? 
Sheba. with which sh rought her printed program to Walter Golde played his customary effective and artistic 


a triumphant conclusion—M m« on sang numbers that @¢Ccompaniment 
gave ample evidence of a beautiful, powertul voice, exquisite 
shading and careful interpretation. Her vocal register is ‘Ty ? 
unusually wide, the low otes standing forth with their OCTOBER 24 
rich fullness and appealing quality Mme. Easton sang in 7 : 
four languages, beginning with three Italian selections by Guy Maier 
evs : Scarlatti, Pergole and Carey, and including a delightful Guy r hi 1ething unique in his recital for young 
rOBER 21 jrahms group, to which she did full justice; Chausson’s — peopk h e4 them there at Aeolian Hall on 
Papillons; Staub’s L’Heure Silencieuse, and four numbers — Saturday mort er 24 and a goodly number of 
in English Iwo of the last group were comp sed by Frank or n-ups. who had } ught them Incidentally, the grown- 
La Forge, the efficient accompanist of the evening, whose ups didn't seem to enjoy Mr. Maier any less than the smaller 
tz playe sua rogram * ; pianistic assistance enhanced the attraction of Mme. Easton’s folks beevectmeiial +] type of program is generally 
‘ offerings hese were Hills and Dreains of Thee; both new called. are ; » be ver P ut Mr. Maier’s “lectures 
and both lovely Mme. Easton received a floral tribute that are a t} an wit lit tories about the pieces he 
, uquets being piled delivered in j ligh y humorous way that catches 
a ' up to form a picturesque background for the artist. Many en eyinnathy at o1 , some MacDowell. some 
mposcr etting 


Krownh re 


E. Robert Schmitz 


was stupendous, the many baskets and 


> encores were demanded and granted Schuman 1 rop - Robinson Crusoe things 
Lilt ‘ 
ame tevens, 3 | 1 sh Hour in Hong-Kong (by 
OCTOBER 23 ( he sug ive nN of “Chasins,” a bit of Faure 
y « 


irranged 1} 1¢ and some Saint-Saens Then for 


= he end ai ated his delightful presentation of 


nd 1) Josef Lhevinne Debussy ball t Joujoux, in which he tells 
and a ance ) 1 P ' . ° 
if the mystic \ thoroughly enjoyable concert was heard by an audiencs ! I le puppet characters with such vividness, as he 
brought out that filled Carnegie Hall to capacity, October 23, when aiong, that one i almost see them—in fact, the 
with Josef Lhevinne made his first local appearance of the season gst really seem to see them Mr. Maier, as always, 
Never before has this artist played so beautifully, tl an us Juvenile audience which insisted upon extra 
halance of the work of the evening being the Chopin, the second number and got them 
eee ' ‘ols in D. Toccata The color and nuance were marked with suc 
Hommage a Rameau and ise by Debussy, and the interpretation that his playing took on new interest and OCTOBER 25 
placed Mr. Lhevinne as one of the great interpreters of 
Chopin. Particularly beautiful from every standpoint was 


ALMONEY the waltz in A flat, at the end of the group Margaret Matzenauer 


? 


Mr. Lhevinne opened his program wi Jcethoven’s fifteen When Mme. Mat : : 

L : aaa } ‘ gra T i atzenauer gives a concert here it is in 
Available for Limited Number variations with fugue , followed by the Chopin group, and — variably of the highest order, artistically and vocally. Thus, 
B 4 of Engagements. closed with three numbers by the modernists Ivon, Cui, and despite the bad weather, Carnegie Hall was practically filled 
E Liapounott These failed to make any notice enhe IEApression, n October 25. She began her program with two Strauss 
Write for Circular and left one w “se a sense of regret = Mr, Lhevinne had yjumbers, Zueignung and Die Nacht-Morgen, the latter 
ot ogre ( 0 ot the classics n as very graciou 1 } nit . . . ickly 
ECITAL se PF cee sn aati admirably suited to her big voice and the audience quickly 
R oommeer nag ot eg are a with encores ' : grasping the effect of her tones and enthusiastically ap 

“i +r . re | ’ 
TENOR oh Rnate Dateme, wow ver y Francis Moore plauding her. She ended the group with Die Erlkoenig and 


Francis Moore, at his annual piano recital, October 23 % was forced to give an encore 


<_< ‘ 
Celebrated Spanish Aeolian Hall, presented an unusually interesting program Ph econd group, sung in English, was equally as 
; more than average appeal and chosen with the skill of % (Continued on page 39) 

Piano Virtuoso. pehbess sy. ake iS OU DN aa wee | 
feacher of many ai | . 
famous pianists, wigs, 2S... = 

, ae “ = : 2 — >= : a “ 
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music, 


h originality of 
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MME. 


IMPROVEMENTS MADE IN THE MILWAUKEE AUDITORIUM. 


Completion of the $175,000 changes in the Milwaukee Auditorium gives that city a new concert hall for the big musical 
events this season. In carrying out the program for scientific acoustical treatment, the architects have cleverly included the 
necessary sound absorbent material in the handsome decorative scheme of the new ceiling so as to be unnoticed in the rich 


614 Cable Bld " : design Prof. F. R. Watson, l niversity of Illinois, acoustical expert, recommended that the former smooth expanse of 

& ceiling be broken up by a series of crossbeams and bays, in which panels of celoter are used to absorb sound. The beams 

5210 Cornell Ave. are continued in the design of the proscenium arch, being taten up by vertical pilasters, in harmony with the Roman 

CHICAGO amphitheater style in u hich the hall was originally construct d 1 huge new skylight, an increase of 250 per cent. over the 

former area, features an indirect lighting system which gives perfect diffusion, very easy on the eyes. The electric lighting 

New York Representative system recently installed is the largest in the Northwest. Complete new seating throughout, with armchairs on the arena 

E. ESMOND, and heavily upholstered box chairs, add to the comfort and beauty of the new hall. The south end, or concert division, has 

Hotel Bristol been treated with especial care acoustically, and is expected to solve the need in Milwaukee for a perfect concert hall of 
medium large size. 
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former times. As in all other lines of endeavor, these changes 
call for new and more progressive ideas and closer co-operation. 


Realizing that these conditions have brought about an oppor- 
tunity for a bureau to be run along lines which will meet this 
situation, a few public spirited business men of New York brought 
about the formation of Universal Artists, Inc., with a capitaliza- 
tion of one million dollars, and have placed me in the position of 
managing director. 


The policies of this organization will be broad in scope. Owing 
to our tremendous resources, we will be enabled to carry out a plan 
of presentation and co-operation between the artist and the local 
manager, to an extent heretofore unknown. 


Our list of attractions, which is limited to the internationally 
known artists listed below, will, within a short time, be expanded 
to embody a number of American artists of great merit. 


It is our firm belief that there is tremendous work to be done 
in this direction—work which will contribute more to the develop- 
ment of music in this country than any single feature. 


Arrangements are now under way for a booking system which 
will create a complete organization in various points throughout 
the country, in order that a closer touch can be kept with local 
managers. This will bring about better results for both artists and 
managers. 


I take this opportunity of thanking my many friends through- 
out the country for their past courtesies and, looking forward to 
a continuation of our friendly relations, I am, 


Cordially, 


S. HUROK, 


1. MMe. ScHUMANN-HEINK 

2. Feopor CHALIAPIN Managing Director, 
UNIVERSAL ARTISTS, INC. 

3. ISA KREMER 1440 Broadway, New York 

1. INA BouRSKAYA 


5. Rupo_pu Po.k 
). LEONORA Cortez, Pianist 
. ALMA DorMaGeEN, Soprano ANNA PAvLOWA AND BALLET Russe (1926-1927) 


. Norbert AbLeErR, 7'enor 
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Richness and quality of the upper range Were strikingly ss E C O N P 


revealed.—Adelaide Register. 
Fairly captured the house—Melbourne Daily ‘Tele- 
graph. 


ALTHOUSE - 


J tupendous Success— Critic 





ALTHOUSI AND MIDDLETON CONCERT \ 


> Aly 


ert 


treble, encore ire cheertull 
THE ADVERTISER, Adelaide, 


i fl ‘ TABLE TALK, 
VELBOURNE, July 23, 1925 Pp 
I iu 
irmest greeting when, 
ence the reappeared m 


Saturd 


vas received with demonstra 
THI IDVERTISER, 
Idelaids lug ever the 


il Instance t Nat init 


BOURNE ARGUS, July 20, 1925 


irmed 


Hall last 
It wa gnificant 
had a strenuous time 
ig ittracted a large Ludience 
tributed to the excellent impre 
heir previous season 
ential exuberance the mu Mr. Middleton's singing 
. i to a double encore THE DAILY Largo al Factotum,” will no 
TELEGRAPH, MELBOURNE, June 26, 1925. Mr. Althouse’s voice is just 
took his audience with him in 
the mountains under tl 


SUNDAY NEWS, June 21. 1925. 


nd 
and 


Phere omething — inde 
ids and customs employed by 
Paul Althouse and Mr 

meght in the Auditorium th 
present season For one | 


meth 


Mr 
last 


partialit th whicl | / { 
partiality with which they devo 


alents, without wasting time 
rang through the 
g effect Duparc 


1 
audience at 


to be invidious § distinctions, 
worth and to ditties o 

one extreme, in the cast 
Middleton's fervent and 


ing of a really fine song, 
Waves”), from Handel's owed his wonderful abilits 
tegory must be included Ithouse’s vigorous and to trength with subtle softne 

well-rounded treatment of Gounod’ mK ou 0 po] lar wi al A Ithouse’s Vivid 


\id."—-THE ARGUS, July 22, 1925. 


AMERICAN TOUR OPENING ON 


KRANICH & BACH PIANO Exclusive Management HAENSEL | 


Into a genuine 
in this number 


i Danza,” 
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udits of the audience drew forth another sparkling 


1¢ 

‘ ort in Burgemein’s “I1 Mandolino.” But the tenor 

K est contribution to last night’s programme was Mer 

t Issohn’s “Sorrows of Death.” In this the full qualit 

1 his voice was shown 

\ Among the duets were a beautifully rendered numb 
m “Martha” and “O Sole Piu Ratto” from “Lucia,” 

9 latter given with charming effect—-EVENING 


SWS, June 26, 1925. 


N PACIFIC COAST DECEMBER Ist 


YNES, Aeolian Hall, New York 














A truly noble voice 


Adelaide News. 
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reflects every mood of song. 


Artistry of the most subtle and polished description. $ 


-Melbourne Table Talk. 


TWO REAL SINGERS 

Neither Mr. Althouse nor Mr. Middleton has_ lost 
any of the delicate charm and majesty of his voice sine 
the previous visit to Australia, and, judged by the gen 
erous applause that greeted them at the close of the con 
cert their season should be a wonderful succes Sydi 
has recently heard Galli-Curci, Kreisler, Elsa Stralia 
all great artists, but it is doubtful if anything could be 
more pleasing to the ear than the robust, resonant, clear 
ringing voices of these two masters of song.—THI 


SUNDAY TIMES, June 21, 1925. 


After the acclaim with which they were met by a big 
audience in the Auditorium on Saturday night, Paul Alt 
house and Arthur Middleton were able to bank on it 
that the impression they left in Melbourne when her« 
before was enduring and most kindly VELBOURNE 
SUN NEWS-PICTORIAL, July 20, 1925. 


Althouse opened with a beautiful performance of an 
Aria from Radamisto and the Largo from Xerxes. In 
these the fine dramatic instinct and graphic vocalisation 


of the tenor were excellently served, and they were fo 


lowed by a passionate evocation of the great air Cele 
Aida, in which Rhadames expresses his hopes and aml 
tion 

Middleton also was in fine voice. One of his most 
impressive songs was The Bellman, in which the bass 


conveyed an impression of loneliness and eeriness in the 
call of the bellman, “Past 4 o'clock, no moon, and a 
tormy night.” Another strone 
vas Dann Deever vith it 
IGE, July 24, 1925. 


and effective number 


rough tel The THI 


Phe reappearance of the accomplished American yoca! 
ists, Paul Althouse and Arthur Middleton, drew a full 
house to the Auditorium on Saturday night Pleasant 
memories of their visit to Melbourne in 1922 were stirred, 
and the finely even quality of their performance in ever) 
item in a programme of widely-varied interest proved 
that many welcome additions to those memories will be 
made during the present season. Each of these artist 


: ' ' 
has a voice of fine, serviceable quality, over which a firm 


control of many shades of tone 1s effectively exercised 


VELBOURNE AGE, July 20, 1925. 


Although it is three years since Messrs. Paul Althouss 
and Arthur Middleton first visited Adelaide, they are 
unchanged, and well deserved the enthusiastic welcome 
that was accorded them on Saturday night at the Adelaide 
Frown Hall. It was a night of encores, and the most 
cordial relations existed between the performers and an 
audience that crowded every portion of the building 

Mr Middleton's voice is of the basso-cantante order 
but he possesses a wonderful range; and the scope ar 
variety of his songs was equally remarkable 

qual praise is due to the tenor, Mr. Paul Althouse 
He shared to the full in the enthusiasm of the assem 
blawe and also paid he ivily 1 ene re THE 
REGISTER, Adelaide, Aug. 10, 1925. 


Paul Althouse and Arthur Middleton were enthusi 


asticall received by a large audience at the Adelaide 
PFown Hall on Saturday evening, when they gave the 
first concert of their season 


Mr. Middleton ha i truly noble voice it reflect 
ve mood of song 

Mi Althouse opened the second 
gramme with the aria “QO Paradiso” 
Africana’ (Mevyerbeer ) which he treated witl artists 


oe, | 
Malt Oot the pro 


aT YO NAITO ONO CTO N ONAN ONTO NON ONOTOO NANA OL Oat eXin 


Irom the opera 


IDDLE TON 


I\Vnanimous in Their Praise 


finish Phe yonderful climax 





unrestrained enthusiasn nid 


THE NEWS, Aug. 10, 1925. = 


SINCERE CREED 

It's in Middleton's Songs 4 

(By Tl 4 

The real vocal neerit 
Arthur Middleton ind it 


rendered numbers last mgeht at the se 


in collaboration with 


Another audience filling tl \ 
the imaginative fervency wit | 
eerine of Schubert Eerl-King | 
ongs went right home to ever 

The most telling numbe from | 


Gounod Lend Me Your Aid 1 t ! e@ 
ringing declamation For t " t ‘. 
tions he was subjected also to itt H t 
vere the best m the remaming SUN NEWS 
PICTORIAL, July 22, 1925. 


Both artist vere im ren 
concert given | t y 1 
Paul Althouse and Arthur M 
with two noble aria H 
admirable blend of digmit ! THE ARGUS 
July 24, 1925. 


Two encore atte i 
at the third concert given b I és 
Middleton in the Town Hal “ 


printed prog raminmne broug 


interesting musk 

he work to which tl 
of Handel Krom the Ka 
the opera “Scipio It wed ; 
over tonal gradation and ? 
fullest and both recitative rT r & 


a dignified reserve 


the end 
Mr Althouse nost npr 
Sorrow of Death rom Me r 
Hymn of Praise.’ t w ‘ 
employing all the robust br 
i sustained fort mo pa = 
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for Mayor in next 
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campaign meetings, we are afraid we 


ake advantage o oul proudest 


n, the right to vote 


his 


and (Gireeks are 
e, that Bulgaria em 
(ireek and and 


rmit the performance of Bulgarian 


quarreling 
will place an 
symphonies, 


operas 


he famous Academy of Music 
unknown 
director 


ive appointed an 
chmidt to be its 

wv third-rate conductor 
sin conducting. The 
however, will be the 
called “government repre 

That would be a jolly post 
hine arts 


rnment ministry ol 


the disgruntled protessors 


interest is that Wil 
festival 


year. 


mucl 
planning a Mozart 
ter aster next 

the services ol 

and several new 

L hi will in le The Marriage of 
Don Putte, The Im 
in English. The 


ones 
(alovannl, 
Magi 


higat 


presario and [he 


Hinshaw companies the present season are playing 


Che Magic Flute, 
in addition, the Donizetti Phe Elixir of 
Love and Don Pasquale. Besides their tours in the 
States, the companies will prove their versatility by 
Havana at Christmas time and presenting 


| the above 


and 


repertory except 


operas 


Visiting 
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three operas, The Marriage of Figaro, Don Gio 
vanni and Cosi fan Tutte, in Italian, under the aus 
pices of the Sociedad pro Arte. 

Philip Hale is ungallant enough to suggest that 
the day may come when the only memory connected 
with Nellie Melba will be that suggested by the inter 
Peche Melba. 


° 


national menu card 


Marie Tempest, English comedienne, writing tor 
the London Daily Chronicle on the subject If 1 
Could Start Again, would take up music as a first 

“It is the finest training for the stage. It 
teaches rhythm, expression, phrasing, and above all, 


step very 
it cultivates a sense of proportion which 1s the basis 
of all art.” 


‘ 
The Episcopal House of Bishops blames upon lax 
[ crimes committed today by 
youth. The inference is obvious lf the parents 
saw to it that their young practised music in the 
afternoons, and went to Bach or Beethoven recitals 
at might, the moral tone of the juvenile 
world would be much higher. It may be expected 
that in their next pronouncement, the revered Epis 
put their finger upon the 
the root of all the evil to 


parents most of the 


gene ral 


copalian Bishops will 


proper spot and declare 
he jazz 

6 
some thoughtful philosopher has said, 1s 
merely a This must have 
been brought home strongly to Ernst von Dobnanyt 
who is conducting the State Symphony Orchestra) 


| le, as 


series OL Compromises. 


evening when he saw_ the 
young American singer had prepared for 
America with his orchestra. At this 
Dohnanyi played his symphonic work, 


third number, and the 


last ‘luesday program 
which a 
her debut in 
concert M1 
Kuralia Hungarica, for the 
sweet young lady singer, who ended the concert, fol 
lowed it which included Ye Bank 
and The Dance. 
\pparently Mr, Dohnanyi is not master of his own 
programs for he let it stand. What price—as one 
State Symphony debuts 


with a group 


Braes o° Bonme Doon and Kerry 


might say 

Prihoda, young Czech violinist, who came over 
here several years ago and made a failure, recently 
brought a libel suit against the Vienna paper called 
Die Stunde, which accused him of a “‘weakness toi 
othe people ’s WIVes, violins and motor cars ; \\ hen 
the Prihoda did not show up, al 
though he had promised to. His lawyer claimed that 
he had forgotten he had to play at Lemberg. that 
day. Witnesses for the defense were heard, how 
ever, and declared that the violinist had actually kid 
napped the fiancée of his manager, Richter; that 
he had bought a violin without paying for it and 
refused to pay the price agreed upon; and that he 
had bought a motor car and resold it before he had 
Prihoda and Richter were a jolly pair 
and at that time 


Case Was calle d 


paid for it 
of birds when they were over here 
were both provided with fiancees, 
. @ 

Leopold Godowsky, distinguished composer and 
pianist, who sailed last week for Naples, has a unique 
tour ahead of him, to begin with four recitals in 
\thens and then skip across the Mediterranean to 
\lexandria and Cairo in’ Egypt Next 
Smyrna, then Constantinople, Bucharest, Budapest 
and Vienna. There he will for a while, and 
then follow short tours in Poland, Italy and in Spain. 
Before coming home he will go the whole length 
of the Mediterranean once more for a unique series 
of recitals in Syria and Palestine. He is due back 
here early in May. This is Godowsky’s first active 
campaign as pianist in several years. He has been 
devoting himself almost exclusively to composition. 
His latest works, tone pictures of musical impres 
sions, gathered in Java two years ago, will shortly 
be reviewed in the Musica Courter. 


comes 


rest 


—_—-- <> 


Louise Homer is one of those who do not believe 
that the American artist is given an opportunity at 
the Metropolitan. She sang there for only twenty 
seasons, 1900-19, and is now indignant because, 
when she suggested to Mr. Gatti-Casazza last spring, 
that she would like to appear there again with price 
no object, he proposed that she should wait a year, 
doubtless because his company already had enough 
perfectly competent altos and because he had already 
taken on Mme, Schumann-Heink to represent the 
veterans of the stage. “I feel my voice was never 
better than it is now,” says Mme. Homer. How do 
others feel on that point? And twenty years seem 
a fair share of Metropolitan Opera for anybody. 
How many other artists have been there as long as 
she? And how about remaining gracefully in the 
background, when one is as heavily loaded with 
honors as Mme. Homer is, to give the younger folks 
a chance? 


October. 29, 1925 


OUT-OF-TOWN DEVELOP- 
MENT 
This story of a little city in the Middle West 
is so accurately descriptive of small cities all 
over the United States that we are printing it 
pretty much in full as it was received from the 
writer, W. H. Cook, Webster City, Lowa: 


“In times past an ambitious father, with a promising 
daughter and fifty thousand dollars, thought the proper 
thing to do, in case the daughter exhibited some predilection 
for music, was to send her to Europe, where she was sup- 
posed to acquire, in what was referred to as a musical 
atmosphere, advanced musical culture, plus the social pres- 
tige that was associable in the good old days with foreign 
music study, 

“Later it began to dawn upon intelligent people that 
America, ard the United States in particular, was gradually 
plucking able specimens from among Europe’s best teachers 
of piano, voice, etc., so that the ambitious student need trek 
no further eastward than, at furthest, the Atlantic coast; 
and, stiil later, no further than Chicago and other mid-west 
cities, equipped to propagate the music of the masters, 
through a galaxy of instructors who “saw” that The West 
began further and further from Gotham; and who had chosen 
to locate in the world-garden known as the Mississippi 
Valley where, undoubtedly, one can get intelligent instruction 
in music; which means a solid foundation and a gradually 
developing ‘taste. Witness the following from a little city 
of about 6,000 concerning their ‘Educational Entertainment 
Courses, at Webster City, lowa. Dating back as far as 1895, 
Emil Liebling was engaged to appear in half a dozen piano 
recitals, up to about 1900; followed by Otto Pfefferkorn and, 
in 1909, a cello recital by Bruno Steindel, of the Theo. 
Thomas Orchestra; and, during the season of 1910-11, the 
following course was presented: Eyvind Alnaes, organist of 
Christiania, Norway; Cecil Fanning, baritone; Mary Hal- 
lock, pianist; Edward Baxter Perry, blind pianist; Ernestine 
Schumann-Heink; Kneisel Quartet. The artists comprising 
the next season's course, 1911-12, were: Alice Nielsen, opera 
soprano, and company; Fornari, baritone; Mardones, basso, 
Luigi Cilla, tenor; Jeska Swartz, contralto, and Morella, 
soprano; Cecil Fanning, Rudolf Ganz, pianist; Helen 
Waldo’s ‘Child Life in Song’ and Frau Louise Jansen-Wylie, 
soprano. The 1912-13 course included David Bispham, bari- 
tone; The Secret of Susanne, under the direction of Andreas 
Dippel, manager of the Chicago Opera Company; Edward 
Baxter Perry; Frederick Rogers, organist. Season 1913-14: 
Cecil Fanning, Gwent Royal Welsh Singers thirtyo, The 
Barrere Ensemble of New York, Kneisel Quartet, Fannie 
Bloomfield-Zeisler, pianist. 1915; The Minnesota Sym- 
phony Orchestra (fifty men). 1916-17, Talarico, pianist and 
Salvi, harpist, the Minneapolis Symphony. Season 1922-23: 
Paul Stoye, pianist; Flonzaley String Quartet; Glenn Drake, 
tenor; Harold Bauer, pianist; Ruth Draper in Character 
Sketches. Season 1923-24: The Chicago Grand Opera Trio 
(Pavloska, Forrest Lamont, Lazzari) a Shakespeare play, 
by the Pelletiers, of New York; Dr. Steiner, of Grinnell 
College, the Duncan Dancers, the Minneapolis Orchestra, 
eighty-five strong. Season 1924-25: Guy MacLaren, drama- 
tist; Mme. Cecile de Horvath, pianist; The Cherniavsky 
String Trio, and Florence Macbeth, soprano of the Chicago 
O pera, 

“That the artistic services of so distinguished a sequence 
of artists should have been commanded in a small county 
seat metropolis in lowa, where ‘the red fox dug his hole 
unscared’ so recently, will serve to indicate that, whatever 
the source of the musical erudition, ‘taste’ finds a congenial 
soil in the Mississippi Valley; and good music finds a hos- 
pitable reception in the Hawkeye State; and artistic initiative 
is not confined to the Old World, nor, even, to the Ameri- 
can ‘East’; nor, for that matter, to the metropoli of the 
New World.” 


Webster City must be proud of itself, and de- 
serves to be, but it stands not alone in its glory, 
and little towns all over our country show the 
same exalted and refined musical taste and the 
same ability to organize it into subsidized con- 
cert courses in which the best artists appear. 

Of course, it all means a whole lot of hard 
work. Such artistic promotion never reaches a 
point where it will run without fuel, and the 
fuel must be provided by the devoted few, who 
give their time and energy to the collection of 
funds to carry on the organization’s activities. 

Perhaps they will get honor somewhere, some 
time, but for the most part their names are un- 
known outside of their own home towns. And 
often enough, no doubt, they are considered 
more pests than heroes by their fellow citizens, 
who rather dread the ringing of their doorbells 
and requests for contributions, subscription or 
what not. 

However, the good work goes on. Concert 
courses continue to be organized and operate 
year after year, so that there are plenty of en- 
gagements for the first rate artists and plenty of 
taste uplift for the public. 





We were looking through a list of the “Honorary 
Advisory Committee” for a long-heralded musical 
project near New York. There were forty-seven 
names on it. Out of these forty-seven there were 
three persons who, by a generous interpretation of 
the word, might be called musicians. The other 
forty-four were merely “prominent persons’”—either 
because 6f their bank accounts, their social position, 
or their places in some other profession besides that 
of music. It is perfectly true that money makes the 
mare go. The only trouble is that in this country 
nobody seems to realize that she will go much better 
if the driver has some real knowledge of horses. 
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By the Editor-in-Chief 


We intend to revive the old custom of publishing 
monthly almanacs of musical events, and moral 
maxims for Fridays, and this is the first of our 
series, devoted to the well known month of Noyem 
ber: 

Sunday 1—Never put off till tomorrow what you 
think you can work at the day after tomorrow. 
Confucius. 

Saturday 2—It is announced that Ganna Walska is 
to sing in Decatur, III. 

Monday ¥3—Oscar 
French opera, 1904. 

Tuesday 4—Some New York paper writes that 
the present season will be ‘‘the most brilliant in the 
musical annals of the metropolis.” 

Wednesday 5—Report has it that Walska is not 
to sing in Decatur, 

Thursday 6—Rumor that the Metropolitan Opera 
will move next season. 

Friday 7—It is discovered that two orchestral 
conductors have by some marvelous coincidence 
duplicated most of their numbers for their New 
York programs. 

Friday 7—Resume your old habits and try to get 
concert and opera tickets for nothing.—Epictetus. 

Saturday 8—Ganna Walska is to sing in Nash- 
ville, Tenn. 

Sunday 9 
press. 

Monday 10—A prima donna first thinks of the 
idea of sending herself flowers, 1312. 

Tuesday 11—Chopin is called “heavenly” by a 
boarding school girl, 1861. 

Wednesday 12—Ganna Walska is not to sing in 
Nashville. 

Thursday 13 
tour, 

Friday 14 
accompanist. 

Saturday 15 
policies. 

Sunday 16—Birth of the man who invented tenths 
on the violin, 1206. He was stoned to death in front 
of the Schoole of Musicke, by indignant students of 
stringed instruments, twenty-eight years later. 

Monday 17-—Official weight for Wagnerian bassos 
fixed at 240 pounds, 1859. 

Tuesday 18—Orpheus starts the first singing club 
bearing his name, 1621. 

Wednesday 19—Adam and Eve quarrel about go 
ing to the Opera. 

Thursday 20—The Lord loveth a darned liar. 
Almanac De Press Agent. 

Friday 21—The love of money is the root of all 
tenors.—Old ‘Testament. 

Saturday 22—A musician spends money on Must 
CAL Courter advertising and finds it pays, 43 B. C. 

Sunday 23—An American symphonic and opera 
composer eats near the Ritz Hotel, 1914. 

Monday 24—Ganna Walska is to sing in Joplin, 
Mo. 

Tuesday 25—Ganna Walska 
sing in Joplin and may not. 
nusrepresentation OL a 


Hammerstein discovered 


Modernistic music is denounced in the 


Pachmann announces a_ farewell 
A merciful singer is merciful to his 
lLonginus. 

Opera impresarios take out accident 


wires: “I may 
Please correct the 
shameless conscienceless 
press.” 

Wednesday 26—An 
opera composer finds a fifty cent piece. 
everywhere else. 

Thursday 27 
sohn and Rubinstein and is remanded to 
Pavilion for observation as to his sanity. 

Friday 28—A teacher is judged by the pupils that 
avoid him.—Sophocles. 

Saturdav 29—Wotan out all night for the first 
time since his marriage to Fricka, 6200 B. C, 

Sunday 30—Wotan minus an eye; Fricka seen to 
look self-conscious. 


American symphonic and 
Earthquakes 


A pianist plays works by Mendels 
sellevue 


2 2 ®R 
When poet Milton wrote of “uneasy steps,’ was 
he thinking of the pedalling of some pianists? And 
surely the other maker of verse had Dr. William C. 
Carl, the organist, in mind when he penned the line: 
“His very foot has music in it.” 
nen e 
If your boy learns nothing at school, employs bad 
grammar, and refuses to study music, don’t worry. 
He may become a successful composer of popular 
songs. 
2 emer 
Evidently there is class to Variation. That horse 
won again at Collinsville, Ill, on October 20, and 
the betting -was 21 against, as the English bookmakers 
say. 
: eer Re 
Other horses of our profession now running are 
Composer, Music Girl, and Music Master. 


A person’s social standing in New York is de- 
termined by the hour at which he arrives at the 
Opera. 

nem er 

“Song of the Fisherman” is a favorite form of 
composition. Has anyone ever heard a fisherman 
sing ? 

zn R RP 

Moriz Rosenthal places Chopin as a melodist above 
Schubert, Beethoven, Mozart, and Schumann, It is 
a judgment not easy to dispute. 

Ln nd 

It is easy to tell whether an audience is enjoying 
a performance by observing how many of them are 
reading the program notes. 

nrme 

There is some balm for music critics. 
have created an eighth day in the week. 

zn Rm ® 

It is not fair to say that critics approve of nothing 
They approve of fewer concerts. 

zRm eR 

There is no doubt that the current stock market 
boom is due to the fact that the Metropolitan Opera 
House reopens next Monday. 

nrmre 
another 


God might 


Florida has great advantage. Pianists 


never get cold fingers when they practise before 
breakfast. 
a 
No need to fear the impending coal strike. There 


will be plenty of fire in 
to be heard this winter. 
nm eR 


the musical performances 


Andres De Segurola told us a few days ago that 
Beniamino Gigli’s earnings in the past year were 
over one quarter of a million dollars. A little while 
later we read in the Gilman program notes of a 
Philadelphia orchestra concert: “Schubert left be 
hind him personal effects valued at a little over twelve 
dollars, and some of the loveliest music in existence. 
A few waistcoats, trousers, shirts, 
cravats, handkerchiefs, socks, one hat, one towel, one 
sheet, two ‘“‘bed-cases,”” one mattress, one bolster, one 
quilt, and a quantity of manuscripts appraised by the 
official inventory at 10 florins, constituted his mate 
Within a year of his death he had 
been unable to afford a seventeen-cent dinner, and he 
was selling immortal songs for about the present 
equivalent of four street car fares. As Sir George 


coats, shoes, 


rial possessions. 








TUNING-IN WITH EUROPE 








the shade of a Japanese 
} 


As | write this I sit in 
weeping willow by the side of 1 
under the luminous Italian sky 
willow line the 


\¢ Lago Maggiore, 
Slender, grey-green 
trees gentle curve of pebbly beach 
by my side, with stately, deep-green pines behind 
them. On the opposite shore, in a bluish must, he 
the lovely slopes that shelter the houses of Stresa 
and Brisino; before them the plastic elevations ot 
the Isola Madre and the Pallanza peninsula \ 
broad sheet of sunlight behind them discloses the 
higher hills of the bay, with the snow-capped Monte 
Kosa and the Alpine giants in the distance 


+ aa 


The garden in which I sit is a near-replica of the 
Garden of Eden. Grapes and figs in tropic profu 
sion ripen in the warm autumn sun; felicitous fami 
lies of majestic trees open their ranks here and there 
to different the blue, smooth surface of 
the lake; perfect quiet reigns, an air of satisfied 
contentment pervades one’s limbs. An ideal place to 
work, 


vistas of 


* “a K 


Work? Yes; in yonder villa, which I behold 
through the stately firs, a composer sits, covering 
hundreds of paper with notes; in 
another, up the hill, a playwright’s typewriter clicks 
with terrifying continuity all day. Once again the 
Lago Maggiore, it seems, is being immortalized in 
story and song. . The diligence of 
prompting me to write these lines ; 
idle in the face of such zeal. But it is past three 
in the afternoon. The zino di campagna that has 
washed down my risotto and fritto misto has started 
a delicious drowsiness in my The sun is 
warm; I listen to the raucous yet melodious voices of 
two women washing their linen by the shore, the 
rhythmic motion of a fisherman’s barca splashing 
the water-top; and I watch the movements of a lazy 


pages ot score 


these men 1s 


one cannot be 


head. 


(arove observes, ‘besides this, the poverty of Mozart 
the first of the two great musicians whom Vienna 


has allowed to starve—was wealth.” 
ners, 

The Mail and Telegram remarks that evolution is 
bound to make the mosquito sing a real song son 
day. 

znre, 
M. Bb. H. comments: “That’s a good song, The 


Crying of Water. And it’s an appropriate title, too 

Water has everything in the world to ery about 
From all | can see, no one drinks it any more.”’ 
nem eR 

Clyde Burrow’s 

was an | 


One of the 
Town Hall yesterday, 
billed as: “Chee yatobineh kazala 
Can't those typesetters be more careful 


songs on recital at 


krainian number 


} 1 
()o soosheda 


RRe*e, 
Bach has been dead one hundred and seventy-five 
vears and still is loved only by musicians 
nme 


We picked yp an old book called Natural Laws in 
Piano Technic, and looked in vain for these 

Never strike a white key you intend td hit 
a black one. 

Do not play I sharp in the C major scale 

lf you come across a passage that is 
for you, play some other piece 

In negotiating a run in thirds, use plenty of pedal 
so that you will be protected in 
some of the thirds 

There is no need to linget 


when 


too difjcult 


you leave ul 


Case 


Over @Casy passa 
play them fast and show your technic, 


Most of the composers put technic in their work 
simply to make the printed page look blacker 
Wherever there is too much technic, skip the page, 


but do nct stop playing. It may sound queer for a 
moment or so, but will improve as you go on 

Play plenty of ultra modern music, for it doe 
practised When you perform it for 
your friends and make mistakes, look wise and say 
“Some harmonies, eh?” 

Concentration is the great secret of technic 
up your mind that you will play octaves 


not 


have to be 


Make 


like Bachaus, 


scales like Bauer, chords like Hofmann, and sixth 
like Rosenthal. Then play the octaves, scales, chords, 
and sixths and make up your mind that they sound 


like those of Bachaus, Bauer, Hofmann and Rosen 
thal. 


If you cannot play a passage after practising it 
500 times, play something else, like poker, or the 
races, 

If you cannot play a passage after practising it 
1,000 times, use your hands for eating spinach 
That’s all they’re good for 

LEONARD LIEBLIN« 
lizard on a neighboring stone Work Come 
fal’ 

+ * * 

\ little way down the lake a little chapel stand 
on a shelf of the cliff, sheer above the lake. ome 
hity teet. Santa Catterina del isso, founded by a 
reformed rake, Sant’Alberto, in the twelfth century 
Sant’ Alberto was one of those bad men who made 
others work while he lolled on. the hore ot the 
Lago Maggiore and enjoved his worthless life rill 
one day his ship, caught in a tempest in the middl 
of the lake, was wrecked. He prayed and made a 
vow; to build, if the Madonna would save him, a 
monastery church on the spot where the watet 
should wash him ashore, and to do penance for thi 
rest of his life He was heard and he fulfilled hi 
vow. For seven years he lived in a rocky cave un 
der the church, a tiny little hole in the cliff and pet 
pendicularly above the lake here is a hole in the 
floor of the cave and throug iit every day he dr py 
his little pail, pulled it up by a string filled with the 
water of the lake, and thus became one of the earlie 
ot prohibitions ts For seven years, the iv, he 
drank nothing else, and ate nothing but dry bread 
\nd so he became immortal: his skeleton. house 


in a glass coffin, lies in a littl crypt right next to 
his cave, where you can see it toda even hundred 
odd years after his death 
, ' 
Sant’Alberto, even in his greatest extremit 
not vow to work His penance was a penance of 
idleness He kne W his | avo too ell 
And in his idleness he gained the immortality for 
which my friends, the composer and the playwright 
sweat \s he sat in his cell ahd gazed at the deep 
blue waters of his lake with tl lovel LOpe ol 
Stresa beyond, no doubt he heard the raucous voice 
of washerwomen by the shore and the lashing o 
fishermen’s oars in the lake \nd percharce he 
watched the antics of a lazy lizard on the roel \ 
happy, lazy lizard 
+ + Y 
Work? Oh, tomorrow! Coe 





SILENCE 


BROKEN 


talian—has been much larger. 
he records we recall offhand a group of works by 
oreign composers of various nationalities which 


MUSICAL COURIER 


hat, so far from any “pull 
Metropolitan 
1 f the 


engagement at 


American artists mm 


lly unsupported by onsorship, and 


management 


gre. 1 promising 
American singers and comp 
muld deve lop among the several 
that no city which has once joimed 
centers and experienced the 
| spiritually, will relinquish its operati 
Personally I shall be more than glad t 
In my power } 
n of well-devised proj 
e Metropolitan ( 
ourage, and to g wrtunity 


1 
ise tulne 


s is all pretty nearly correct, though we should 
to make the point that, while it 1s true that “no 


by an American composer has yet succeeded 


ding the interest of the public sufficiently to be 


wed in the permanent repertory,” during thesc 
1 years in which the nine American operas and 
hallet were produced, the number of failures ot 
French, German and 


Without consulting 


as by foreign composers 


ive failed to attract the public: La Reine Fiamette, 


tobe? 1925 
f the Shrew, Polisl 
Compagnacci (worse by 

an opera we recall) and Anima 

f the money and time that were 

productions had been devoted to 
or) though we do not contend. that 
would necessarily have come—at least the 

\merican operatt would be so much fur 

ther advanced, for it 1 

experiment of stage production that he can learn 


compo el 
only through the practical 


and develop 

Mr. Kahn devotes a large part of the rest of his 
tatement to argument in favor of giving opera in 
its original language, as is the habit at the Metro 
politan We quite agree with him on the whole, 
but feel that, when it is impossible to follow that 
custom, as in the case of Russian operas, they cet 
english rather than in 
in Prince Igor 


tainly should be done in 
Italian, as was the case, tor instance, 
\ (tor instance, 4 osi fan 


would certainly 


1 4 ‘ | 
na ere are several WOTKS 


which 
<ts could be understood 


Putte and Gianni Schiccht ) 
better 1f more of their te 

} also speak Ill pa ing ot 

of production, some two hundred per cent 

and the compara 


the increase in 


over the days of the Grau regime 
ely small advance in admission prices, only some 
of the difficulty which the house 

contend with because ot the old 
ity tor a new 
only savs, “I do 
long w hall have an opera 


lye worthy ot this 


and of the nec 


howe vert, he 


ordered a 


\men! 


mecluding he denies that he has 


\gain, 


opera 101 the Metropolitan 


THOSE MODERNISTS 
Newman, bacl been writing of 


lcrnest v yack home, has 
London Sunday 


hi \merican experience or the 
ime Ile devoted much to a concert by the 
International Composers’ which he attended, 
Bela Barto Von Webern, Carlos 

‘anotti-Bianco, Henry 

Cravez. He 

Webern the musical 

1 am referring 

d, the rest was 
xperimental com 
Salzedo, remark 
ereat detect 1s that 
hioned now ; it is fully 


me, but never 

heer imeom 

nly object im 

much longer 

of thing under 

oung com 

ive up an even 
trash 

be that before 

ittend any concert 

uiragement” of new 

too often And 
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, 
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present they 
rnamental titled 
unsuspect 

their moral 

Wi 


il 


have 


d dull 


the com 
the quality 
re will be 
oncert, and 
cian or most 
would be an insult 


public 


it, peer 


A 
VIENNA CELEBRATES 

Vienna remembered the one-hundredth anniversary 
of its famous composer, Johann Strauss, with a 
veneral celebration last Sunday, which included an 
open air concert in front of the City Hall attended 
by thousands ‘ledermaus performance at. the 
otaatsoper, per] 
id Viennese 


rmances of Strauss operettas and 
‘ plavs at other theaters, the opening 
by the Burgermeister of Strauss Exhibition at 
the Municipal Building, and the unveiling of a tablet 
on the house where Strauss lived when he composed 
Phe Blue Danube The official celebration ended 
with a ball which was attended he members of 
the Cabinet \n and restaurant that 
boasts music gave all-Strauss programs all day. The 
only special observance in this city was the inclusion 
of The Blue Danube in the Sunday morning program 
by Hugo Riesenfeld and his Rivoli Symphony Or 
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chestra. 
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Lisa Roma’s Berlin Debut a Success 


Berlin.—Lisa Roma, young American  singet 
appeared October 8 at the Staatsoper as Mimi in 
Puccini's La Bohéme. Her pure voice, capable of 
delicacy as well as dramatic power, and an ex 
tremely sympathetic interpretation, brought he 
well-deserved applause. The beauty of her voice 
showed to best advantage in the last act, where 
even her pianissimo carried clearly above a none 
too discreetly accompanying orchestra. Miss Roma 
is a pupil of Giuseppe Boghetti GC. fae 2 



















Shavitch Enthusiastically Welcomed at 






Syracuse ' 





The Syracuse Symphony Orchestra, Vladimir 
Shavitch conductor, gave its initial concert of the | 
season, October 24. Every seat was occupied and 






























































































































standing room was at a premium. Mr. Shavitch in 
with memories of his European triumph still fresh 
received a great ovation as he entered. This was 
repeated at the conclusion of the Berlioz Symphony 
Fantastique, which received a masterful perform 
; ance. The orchestra was in magnificent form and 
FATHER PACINI, LOUISE DE CARE, never before was heard to such advantage. Mme a 
composer of the opera, Alla Muda French soprano Marie Rappold sang the Dich Theure Halle aria 
from Tannhauser with great effect and was re 
THE OPERA SEASON IN VIAREGGIO na k ™ opera other work b peatedly recalled H. L. B 
Viakeccio.— Toward the end of August each year, as the — shail M. | — 
days grow shorter and bathers are scarce on the broad, 
sandy beach after six in the evening, when the gay silk Ville Van oogstraten alks of Pertland j 
pajama men and scantily clad women once more don evening NEW YORK CONCERT Willem Hoog | 
clothes for dinner, then we haye our opera season in thi . . ae Engagement 
escapee eg tree ANNOUNCEMENTS pt et | 
Perhaps Viareggio is best known to Americans wh do ret ed I t | I] 
not travel in Italy as the home of the lamented Puccini New York for Se la ; 
How he is missed this summer! What a figure he was OCTOBER Phill Orchestra, eveni Carnegie H Portland, Ore.. a e to att kn ths 
with his jaunty air, his hat tilted well to the side, along in Chamber M Societ f Sar ft \ his new posit ’ as 
the sixties, but handsome and_ fascinating to the last re Bi R 30 ike Ste H Orchestra. | rT { 
Whether it was the charming personality of Italy's most Naw. Vask ‘ O ; tons ( H ri Hoogstraté | 
popular composer, or the wonderful natural qualities of Pollikofi recital, ¢ g, A Ha land. Iv ' ; 
Viareggio that attracted them, it is hard to say, but this land yep hei ea ae ina, Town Ha Bective ; 
of sea and pines is the summering place of many musical eh ye wage 4 . “neg tees ore a : , H Re country It isa t 
and other celebrities Laubenthal, song recit ifte n, Aeolian Hall; 1 Gra in establishes rea it 
This vear Titta Ruffo and his family remained for the g recital, afternoor Pow Hall; Ja | berg, v an organizat | 
vhole season and Maestro Mugnone, after his triumph 1 recital, evening, Town Hal em ind expe 
London at Covent Garden, came here to rest Krusceniski rs Pee Bes sh » i, m ed gate : Raat ; HH | + vherever it ma “ p { 
dramatic soprano, and Zacconi, Italy’s foremost actor, have Rusth. sinc wenitel sa fternondn.'t Halls New York S ‘ tandard 
their homes here Orchestra, aft n, Mecca Au u Manet tisk ie ad ve : 
New York Teacuer THert Re ete Bes pi + ie oy a \ traten, th 
J. H. Duval brought his summer school here from Milan NOVEMBER Dh ifadelnhia ‘Oxchests SR ” ever, 1 litficult t eca 
during the hot months Among his pupils were several NOVEMBER 4—Rose Armandic Seiad pe ae > tr r the aud t 
\merican girls whom he expects to bring out in opera in NOVEMBER ae Ni areas aes esi there It p 
Italy after his winter season in New York In the opera Hall: Philhar Orchestra, eve « Carnesie Fi | the great master er or 
here just ended his artist pupil, a young French soprano Hilsherg no recital, ¢ ! \ H ind and w 
Louise de Carré, carried off the honor a Marguerite in NOVI MBER o P nas ! O est ! no ‘ Ha ern Cite e ] int t i 
Gounod’s Faust Phi ime young artist scored a notable Ch Ww 3 page ho ecitr ECE ae so 4 1 H the ne time | ul t 
SUCCE last winter and spring in Venice at the Mahbran Morning Musical In m 1 n, mm ind n ! tik ‘ 
Opera House and later at Florence in Butterfly Paghac« NOVEMBER Concert f Young Peo ft ( whier thie wudict rf mposed a 
and other opera Phough she has been singing in Italy Ie +5 Phill rmonic Or tra, evening, Carn . H G ment t the { { 
than a year, she has already forced herself to the front a eeae ata Hicserie occ Se a ecin, THA : nd nea 
several of Italy's most difficult theater \ Marguerite NOVEMBER Ri Ly Warr * P ; pre lem na He an 
he was excellent indeed. Vocally she has “la grande école negie Hal ie Tine is, om ane ow 4 vhich | have ind t | 
and in this role her vocal qualities have full chance to shine Hall; Carl Schaiovit in recital, « es n H cohnider thie a 
She has a rich, tull, colorful tone, capable of every gradu society, of the Friet is Musi Mftern | ; nH New as the hard-boile« f ‘ , t 
ation from a thrilling forte to a caressing pianissimo, In ‘hel gas ees trea Me n, Metropolitan Opera House t H { 
fact some of her pianissimi effects were as much admired a NOVEMBER 9-—Ksther Dale Gee cacteadnwven tne: Kes H my new p tj Ti ria ba 
her brilliant singing in the Jewel Aria and the final tric Ralph Le P ecital | il making ef nies f a situat 
Her interpretation of the role was very angen In the NOW) MBI R it | Flot ley Qua tet, ee ng, Aeolian H ( — u fami \ | feel that 
church and prison scenes she rises to tragi wights most : eye ck 1g recital, evenin v , influence the 
unusual in eee donna sie og a ; Re eh ne Pho on Feel an H My work at f i ‘ isa A 
The tenor, Bellussi, as Faust, revealed a voice of quality treme pleasure,” cor v tI “) . 
neg 1 fine musician % Wwe ll, al d ha a ylendid ‘ ’ a . a ver r ) r t ) t ¢ | ’ 
pe ae gp etch agar olga ts Poyreallegge Sag ce Grove Street Theater to Open Soon ABR yay 
Trenta (also a pupil of Duval) who distinguished himself Che Grove Street Theater, which is shortly t © opened assemble there f f oom 
rom a vocal pomt as Valentine His death cene va bv the Opera Player Inc promise t be of en more Beethoven Nint mpl 1 ? | 
very cflective interesting possibilities than wa it f a ted | ither greate \ ¢ , R 
A Priest’s OPERA equipped with an especially fine stage, with the latest elec ductor could desire 
The first pertormanice tor k place here of Alla Muda, an trical appliances i ver big tage | c that mak 
opera by Father Pacini, a young Franciscan friar, hitherto possible to present the most difficult work see per? sess Ethel Hottinger to Sing in Europe 
known in Tuscany as a composer of sacred and instrumental dations for the orchestra, chorus as artists are well planned 5 
Musi He was urged by Puccini to write an opera. The and there are, besice workships f " th enet and « It H ‘ ( 
plot deals with a part of Pisan history mentioned hy Dante tumes 1 their productio , reheat ul rooms et t \ 
in the Inferne Unhappily it 1s very weak as an opera Harrison G. Wiseman, the architect i nore Milan 1 J 
libretto and gives little chance to Father Pacin he m 1K ( the iter 1 ( Y ( Delia 
however, not only hows the young Franciscan to be a th | 
learned musician, but one with a decided personality as well aging t 1 { 
Much Gregorian influence ipparent, which give a ale of th rst opera il 
cided atmosphere of the 14th century Despite the weak K« t 
VEINGARTNER Busy AT VIENNA 


Me irccr Faria Was Be artendad The meet FOREIGN NEWS IN BRIEF 


here from Paris, where he attended the mee 
ing of the League of Nations’ Committ 
for International Intellectual Intercourse, 






























and received an ovation from the Philhat for the privilege of broadcasting two or vital Pa EOE ING we = 
monic Orchestra at his first rehearsal of the three Staatsoper performances a week. His Georgesco Pe: oe eee , 1) 
season with that organization. .Within the — a}ternative is that the company pay fifty per Diisseldor f Oe ae 
next two weeks Weingartner will direct two cent, of the receipts of a sold-out house at Budapest na: Abendrot ; 
Philharmonic concerts with two public re the Staatsoper By this enormous income Cologne: KI n: and van | ] t 
hearsals; performances of Aida, Carmen and Dr. Priiger apparently hopes to diminish or of The Hague The set ast. cenrucetay. tent : 
Tristan at the Staatsoper and a performance  ¢ompletely abolish the enormous deficit of tart in November N. ne RB 
of Carmen at the Budapest Royal Opera, the house P. B Becminite eats CENremanrs 
prior to departing for his annual season in 7. ep. arronaL Guests To Conpuct Pari ete Bishisuid-deeieves wnt 
England PB ORCHESTRA for Vuaeas:dee aceanel eet 
Rapio TO SAVE VIENNA PAATSOPEI Pari \ ome ind promising idea ha en centenar n 1927 \ ¢ f 

Vienna.—-Having forbidden the members heen launched Pari for the | irpose of hig tate funetiona met _ fed- 
of the Staatsoper to appear in radio, Dr bringing here a number o1 foreign orchestral era esi t. Dr Ha decided ha 
Priiger, new Intendent of the State Theaters, conductors. It is the Orchestra Philharmon the event ir 6 sh 1 hy 
now demands approximately $15,000 monthly — ique de Paris, members ot which were gath ul pre nann 1 
from the Austrian Broadcasting Company ered from the old orchestra under Kousse . working smit eee 
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it, fine musicianship and splendid interpretative 
she is a singer to whom it is a pleasure to 
porton of her program heard by this writer 
prised her German and French groups—songs 
h Wolff, Franz Reis, Berlioz, Dupont, Faure, La 
nd Koechlin. At the beginning of the German group a 
rgivable nervousness hampered Miss Farner somewhat and 
to herself. This was apparently over 
the time she had reached her French group and 
lition of fifteen numbers could not have been im 
on. Though hers is a powerful Miss Farner 
modulate it so that her pianissimos are as exquisite 
fortissimos. This was particularly noticeable in. the 
h group. Her enunciation of the German and French, 
highly commendable and her diction is one of the 
qualifications which make her a fine artist. The bal 
of her beautiful program was not heard. It 
built program, however-—really, a model—and 
that space is limited, the entire list of songs 
tained would be printed here It illustrated 
of taste and perspicacity can find 
offer something ne It is to be 
artist will ing here 
yment | 


That com 


gourgue 
ot do justice 


organ, 


was a 
‘were it 
which it 
what an 
When she desires 
hoped that this fine 
complete the afternoon's 
dgar Nelson presided at the 
cu Beowns Hi 
held a g oodly audience 


rical 
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made up ot works of clavier 
eventeenth and ¢ 


Italian, North German 
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chools 
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Piro SCHIPA 

vast Auditorium wa 
dom in the afternoon for Paul 

ra and in the evening for Tito Schipa’s 

of the Schipa, a prince of Italian tenors 

gave of his very best, thereby delighting his auditor 


pute h that 


October 18) the packed 
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only recital 
appearance season 
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reached such a high pand 


rant enthusiasm 


supreme 
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by Hugo Wolf, 


October 29. 1923 
showed ta perfection the 
rich dramatic temper 
inte <7 ation. The 
ti 


warm beauty of her voice, het 
ament and inimitable art of sympathetic 
song is a Clayton F. Summy publica- 


KoBER ARENDT 

A recital given by artist-pupils of Georgia Kober, October 
20, at Sherwood Recital Hall, enlisted the services of Thelma 
Wharton, Lucylle Boone, Genevieve Hodapp, and Ruth 
Franzen. Loretta Liedell, prano, gifted pupil of Else 
Harthan Arendt, assistant, sang a Weber aria and a group 


of English songs, 


AND PupiLts 1N RECITAL 


Scnoort or Vocat ArT AND OPERA 
Two of Adolf Muhlmann’s professional pupils have re- 
cently been engaged as teachers—Flor Bergendele, who 
was secured by the University of Wisconsin at Madison as 
vocal instructor, and Miriam Knauf, one of Mr. Muhlmann’s 
assistant teachers, who has accepted a position as vocal 
teacher at Olivet ( Mich.) Ada Sil voice and opera 
student of Mr. Muh for the Golden 

Star Lodge recently 

The contest for the three 
prominent baritone, Joseph 
ill be held 
NAKUTIN 
wo artist 


have been 


MUHLMANN 


ence 


verman, 
mann, gave a program 
awarded by the 
George Lytton, 


School. 


scholarships 
Schwarz, and 
November 8 at the Muhlmann 
Pupits Win SCHOLARSHIPS 
Alexander Nakutin, voice teacher, 
arships—Helen Golden, mezzo con 
who is now at the Eastman 
Yalkowsky, who last year 
scholarship and has this year 


pupils of 
awarded sche 

alto, a protege o1 oe Rai a, 
School at Rochester, and Isabelle 
won a Juilliard Foundati 


a second one 


Notes 
Trio has 


CHICAGO PHILHARMONIC Ce 

\ new musical group called the 
been formed, the per onnel comprising 
(artist-pupil of Alexander Zukowsky) 
and Frances Beeman Wisner, pian They recently began 
a series of concerts at the Women's Club of the People’s 
Church, engaging the solo services of Ella Banta, contralto 
Two artist pupils \lexander Zukowsky were recently 
examined by the assistant conductor of the Chicago Sym 
Rubin Davis and Carol Clapp, 
were accepted in the first violin section of the 
Orchestra 


NSERVATORY 


Philharmonic 
Selma Banta, violin 
Ann Slack, cello, 


phony Orchestra They are 
both of whom 
Chicago Civic 

()PERA CLASSI AT GUNN 


SCHOO! 


Leger, of the Civic Opera Company, will con 
at the Gunn School of Music 
will be of an hour and 


will include the study of standard rep- 


Frank St 
duct opera classes this 
beginning November 6 
a half duration and 
ertory 

It i planned to produce 
numbers of the class may 
that is, shortly after the 
eason. This gives prac 


season 


Lesson 


such works as the talents and 
warrant at the end of the season, 
Opera closes its 
ten we intensive study 
open to young professionals and to ad 
vanced students who need not otherwise be tudents of the 
Gunn School. Mr. St. Leger’s classes last summer will be 
remembered for their stimulating results by all who took 
part in them He has several important works in con 
sideration for production at the conclusion of the 
Adolph Bolm = will charge of the chereographi 
department in these productions and an important 
part in the stage management 
Cuicaco Mus 
The first recital of the 
Musical College, 
sented by Esther 


Chicag: Civic 


tically KS O1 


The classes are 


season 
assume 
will have 
COLLEGE BEGINS 


ICAT CONCERT 


season given by the 
October 18, at Central Theater, 
Moore, Ruth Orcutt and Lillian 
pianists; Eleanor Gilmour, Mary Hewitt, Faye 
and Lucille Gowey, vocalists, and Marshall Soss« 
Traviu, violinists All are winners of 
College These concerts art 
rribune Station, WGN 
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and instructor at the 


Mme. 


Chicago 
was pre 
Rogers, 
Crowell 
mand Sam 
fellowships at the 
broadcast by the Chicago 
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October 29° 1925 

organist at the Diversey Theater. Hans Munzer, violinist, 
has returned from abroad to resume his teaching. The 
West Side Branch of the conservatory, located in the 
New Hartmen Building, has made several additions to the 
faculty and has a large enrollment this fall. Annabel 
Comfort, graduate of the Public School Music Department, 
class of 1925, has been appointed supervisor of music at 


Niles, (Mich.). 
MAcBuRNEY 


On October 15, the writer happened in on one of the 
interpretation classes at the MacBurney Studios and heard 
some fine singing. These classes, at which Thomas N. 
MacBurney’s advanced, professional and less advanced stu 
dents sing for each other, are but one of the many bene- 
fits of the MacBurney training. During the course of our 
stay, Ruth Brooks, Marion Heater and Leola Turner, 
sopranos; Maurice Ivins, baritone, and Ina Hubbard, con 
tralto, rendered effectively Brahms, Schubert, Franz, Schu 
mann, Wolf and Strauss songs, to the credit of their 
efficient teacher and themselves. 

Considerable progress is noticeable in the 
Maurice Ivins upon each new hearing. The 
which he sang his program at the MacBurney Studios, 
October 16, showed him a most conscientious and serious 
student, who profits by criticism. His well trained baritone 
voice was used with care and skill and his facial expres 
sions are no longer a drawback to his work, and now the 
various moods of his songs are clearly reflected on his 
countenance and he sings with more abandon. His inter 
esting and well arranged all-American program (one of the 
features of MacBurney Studios recitals) contained Indian 
Folk music by Thurlow Lieurance, songs of Colonial com- 
posers, negro spirituals, Kentucky Mountain Lonesome Tunes 
by Howard Brockway, and a modern group by Curran, Gil 
berte, Howard and Gilbert. Mr. Ivins is a student of 
whom Mr. MacBurney may justly feel proud 


Nores 


A recital of unusual merit was presented, October 10, at 
Kimball Hall by Kennard Barradell, tenor; Emily Roberts, 
organist, and Lulu Giesecke-Butler, violinist, all members 
of the faculty 

The conservatory is preparing to give several operatic 
performances, announcements to be made in the near future 

Jacques Gordon has returned from New York, where he 
appeared in recital, October 2, and resumed his duties at the 
conservatory. Hans Muenzer has returned from Germany 
and resumed his teaching at the Conservatory. 

The Children’s Department opened with an unprecedented 
attendance. The course includes instruction in Dalcroze 
Kurhythmics, Elementary Harmony and other subjects 

The following pupils of Kennard Barradell have been en 
gaged for church positions: Hazel Taylor, contralto, Cre 
var Memorial Church; Arthur Lehmann, tenor, Lake View 
Presbyterian Church and Emmett Bradshaw, by the Student 
Prince Company. 

The American 
begun its rehearsals 


Strupios PRoGRAMS 


singing of 
manner in 


AMERICAN CONSERVATORY 


Orchestra has 
Herbert Butler. 


Conservatory Students’ 
under the direction of 


Louise Sr. Joun Westervelt Stupio Items 


Louise St. John Westervelt opened her season of recitals, 
October 11, with a musicale-tea, when the program was 
given by her professional pupil, Marion Capps, who presented 


some interesting novelties in song literature 


Ivine Shields, soprano, sang a program of Indian Songs 
in costume at Wheaton, IIL, September 29. Miss Shields 


also sang a group of songs on the program to be given bg 
professional pupils of the Columbia School of Music in the 
School Recital Hall, October 21. Jewel Prosser, 
has been engaged as soloist in the Calvary Presbyterian 
Church choir and is also engaged to give a program for the 
National Kindergarten College, October 28. Philip Kalar, 
baritone, professional post-graduate student, sang over the 
radio from WMAQ, October 13. Marion O'Connor, con 
tralto, presented a group of songs for the Park Ridge 
Women’s Club, October 20. Fannie Unger, soprano, sang for 
the Columbia School of Expression, October 14, on the oc- 
casion of a special anniversary program. 

ACTIVITIES 


CARL CRAVEN’S 


Carl Craven, 
opening 
the Ambassador 
engaged for a 
October 26. 


American tenor, gave a program at the 
meeting of the Kappa Beta Gamma’ Sorority, at 
Hotel, October 17. Mr. ] 


Craven is also 
program at the Elmhurst Woman's Club, 


Mr. Craven, who has been director of the Charles A 
Stevens & Bro. Ladies Chorus for six years, has been 
engaged as director of another chorus, the Chicago South 


Side Women’s Chorus 
Busu Conservatory News Notes 
Frederic Lamond, piano virtuoso, who is a ‘member of the 


Bush Conservatory faculty, is engaged in an extended Euro 
pean tour at present. He will play more than fifty 
before returning to America the end of February Among 
the places which will hear the distinguished pianist are 
London, Berlin, Vienna, Paris, Copenhagen, Leipsic, ete. 

Jan Chiapusso, pianist, gave the first of a series of five 
lecture-recitals recently. 

Several dramatic and musical companies coached by Elias 
Day, dean of the Dramatic Art Department of Bush, and 
placed by him in professional work, are now filling excellent 
engagements in various parts of the country. The Bubble 


dates 


Company of Elias Day Players is now on an extensive tour 
of the Southwest with the Dixie Lyceum Bureau. The 
Climax Company, also Elias Day Players, are touring the 
East for the National Lyceum Bureau. Fine reports have 
been th, from the Ellison-White Bureau of the suc 


cess of the Cappy Ricks Company on the west coast, which 
was produced by Elias Day last 

Two musical organizations coached by 
their season tour this week—the Continental 


engaged by the Chicago Circuit Bureau, 


season 
Elias Day begin 
Male Quartet, 


and the Gypsy 


contralto? 
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Quintet, which is traveling under the direction of the Na- 
tional Lyceum Bureau of Washington, D. C. 
Pout Bat in Recital 
A recital at Kimball Hall, October 22, introduced to Chi 
cago music lovers a new personality, Poul Bai, Danish 


head its vocal 
of the word, 


Bush Conservatory to 
department. Here is an artist in the best sense 
one who understands his art thoroughly, whose manner of 
projecting songs and skillful use of a baritone that is 
rich, powerful and resonant, stamps him an intelligent singet 
who does not rely solely upon his and song to win 
admiration. Mr. Bai’s splendid enunciation and diction and 
his interpretative ability, too, are salient points which go to 
make his singing of keen delight. When this writer reached 
the hall the recitalist was in the midst of the long and 
difficult aria, Helas, mon ame est triste, from Prince Igor, 
which he followed with two Russian songs by Gretchaninoff 
All were beautifully set forth and earned the baritone the 
full approval of the large audience present. He also ren 
dered in fine style an aria from Christoforo Columbo and an 
interesting and charming group of Danish songs by Heiss, 
Sjoberg, a folksong and Gack Edgar Nelson, provided 
artistic accompaniments, as is his wont. Bush Conservatory 
has a find in Mr. Bat, who should be heard often in recital 
in this country. 


baritone, engaged by 


voice 


voice 


SyMPHONY PROGRAM 

were offered a 
Tableau musi 

Scheherazade Suite 


Waltz and 


Chicago Symphony Orchestra patrons 
lively concert at Orchestra Hall. Liadow’s 
cal, Baba Yaga, the Rimsky-Korsakoff 


Charpentier’s Impressions d'lItaly, Ravel's The 


Strauss’ Blue Danube Waltz made up the program 
Uptown Civic Concerts 
Like the first, the second season of the Uptown Civie Con 


Auditorium offers a formidable list ot 
organized and managed 


certs at the Arcadia 


prominent artists. These concerts, 


by Dema Harshbarger, will be given November &, by the 
Pavley Oukrainsky Ballet; 15, Kathryn Meisle and Allen 
McQuhae; 22, Cecilia Hansen and Virgilio Lazzari; 29, 
Claudia Muzio; December 6, Louis Graveure and Olga 


Samaroff, and, 13, by the Littl 


Helen Freund 


Symphony of Chicago and 
JEANNETTE Cox 


Nelson Optimistic on Bush Future 


The following change in management at Bush Conserva 
tory, Chicago, which takes effect after the first of the year 
when Kenneth M. Bradley resigns his position as president 
to become educational director of the Juilliard Foundation in 
New York and will be succeeded at the Conservatory by 
Edgar Nelson, one of America’s best known musicians and 
conductors, will bring about no change in the artistic policies 
of the Chicago music school 

Mr. Nelson, who is himself a product of Bush Conserva 
tory, as all of his student days were spent there, assumes the 
direction of his Alma Mater with a hearty endorsement of 
the educational ideals of Mr. Bradley. He has the able 

sistance as vice-president of Edgar A. Brazelton, pianist, 
who is a nationally known authority on normal training, and 


Edward H. Schwenker, who has been secretary and man 


ager of the conservatory for the last seventeen years 
In all departments of the school, the seasonal activities 
are well under way The Bush Conservatory Symphony 


Richard 
direction 


Orchestra, so ably conducted in previous seasons: by 
Czerwonky, has begun its fifth under his 
with a full complement of players in all wood 
winds, brass and = percussion, as well as_ strings. The 
regular series of pragrams is in process of preparation 

The master classes have again resumed their sessions. Thi 


scason 


sections, 


master vocal class will be under the general direction of 
Mr. Nelson and contains many fine voices. The course of 
study has been altered somewhat this year, with specific 
courses given by certain teachers, who are authorities on 
their special subjects. Thus Mr. Nelson will direct the 
ensemble work of the class and the studies in French, Ger 
man, opera and oratorio repertory will be given by Nelli 


Gardini, Poul Bai, Ma 
The standard of artistics accomplishment is held 

The School of Drama, Expression and Stage Craft, unde 
the direction of Elias Day, has full classes and a busy work 
shop in the Little Theater, at 1160 North Dearborn street 
Mr. Day ts also receiving enthusiastic reports of the per 
formances of the Elias Day Players in various parts of the 
country, wher these companies are presenting plays in a 
noteworthy manner 


Wegener 


very high 


Graves Atkins and Justine 


The School of Dancing, of which Cora Spicer Neal is 
the head, has had a great growth in the last few years and 
now has the largest enrollment since its establishment. Many 
classes for children and older pupils and a heavy private 





MAUD LA CHARMI 
who recently returned from Europe on the steamship Be 
garia after spending fire weeks in Paris Nhe wa anmalble 


appear as soloist with orchestra in Viehy, as was acheduled 
father This season Mias La 
Philadelphia, Chicago 


A ubeu-Rembrandt 


hecause of the illness of her 
will divide her 
West 


time between 


(Photo by 


Charme 
and the 


lesson schedule occupy ill available tim for Mr Neal 
her assistants 

The School of Language under the direct l 
LeClercq, has developed into one of 1 1 t 
ments of Chicago’s North Side music sehool 

The enrollment in all the music classes ts unt 
and the number of experienced teac vorkit t 
Cegrees in these classe has caused fa rable « nn 

Ihe rapid development of Bush Conservatory to its pr 
ent position of prominence has just d the contiden 
President-elect Nelson in the future of Chicag is the mu 
school center of the United States ar in the maintet 
of high standards of conservatory managemen 
tial to success 

Dr. Abel Braslau Dead 

Dr. Abel Braslau, father of Sophie Brasl pa l awa 
on October 19 following an ln ot era yea Ly 
Braslau was well known in musical, literary and medical 
cles Included mony iH htimats icquaint we 
Rachmaninoff, Heifetz and many other noted musiciar 
He is survived by Alexandra Braslau, h W \ 





his daughter 


Hugo Riesenfeld to penge 


Hugo Riesenfeld, managing director « e kK | Rialt 
and Criterion theaters, announced last week that | 
asked for his release as general director of the theater 
after January 1, 1926. Mr. Riesenfeld ha en in 
there for the past ten year id, a it ivs, he think 
deserves a rest from his arduc d 

Augusta Cottlow at Home 

Mr. and Mrs. Edgar A. Geerst (Augusta Cott 
Mrs. Cottlow announce that they vil ve at hore 
Sunday afternoon of cach month from November t \ 
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in successful operation 
continue to furnish in- 
free of 


department, which has been 
number of years, will 
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articles being written with the object of focusing 
artist's mind, it is nec 
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I upon every 


or he ake of thoroughness, to touch 
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decided unorthodox i how-off, one of the black 
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Og consideration Ihe difference between 
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thoughts and merely 
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will 
ortant difference 
difference is very 
¢ performance of productive 
| but non-productive 


lox that detail may be 
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expression 
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vast and 
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not deny, of course, that there is a 
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and the perhaps equally 
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here 


cannot here be intended 


per interpretation of the music And one might 
idd that the music to be thu iterpreted should 
a sort far removed from that of the pyrotechnical 
penned by some of the virtuosi of 3 
go to itisfy the needs of the technical show 
That the show-off has had hi 
demonstrated by the existence 
wugh the music has died, or 
ated and cultured publi ind the ow-of 
likewise disappearing, this does 
pirit of show-off is disappearing, « at it ij 
t he oud dis appear 
Certainly the musician ho 1s f ome extent 
his spirit is not <ely to be an artist 
ec? How find 
happy on the public platform which exists 
and so for the display of wares, whether 
vare be the beauty of the composer’s works or 
lence of the performer's interpretation of them 
It is a mistake to assume that great musician 
that reason of necessity be a great pert 
musician may dislike public performance Ti he 
) likely to ca himself the trot 
oper and adequate preparation for public performance 
often the case with composer who only face the 
isionally for the display of their own music, and 
often make a sorry job of it because they live so mucl 
their thoughts that they are 
likely to be self-conscious and unable to lose 
their music or in the spirit of 
not called upon to lace the 
this nervousness we 


generatiol 


always 


mean that 


desirabli 


Why 


himself at 


mated 
expect to 
only 
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home 
musical 
the excel 
every must 
public ormet 
great 
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he is not re to give 


vithin themselves with own 
dake 
personal display 
technical 
uuld not ap 


discovery, the 


either m 
If they were Pome 
conducting 
scientist exhibiting a 
then be quite unconscious of any 
usnes But lacking the routine of public per 
formance they fall within the category of the unprepared 
(See Article II], Stage Fright.) 

“Show-off” is not a very good or exact term to use in 
m with the real artist. It has come to be associated 
vain boasting of fools who sail under false colors 
There are some of those, extraordinary as it may appear, 
nusic. We cannot forget the amazing stupidity of 

reat Jean Jacques Rousseau, who actually had_ the 

affrontery to set down a lot of notes on paper, without the 

idea how they would sound, and to present the result 

his astonished musical friends, who must have thought 
Wa crazy 


ot pertormimg or 
Like the 
composer would 


nerve 


}* if new 


reason 


connecti 


with tl 


more crazy than the debutants who appear 
platform of the music halls of our large 
too full of self-conceit to know 
mort than the 
exterior smirk of 


He was no 
every year on the 
© ignorant 
they are He was no crazy 
artists who imagine that a pretty and the 
a buffoon will take the place of real efficiency 

But none of this pretense, ostentation and mummery o 
charlatans alters the fact that the real artist is probably also 
in another manner animated by the spirit of show-off. The 
woman who would scorn to wear anything but real diamonds 
is, after all, not so different from her lonely who 
paste. Both are animated by the same desire for dis 
play and personal adornment 

And although T do not categorically 
show-off, 


cities, either te 


Ww tatuous 


sister 


weaw&rs 


assert that every artist 
I hold strongly 
and probably an es 


nust be animated by some sense of 
to the opinion that it is a good thing, 
sential to exalted art 

Artists do not play ot 
money. They are drawn to 
attraction, or driven to their 
It may be, as Tolstoi sug ge sts, desire for self-expression 
But that, too, is exhibitive! Self-expression is the display, 
in some form, of one’s wares (and it is all congenerous with 
the eternal fear-complex and its antithesis, the desire to be 
loved, admired, exalted, worshipped, cherished) 

I feel safe in saying that the person who has not some- 
thing of this sort in him should abandon the artistic career. 
It may lead to success, but it is unlikely to lead to anything 
but unhappiness. Unless there is inner demand {for 
display, the stage is sure to be distasteful and its earnings 
the fruit of bitter toil 
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League of Composers Announces Concerts 
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New Magazine for Singers 

Alfred Human, musical editor 

magazine called Singing levott the vocal art 

allied departments at " Phe first number 

issues in December Mi Hum: in’s prospectus 

ceptional interest and hi uuld find fertile field for hi 
endeavor 


to publish a new monthly 


and its 
will be 


Victor Harris Returns to Town 
\ ctor 


sojourn at his 


Harris has just returt from a. five months 
country place at Easthampton, and has re 
sumed teaching at his studio, 140 West 57th street 
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‘Incomparable Butterfly’’ 





TAMAKI MIURA 


World Famous Japanese Prima Donna 


Touring United States—Season 1925-20 


in new Japanese Opera Drama, Namiko, by Aldo Fran- 
chetti, combined with Pagliacci. Also in Madam But- 
terfly in both Italian and English. 
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BIRMINGHAM, ALA. 


BikMINGHAM, ALA.—The Alabama Federation of Music 
Clubs has announced the following additional awards of 
scholarships. The Weenonah Hanson scholarships to Judson 
College—Lillian Hoover, Marian, Ala.; The Woman's 
College scholarship to the Federation—Rose Starling, Troy, 
Ala.; The Federation scholarship to Woman's College, 
Montgomery—Mary Hugh McGee, Guntersville; the Guy 
Smith scholarship, Montgomery—Grace Wright, Eclectic, 
Ala.; the Wenonah MHanson scholarship to Alabama 
College, Montevallo—Myra Courington, Haig, Ala.; Mrs. 
H. H. K. Jefferson scholarship to the Alabama College, 
Montevallo—Clyde Merrill, Heflin, Ala 

The Birmingham Music Study Club opened its season 
auspiciously with a musicale rendered by Mrs. Walter 
Brower and Beverly Hester. 

The Birmingham Music Teachers’ Association held its 
opening meeting with a largely increased membership in at 
tendance. Mrs. J. W. Luke is president. 

The Axis Club presented a program by Daisy W. 
director of the Academy of Music. 

The Allied Arts Club is sponsoring preparations for an 
Eisteddfod on Alabama Day, December 14, 

The Birmingham Conservatory of Music has added to its 
curriculum a class in the study of modern musical condi 
tions. 

Mrs. C. F. Burkett of Mobile has opened a studio heré 

The Civitan Club of Ensley has generously offered two 
scholarships in music, one for piano and another for voice 
The scholarships are valued at $100 each and an open com 
petition will be held at an early date. The award will be 
made to Ensley students only 

Frances Ordway Stone, pupil of 
York and Marcian Thalberg at the Cincinnati Conservatory 
of Music, also a pupil in the masterclass of Robert 
Schmitz, has opened a studio for piano in Birmingham. 

G 


Rowley, 


Raphael Joseffy in New 


Cincinnati Orchestra Plans 

Crncinnati, On10o.—The Cincinnati Symphony Orchestra 
has made its announcement for the forthcoming season \ 
year of intense activity and interest seems in store for 
music-lovers in Cincinnati. Instead of the fourteen regular 
symphony concerts given hitherto, the orchestra will giv 
twenty—in addition to twelve popular concerts and four for 
children. The popular pinto will be for the most part 
under the leadership of Ralph Lyford, of the Cincinnati Con 
servatory of Music, whose conducting of the summer opera 
at the Cincinnati Zoological Gardens won so much favor 
with the public. 

Fritz Reiner, the leader of the orchestra, spent a busy 
summer conducting concerts in the Hollywood Bowl, and in 
the Lewisohn Stadium. Everywhere that Mr. 
appeared he has been greeted with the most enheartening 
enthusiasm. After this strenuous summer, Mr. Reiner spent 
a few weeks in the Bermudas, preparing his programs for 
the year and resting from his labors. 

A brilliant and interesting list of 
ranged. The following are announced: Maria Carreras, 
Carl Flesch, Sophie Braslau, Alfredo Casella, Rudolph Polk, 
Hans Kindler, Joseph Szigeti, Bela Bartok, Guiomar Novae 
Elisabeth Rethberg, Walter Gieseking, Efrem Zimbalist 
Olga Forrai. In addition to these there will be three 
conductors, Dohnanyi, Respighi and Chalmers Clifton 

There is the greatest interest in the plans of the orchestra 
and a brilliant season is anticipated. This correspondent ha 
been selected to write the program notes for the orchestra 
this year. J. G.H 


Doris Doe’s Recent 

Doris Doe, contralto, sang recently at one 
cliff Lodge Sunday evening Musicales, 
N. Y., in joint recital with Charles King and Dorsey Whit- 
tington. Miss Doe, following the recital, received a letter 
from the manager of the Lodge in which he said that “all 
of the guests thoroughly enjoyed your delightful singing 
and e -xpressed a wish that we have you back at some future 
time 

Miss Doe went to London, Ontario, for a recital on Octo 
ber 12, opening the season of the London Music Club. She 
had a successful time at Chautauqua, N. Y., the Jamestown 
Post commenting as follows upon her final appearance 
“Doris Doe, making her farewell appearance here, sang the 
contralto solo, L’Annee en vain chasse l’annee, from L’In 
fant Prodigue by Debussy. She was received with over 
whelming applause. She has shown herself to be one of 
the best contraltos heard in many years in Chautauqua 
Mature depth and richness are qualities of her voice, and 
in the high notes she becomes the very exceptional soloist.” 

The date of Miss Doe’s New York recital will be an 
nounced shortly. 


Reiner ha 
soloists has been at 


guest 


Successes 
of the Briar 
at Briarcliff Manor, 


Stella de Mette for Paris Opera 
Stella De Mette, American mezzo-soprano of the San 
Carlo Opera, now playing a four weeks’ engagement at the 
‘entury Theater, has been engaged for the Paris Opera next 
spring. She will sing Amneris in Aida, Azucera in I] Tro 


vatore, and the title role in Carmen. 
Miss De Mette, who was born in St. Louis, has been 
called by critics one of the best Carmens of today. A pro 


tegée of Louise Homer, she began her vocal lessons in thi 
country under Oscar Saenger After a number of years’ 
study in Italy, she made her operatic debut in that country 
She was subsequently engaged to sing at the Metropolitan 
Opera House in New York. Then soeowed a season with 
the Montreal Opera Company; another season with Ruffo 
and Martinelli in Mexico, and five years with the San Carlo 
Grand Opera Company. 

Miss De Mette was offered an engagement with La Scal 
this winter, but her previous contracts with Fortune Gal 
made acceptance impossible. She returns to t 
forces next season. 


1 
i 

1 

} 


i¢ San Carlo 


Guests at the Majestic 
\mong the notables recently staying at the Hotel Majestic 
New York, were Fritz Reiner, Eugene Goossens 


and Ossip 
Gabrilowitsch, symphony conductors; Sig 


rid Onegin, concert 


artist; Maude Allen, dancer; Ilse Margenga, prima donna 
of The Student Prince; Will Ortman, composer; Melchior 
Lengyel, Hungarian dramatist, and Mrs. Lengyel; Sessue 


Hayakawa, Japanese motion picture 


actor, and Alessandro 
Bonci, operatic tenor. 
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SOHMER 


PT HE pre-eminence 


of the Sohmer Piano 
as the ideal musical 
instrument of the home 
is further enhanced by 
Period encasements 
that give to it the 
added appeal of fine 
furniture. 


For more than half a 
century the Sohmer 
has enjoyed interna- 
tional fame for its 
extraordinary beauty 
of tone. The added 
charm of beautiful 
exteriors in various 
periods of furniture 
design, at but a slight 
increase in cost, makes 
it the most desirable 
piano for the home of 
good taste. 


Sohmer Pianos are made in various styles 
and sizes of Grands, Uprights, Players, 
and Reproducing Players, all of one qual- 
ity. Uprights from $700 and upward. 
Grands $1250 and upward. 
sn Queen Anne, Italian Renaissance, Louis 


Period models 


XVI, Spanish Renaissance and Jacobean. 
Monthly terms of payment tf desired. 
Illustrated Catalog mailed on request. 





HMER & CO. 


Established 1872 
31 WEST 57TH ST. 
NEW YORK 
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HELEN TESCHNER TAS, 
violinist, snapped while out for a ride in a little village on 
the French coast, where she spent part of the summer. 


~=— 

DUNNING SYSTEM NORMAL TEACHERS. 
illie BE. Barcus has conducted a successful Normal Class in 
the Dunning System of Improved Music Study this summer 
in Fort Worth, Texas During the coming season Miss 


in charge of the normal teaching at the Fort 


Barcus will be 
began on 


Worth Conservatory of Music Her first class 
October 5, and she will continue thereafter with five weeks’ 
and three months’ classes throughout the year. Miss Barcus 
also teaches a large class of children in Fort Worth. This 
with both the State and National Music 








class is federated 

Clubs. Dunning System Teachers’ certificates have been given 

recently by Miss Barcus to the following (shown in the ac 

companying photograph, second row) Ruth Hickman, 

Frances Frith, Kathryn O'Dowd (front row), Grace Farmer, MYRA TIESS 

Juanita Sayles, Miss Barcus herself, and Anne May Hopkins. 7 is 

Others receiving certificates recently include Stella Dossett, English pranist, learning to become a chauffeuress. 
Gertrude Rasco, Mary Johnston and Margaret Collier. 
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: NTR ACTE 
teamship Conte I plage? rt 
accompanying 2 + PRIM 
tbarkation BAYREUTH 
7) embarke ) i 
Alfred Alessan 


has . 
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LDA VETTORI 
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MmeZZO VOICE 
With a record of ' 

itals for last Lt i ; mantan compos 

, ou season this i cr, corre shon 
n italy with her dent of the Mt 
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- : at Bucharest, 

: visited the Wag 

ner Festival at 

Bayreuth this 

season and 


carned rest 


snapped this in 

teresting pwlure 

of Niegfricd 

h “ Wagner and Dr 
TOMFORD HARRIS Carl Muck. 


summer studio in an old stone mill 


N. J. 


CARL M, ROEDER 
AND HIS PUPIL, 
Hannah Klein, at Mr. 
Roeder’s summer place 
in Thetford, Vt. Miss 
Klein was the winner 
of the gold medal in 
the piano competition 
for all ages in this 
year’s New York Music 
Week contest. 





GUIOMAR NOVAES-PINTO, 
he heautiful shores of Lac Leman, where she ee 
London and Paris. 
limited Rtatese in HENRY G. WEBER IN SWITZERLAND. 
The young American conductor of the Chicago Civic Opera 
Company is shown in the accompanying snapshot with (read 
ing from left to right) Roberto Moranzoni, another conductor 
of the Chicago Company, and Herbert M, Johnson, the com 
pany’s business manager, at Kandersteg, Switzerland. 








CALLAWAY-JOHN 
/ te goa short acation ’ ~ 
eas Eas LA FORGE RETREAT 


JASCHA FISCHBERG, 


on the St. Croia River near Calais, Me., erected in 1925 in honor of the pianist- violinist, and Mrs, Fischberg, 
composer, Frank La Forge, by Dr. G, P. MacNichol. The insert shows Mr. vacationing in the Catskill 
La Forge (left) and Dr, MacNichol. Vountains. 
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EDGAR SCHOFIELD AND ENRICHETTA ONELLI, 
baritone and soprano, who reopened their New York studios on 
October 1, Mme. Onelli conducted such a successful six weeks’ 
summer course at Wilmington, N, C., that a number of her pupils 





have come to New York to continue their studies with her here. 
The demand for instruction from these pedagogues has increased to 
such an extend that they have found it necessary to enlarge their 





studios this season During the week beginning September 28 JOYCE BANNERMAN, 
Mr. Schofield sang at Charlotte, N. C., at the State Exposition. soprano, photographed amid her flowers 
(Schofield photo by Edwin F. Townsend.) during vacation time 





THE FLONZALEY FOUR 
augmented by a fifth, Daniel Gregory Mason (center), who 
visited the quartet this summer in their “workshop” at Le 
Tronchet, Switzerland, The quartet had many visitors this 
year, for what Richard Wagner was to Bayreuth the 
Flonzaley Quartet is to this little corner of the canton of 
Vaud, and during the short stay of the quartet each summer 
there is a weekly pilgrimage of musician admirers who come 
to pay their respects to this famous organization The mem 
bers of the quartet were due to arrive in New York on Octo 





) 


ber 23 Among the new compositions to be presented this 
season are a quartet by Karol Szymanowski and a quartet in 
manuscript by Frederick Jacobi. Beside N thew regular 
Imerican and Canadian tour, the quartet will play in 
Havana, Cuba, for the first time, appearing in three concerts 
under the auspices of the Sociedad pro Arte The personnel 





of the quartet, with the exception of the viola player, Nicolas 

ANNA CASE, Moldevan, remains the same as for the last twenty-one years 
soprano, who recently made some unusually successful ap 
pearances in Germany and Holland, She appeared in recital 
and also as soloist with orchestra under the direction of 
Mengelberg and Schneevoigt. It was indeed a tribute when 
one of the Berlin critics, in reviewing her appearance in 
Berlin, stated that Miss Case’s recital was one of the mosi 
impressive events of his life. Miss Case returned from 
Europe to take part in the National American Festival at 
Buffalo, N.Y. During the remainder of October she has been 
busy in the Southwest, and in November and December there 
will be appearances on the Pacific Coast. In January Miss 
Case will again appear in Hawaii. (Photo © Strauss 

Peyton.) 





ELLIS CLARK HAMMANN, 
pianist-accompanist, who fills a record number of engage 
ments each season. He also has made numerous successful 
appearances as a member of the Rich Kindler-Hammann 

Trio. (Photo by Kubey-Rembrandt Studios.) 























YVONNE D'ARLE 





in an attractive Spanish costume wiht } / xe n he b-4 
tal 1¢ Paducah, Wy., recently her success u i 
taneous that the Woman's Club asked her to retu } 
seasor Viss d’ Arle is the soloist for the opening | Nove he 
\) of the Baltimore Symphony Orchestra concer rad } 
be heard at the Metropolitan Opera during the month of , i 
November Strauss photo.) j 
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IN TRAINING 
Rosa Ponselle and Frances Peralta, dramatic sopranos of the E i 
Vetropolitan Opera Compan who relared a hit at Lake | 
Placid in preparation for their busy season both in opera and | 
oncert } 
t 
|e 
I 
k 
b| 
RICHARD HAGEMAN | 
AND | 
RENEE THORNTON t 4 
1 new photograph takes 
the Hlageman New York fi f 
dio a few yeara ago, when the : 
well known conductor — re 
turned from the Pacific i 
Coast after conducting the 
first season of the Loa An 
geles Grand Opera Company 
Te has already reaumed i 
teaching in New York. Renee 
Thornton (Mre ITageman) F 
soprano, has a busy season Fj 
of engagements before her | 
Iler Neu york recital at 
leolian Hall come on De 4 
cember 9 In all her ap : | 
pearances her husband wi i 
he at the piano In ad 
dition to hi ithey work 
Ur, Hageman will spend one ; 
day each week thia winter in 
Philadelphia as a member of 
the faculty of the Curtis In 
fitute of VU use (Apeda 
photo ) 
; 
4 
; 
; 
| 
| 
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I wT . TS P) ; 5) Py TIC FR ? ‘Yes, unlike most who win artistic recognition in the 
NANETTE GUILFORD’S DREAM OF OI ERATIC FAME fe - great metropolis, I have always lived in New York; and 1 
I1AS EA RLY El LEILI MEN r AND PROMISING 5 GROW | H have always heard the best there was to be heard in music. 

Then I worked and worked, studying with Mr. Jeannotte, 
wes ; . , ‘ » day , chance came. Two seasons agp I had an 
American Artist Who Is Winning Operatic and Concert Recognition—Has Enthusiasm for Her Work. re Bre me ned a cept d by the Metropolitan Opera.” 


A Young 
: “And since then? You've still worked and accomplished 


ts who have had great financial difficulties, or trouble 
home, or objections or barriers in one way or another 


much, haven't you?” 

if one hears of someone endowed with talent and not “Oh, indeed, there are so many things I want to do! 

et by these harassing circumstances, nine times out oi Miss Guilford spoke spontaneously. One of my great am 

it will be found that the talent soon dies down because bitions is to sing Wagnerian roles—but one cannot beat 
ne of the greatest things to be encountered is overlooked time to that. I believe a very young artist has not the ex- 
perience necessary for those roles, but must grow into them. 

“How do you study your roles, Miss Guilford?” 

“In various ways. First of all, there are certain tradi- 
tions to be learned. Then one must become so familiar with 
the whole opera and her part in particular that she can put 
some individuality into it | compare the interpretations 
given by other artist Then if the opera is written in the 
past, one should read and study books of that period, and 
get a feeling for the time and place in which it is written. 
There are costumes which must be authentic too. So you 
see there are a great many things to think of in working out 
a role. 

“I have my own suite at home and can practice undis 
turbed to my heart’s content It's work, of course, but the 
kind of work I enjoy.” 

“What do you think of opera in English?” 

‘| prefer opera in the original tongue until such time as 
P we can get intelligent translations 

: ; Miss Guilford made her concert debut, at Town Hall last 
| ; February and in that field too won very warm praise. She 
» . went to Cleveland with the Metropolitan Opera Company in 
| F 4 May and also gave her own recital ther« An artist to be 


watched ! 


S be H | P A Kansas Federation Sponsors Skilton Oratorio 


Shortly before the annual meeting of the Kansas Federa- 
tion of Music Clubs last March, the president, Mrs. Azra 
HE VINNE ’ ; Clark of Topeka, conferred with her fellow-townsman, 

d aie . Henry V. Stearns, dean of the School of Fine Arts at 

Washburn College and a Fellow of the American Guild of 
Organists, in regard to the program for the coming year. 


nd 5 She said they were anxious to continue constructive work, 
NANETTE GUILFORD especially in recognition of Kansas composers, and asked 

. } , G ‘ : 
him to make a suggestion. Dean Stearns replied that he 


knew that the composer, Charles Sanford Skilton, who 
hard work. But a vital interest and joy in her work has jiyes at Lawrence, Kans., where he teaches at the State 

TIBBETT purred Miss Guilford on to progress ; University, has a completed oratorio on hand awaiting a 
“Has your aim always been opera, Miss Guilford ?” first performance. He suggested that the Federation should 

; s,” was the prompt reply, “I have always wanted to be undertake the publication of that work and feature its first 

1 opera ever since I can remember. I have always loved performance by one of the Kansas choral societies at their 
music and have had a very keen imagimation and interest in annual meeting next spring. Mrs. Clark invited Dean Stearns 
the dramatic, so that my natural inclinations led me to opera. to lay the proposition before the Federation at their ap- 
[| always loved the theater and went frequently; always the — proaching meeting in Kansas City He did so, and was 
3 Metis 4 aller thought we uld come to me that perhaps some day I too warmly supported by Mrs. Edgar Stillman Kelley, who was 

M/S UE ee HLL vould be on the stage and interpret in my own way certain present as speaker. The plan was unanimously approved 


I still love to go to the theater, Then, too, I have and without consulting Skilton, the Federation wired J. 











Management 








527 FIFTH AVE., NEW YORK recollections of often being taken to the opera when a very Fischer & Brother of New York to inquire if they would 
. ‘ —_ F ung child and being quite thrilled by it all.” undertake the publication of the work under their auspices, 
How fortunate you are to have had such opportunities!” receiving an affirmative reply. 

sceieiiniemmeiie It happened that Skilton, entirely unaware of these de- 








MASTER INSTITUTE OF UNITED ARTS »::p:00, sldressed the Federation the next day in re 
. gard to the MacDowell Colony, of which he is a member 
Music—Painting—Sculpture—Architecture —Opera Class—Ballet—Drama—Lectures and where this oratorio had been largely composed. At the 

. : close of his talk a committee laid the proposition before 

310 Riverside Drive, New York City Phone Academy 3860 | im, showing him the telegram of acce wb from J. Fischer 
& Brother. His consent was immediately obtained and ar- 
rangements made for the first performance of the work at 
Independence, Kans., where the Federation will hold its an- 
nual meeting next April. It will be given by the Independ 
ence Choral Society, Alfred Hubach, director, assisted by 


five hundred children from the public schools, a quartet of 
Kansas soloists and the augmented Little Symphony Or 
mc. © chestra of Kansas City 
~ NATIONAL CONCERTS INC. The title of the oratorio is The Guardian Angel. The 


1451 BROADWAY — NEW York, city libretto is by Abbie Farwell Brown of Boston, author of 
the librettos of Rosseter G. Cole’s Rock of Liberty and 
Mabel Daniels’ Peace with a Sword, as well as many widely 


INSTRUCTION SOLO VIOLINIST 
Sole Associate Teacher of read poems and books for children. The work is strictly 
OTAKAR SEVCIK \merican in character, dealing with a legend of North 
658 West 164th Street, New York City § arolina in early Colonial days. In addition to the mixed 
Telephone 8182 Washington Heights chorus it employs a children’s chorus throughout, not merely 


for one number, but as an essential part of the musical 
structure, and will be of interest to directors of festivals 


which employ that combination. It has just been issued by 
Gil CG LIS Only Teacher |} Fischer's jeter to ; 
Vocal _—— 24 West 59th St., New York City Gustlin Praises New Cadman Opera 





























While a guest recently of Clarence Gustlin in his South- 
Circular Mailed on Request Phone Plaza 2875 ern California home, Charles Wakefield Cadman played 
through the score of his new opera, The Witch of Salem, 
which is to have its premiere by the Chicago Civic Opera 
Company this season. “I cannot speak too highly of this 
promising new work,” comments Mr. Gustlin. “It is re- 
plete with dramatic, as well as musical interest and reaches, 
in my estimation, a very high mark of attainment in our 
native field of operatic composition. I predict a brilliant 
success for this work by one of our most beloved creators 
in musical art—one whose genius, experience and indom- 
itable courage entitle him to our highest esteem and co- 
operation.” 

Among the twelve American operas which Mr. Gustlin 
will present in lecture-recital form before clubs, schools, 


etc., this season are Cadman’s Shanewis, The Garden of 
(WETROPOLITAN OPERA COMPANY Mystery and The Witch of Salem, the last mentioned as 
soon as available from the publishers. 


coeennees Several joint engagements in the East have been offered 
Mr. Cadman and Mr. Gustlin jointly. 
































" i hich was both . ne . 

The auliqee en ae oe 4 Esther Dale to Tour Europe 
large and intelligent, clearly like Esther Dale, soprano, has been soloist with many of the 
Miss Fitziu’s spirited and vigorous leading orchestras,. including the New York Philharmonic, 
A tation.” New York Symphony and Philadelphia Orchestra, and has 
interpretation. also sung with the New York Oratorio Society, under Albert 


; —New York Post. Stoessel, winning commendation from the press and public 
alike on all occasions. She will give her annual New York 
© Mishkin recital in November and early in February she will leave 


Management: R. E. JOHNSTON, 1451 Broadway, New York City for an extended tour of Europe, where she will be heard in 


concert and recital in the principal cities. 
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ZERFF 


Voice Production without Interference 
Miss Ethel Pfeifer, Asst. Teacher 


JOSIAH ZURO 


Teacher of Singing 
STUDIO: 


412 West End Ave., N. Y. 
Trafalgar 4385 





Director of 
Phin ZURO GRAND OPERA COMPANY 
co. HING TEACHI Ne 
Phone: “Sircle 0100 744 7th Ave., N. Y. City 





Master schoo! for 
pianists and piano 


LE sc H ETI ZKY students in the musical 


center of Paris. For terms apply to 
MME. MARIE GABRIELLE LESCHETIZKY 
76 Avenue Malakoff, Paris, France 


SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


J. FRED VWOLLE 


ORGANIST 


THE WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bidg., New York 


MARY MILLER MOUNT 


ACCOMPANIST Concerts—Pupils in Accompanying 
Singers coached in repertoire in French, Italian and German 
1714 Chestnut Street Philadelphia, Pa. 


JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 167 rue du Fourbourg, St. Honore, Paris 














Management: 











(ANNIE LOUISE) (ADAH CAMPBELL) 


DAVID - HUSSEY 


HARP =t- VOICE 


Phone: Riverside 4122 Studios: 294 West 92nd he N. Y. 


San Francisco Conservatory of Music 


ADA CLEMENT and LILLIAN HODGHEAD 
Co-Directors 


Special Engagement of ERNEST BLOCH 


3435 SACRAMENTO STREET SAN FRANCISCO 


MACBETH 


Chicago Civic Opera Company 
LEADING COLORATURA SOPRANO 


JOHN ic CORMACK 


EDWIN SCHNEIDER, Accompanist 
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Direction D. F, McSweeney 
565 Fifth Avenue 
Steinway Piano Used 


CLEMENTINE ROMUALDO 
Prima Donna A) Q Vocal 
Soprano Teacher 


New York 








From Covent Garden, London, Formerly conductor Metropol- 
Metropolitan Opera, New York, itan Opera, New York, and 
ete. Available for Opera, Con- European theaters. Coach to 
cert and Oratorio, Mme. Adelina Patti, Calvé, 





Nordica and other celebrities. 


Phone Endicott 8066 


Also VOCAL TUITION 
Address 109 Riverside Drive, N. Y. City 

















Bassi & Cannonieri 


General operatic and theatrical 
bureau 
(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 
Telephone 10-345 
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REVIEWS AND NEW MUSIC 














[The following is a list of new music received during 
the week ending October 22. Detailed reviews of those 


selections which this department deems sufficiently intet 


esting and important musically will appear in a later 
issue. | 
(G. Schirmer, Inc., New York) 
Trees, by Oscar Rasbach, arranged for three-part 
chorus of women’s voices by Victor Harris. Also for 


chorus of men’s voices. 

Stabat Mater, four-part chorus of mixed voices with 
soli and organ accompaniment, by Edwin Hall Pierce 

For He Shall Give His Angels Charge Over Thee, for 
chorus of mixed voices, by John R. Van Vliet 

The Stars, for five-part chorus of women's voices, by 
W. Berwald. 

The Lads of Wamphray (Scots Border 
men’s chorus and two pianos, by Percy 
Grainger. 

The Four Winds, for four-part chorus of men's voices 
by Albert W. Noll. 

When Red Leaves Fall, for piano, by Lucina Jewell 

The Mirror Lake, A Chinese Quarrel (published sep 
arately) for piano, by Walter Niemann. 

Moonlight, for piano, by Francis Frank. 

Prelude for piano, by Otto Ortmann. 

In the Heart of the Redwoods, for piano, by Frank H 
Grey. 

Easy Pieces in Easy Keys for the young beginner in 
the study of piano, by Mathilde Bilbro 

Berceuse, and In Olden Times (published 
for piano, by Otto Ortmann 

First Book of Technical Exercises for piano, by Eliz 
abeth Quaile. 

Désir, for piano, by Richard Drake Saunders 

Carnaval des Papillons, for piano, by Harry R« 
Shelley. 

Spanish Love Song, for voice, by 

The Journey, song, by James H 

The Table and the Chair, a tale 
piano, by George Harris. 

A Spring Night, song, by Uda Waldrop 

Arab Love-Song and Soul of Mine (published separ 
ately), for voice, by Ferdinand Dunkley. 

O Let Me Dream, song, by Mortimer Browning 

Prelude from Das Rheingold (Wagner), transcribed 
for organ by Herbert A. Fricker. 

Traumerei, by H. Ravina, arranged for violin and 
piano, with extra violin part for first position only by 
Josef Borissoff. 

Le Menetrier, for violin and piano, by Henri Wieniaw 
ski, edited by Sam Franko. 


Ballad ), lor 
Aldridge 


separate ly # 


Richard Kountz 
Rogers. 
for medium voice anc 


(Clayton F. Summy Co., Chicago) 


The Pibroch, for male voices, by lorwerth W. Prosset 

Gethsemane, for male voices, by Alfred Wooler 

Hear Him Call, anthem for mixed voices, by 
Wooler. 

Ever Close to Jesus, for male voices, by Alfred Woole1 

Be Thou Our Guide, for mixed voices, by Alfred 
Wooler. 

A Delicious Trip, The Cooky Moon, songs for children 
(published separately), by Gladys M. Bell. 

Peter Pan, for piano, by Berenice Benson Bentley 

From a Child’s Day, suite for piano, by Eyvind Hage 
rup Bull. 

Playing Tag, for piano, by Vivien Bard 


Alfred 


Automobile Race, march for piano, by Cyrus S. Mal 
lard. 

Wings of Peace, for voice and piano, by Frank Arthur 
Eckart. 


The :Erlking (Schubert-Liszt), transcribed for two 
pianos, four hands, by Edouard Hesselberg. 


(Theodore Presser Co., Philadelphia) 


She Stands There Smiling, song, by Thurlow Licu 
rance. 
Dream Trail, song, by Thurlow Lieurance 
The Heavens Declare the Glory of God, 
(Psalm XIX), by Oscar J. Lehrer. 
Alleluia, for pipe organ, by Roland Diggle 
In an Eastern Garden, for piano, by Montague 


sacre¢ d song 


Ewing 


Sun’s Brightest Rays, valse etude, for piano, by Wal 
lace A. Johnson. 
(John Church Co., Cincinnati) 
Gunga Din, a song, by Charles Gilbert Spross.-A note 


at the beginning of this song says that it should be ren 


dered in speaking, quasi recitative, style, but there is 
not the slightest danger of that note being taken seri 
ously by singers. It is one of those “composers’ ideas” 
that would not pan out in actual performance. And on 


must assume that the idea was an afterthought, for the 
tune is of a robust, singable kind, with strong rhythms, 
that singers will delight in because they will be sure to 
make a hit with it before any English speaking audience 

The melody is a strong six-eighths march, just en of 
punch, and this song is likely to take a high place among 
the Kipling songs now on the market and so deserve edly 
and universally popular. Mr. Spross with all his su 

cesses has certainly never done anything better than this, 
and not only he but his publishers are to be congratu 
lated on getting out one of the season's sure-fire hits 


New York) 


Roses of Love, a song by Harry D 
song was originally published as Love Thorn 
With Its Roses. The name is now revised and the work 
republished. It is a very excellent composition indeed 
and should win wide favor with the ballad loving public 
The refrain is beautiful. Very simple and catching, it is 
sure to cling to the memory once it is heard, and to be 
come one of the familiar tunes of the year. The voice 
part is well written to please singers, with a fine climax 
and a choice of high notes at the end One of the notable 
songs of the season! 


(Boosey & Co., 
Squires.—This 


Gives a 





STEINWAY 


HE moods 


and fancies 
of youth find sym- 
pathetic under- 
standing in the 
sensitive mechan- 
ism of the Stein- 
way. Intheearly 
years of musical 
effort, attainment 
seems so difficult 
and so far away. 
It is then there 
is vital need of 
just the encour- 
agement which 
the Steinway 
never fails to give. 
Its superior 
worth is ac- 
cepted through- 
out the world 
without question. 
Yet the Stein- 
ways cost Is 
moderate, and 
terms are made 
convenient. 
Write for 
illustrated litera- 
ture. 





STEINWAY & SONS 


STEINWAY HALL 


109 West 57th Street, New York 
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ices. Mendelscohn’s Hymn of Praise will be a feature, opera houses during the fall and winter and will not return 
The | ident i ; v teid; vi | ident, Mrs. E to New York for some time. 
: — . , . . e president is Dr. Howard Reid; vice president, 
ARTISTS KN ERYW HERE Batchelder Milan eos violinist, appeared in Highland Park, IL, 
] st 3 the E Or ry Club. On September 
Elena Gerhardt’ s tour of the West will include recitals August 30 before the Exm« Country lub. Or 1 
D Pomona n Franci Seattle 13 he pl layed in aalian rth for the Indian Hill Club, scor 
ele 1eg0, Oo an ancisco é | : . 
,ortland nd a ~e 7 A a om Fase t r wil { ( ing a noteworthy succes A large audience attested to the 
‘ Pali dll innit XZ d Sout nN our \ 1 , . 
Mis Gert ort will mm her last 7a York ‘tal for two popularity of this young violinist, w ho played with his accus- 
" ; : Acolien Hall D . he 13. Fj i ; tomed artistry [he enthusiastic auditors demanded several 
I eoian all, ecembet VC A 1O1 ite 














a nore t ti , if th 
cheduled for February and March, vell as appear encores at the end of th 


many other cities of the Britis] ( Mieczyslaw Miinz, wh ippearance at the Metropoli 
5 ‘ tan Opera House was originall heduled for January 17, 

Paul Kochanski, violinist, wv ypen | New TK hac changed the date to Sund vening. March 2] 
serpin unday evening George B. Nevin’s new antata, The Gift of God, was 
ing on October 18 in the West End Collegiate Church, New 
York City Florence Hinkle Witherspoon, Rosa Hamilton, 
Robert Quait and William Simmons <¢ he soloists at that 
The 5 teeied Trio appear ecently ; h kson church, and Henry Hall Duncklee is the organist and choir- 

Heights Theater. They sang Estell iebling’s Straussian master 


ember 1, and introduce 


New York S mphony 


ot strau valtze arra 


M. Courboin ri f t, alter hich has recently been made into 


Sigismond Stojowski, pianist, composer and teacher, 
has sailed for France to appear a loist with the Colonne 
Venedi Heinbach, who studied with William Thorne Orchestra in Pari Mr. Stojowski recently completed his 
d coached with Florence Ware, has been appointed econd summer of teaching in California and also gave five 
| of singing at the Schuylkill College, Reading recitals at the liversity of California. Upon his return to 
Pa this country « arly in November, Mr. Stojowski wilt resume 
The New York Piano ogg announces an oth nM es al New York 
rt course in improvisatic Dr. A Verne Westlake, Jeannette Vreeland was one of the soloists in Beetho- 
or of the school, inaugurated th our ast y : en's Ninth Symphony at the Worcester, Mass., Festival, and, 
consummation © venty-four year ractice and iccording to the Worcester Daily Telegram, “she sang the 
this important branch of usic, and, as it was diffi it soprano part with perfect finish. Her voice was very 
recessful epeating this fz uted to the re having the lyric quality desired for 
Be atrice Martin ope el her season auspicioush 1 Sch I to Joy And the Springfield, Mass., | _ n 
) | ¢ | x pre d th e that “ne oO he ill be offerec 
k 7 rt é re 1 er 26 with a concert in Brookly1 er fir 1 expr that “next season she will be 
Phillis Archibald, sage ny Pass Fy? Ping ear eceatciorreca oe cai part which will give Worcester a chan o know what a 
’ : lovely voice ber finished art she has.” 
Tito Schipa has written the Spanish words for a sere 
: | Be eth : oN Or | Carlos Salzedo, nolwens concerts and master classes 
de which Buzzi-Peccia hi ust composed Nina Querida : ‘ 
Hle w feature this number on many of his programs for the at the Curtis Insti of Music, is we rking susily on. the 
: easot programs to be pre ial in New York by the International 
saad " , , : Composers’ Guild 
' Viola F. Klaiss has resigned as organist of the Palace 2 ‘ 
Sal Avitabile , Co + Afar al iter, Philadelphia, t cent a similar post at the beautiful Ernest Schelling is expected back from Europe early 
Salvatore Avitabile, York Luh mod i heat niladelphia, to accept a similar po he beaut ot | j é ‘f I, 3 res 
f is Cit ‘ ! t ne Logan Theater Mi Klai will have an opportunity in November He h 1 at his villa n Swi zerland work 
re to give organ recitals and to present organ novelti ing on tl core of his opera, The Fifth Gospel, for which 
Frederick J 1 7 | Srthed Train supplic } 
*rederic age (Giovanni Gaghell) tenor, who 
‘ \ 1 , ‘ ‘ a capo pera oprane, 1s DAaCK In Ame! 
1 lin New York x ith Vincenzo Portanova for six year Olga Forrai, (| OF I back A 
| ( V oO cenzo rtanoy 1o IX Ve . 
t tl lj ion teacher, went to Italy t Ica alter a seri f successful appearances abroad. Miss 
i il SO l ] ) t mel We Ht a) « o 
, rrai is to mealae: everal concert appearances this season 
T Testiv ha gain oper eT IE! recent! ung im Milan, Genoa, I 
The New vk yoy Music Festival Assoc iation a Cex] ‘alin ’ Hiss ance TG marta under the direction of Concert Management Arthur Judson 
erp > booked for many appearances in Italian Wanda Landowska’s decoration as a chevalier of the 
gion of Honor has caused much laudatory comment. in 
the Paris newspapet 


Wassili Leps, conductor and pedagoguc will conduct 


master classes at Beaver College, Jenkintown, Pa This 
college formerly was known as Beechwood School 

Conal O’C. Quirke’s pupil, Gerald Giebert, young lyric 
baritone, has been engaged recently as juvenile lead in Tell 
Me More and is earning golden opinions from the Chicago 
press for his fine voice and artistic singing 


John Coates, English tenor, on his second visit to this 
country, will make an extensive tour through Canada as far 
as Victoria, B. C., and will sing in a dozen or more Ameri 


Soloist and Violin Teacher can cities of the Middle West and East during his two 


months’ stay in this country. Mr. ¢ oat . recently was soloist 
. at the Three Choirs Festival in England, where he has been 

Classes For Advanced Students at 215 West 91st Street, New York City leading tenor since 1902, with hy pean on of a year in 

Telephone: Riverside 6390 \ustralia and the period during the war 

Olga Steeb is meeting with success in the Historical 


ES icles ce: Recitals which she is presenting this season. On October 


- ‘ M EZZO- -CONTRALTO 10 and 12 she appeared in Reno at the University of Nevada, 
where she gave one historical recital featuring Chopin and 

HARRIE ' seen Batter end Conk St one with a special program of the Romantic School. Octo- 
Pp New York : ber 14 Miss Steeb was scheduled to appear at the Santa 


——— Phone: 6756 Trafalgar Barbara Woman’s Club, and ying 22 she played at the 
Olga Steeb Piano School in Los Angeles 


; 4 The Settlement Music School of Philadelphia will con 
| * duct a professional department this year, open, to advanced 
students and those desiring to enter the profession as artists 
and teachers. A carefully selected faculty, including Michael 


Press, violinist and teacher, is being developed to instruct 


students eligible for this department. The school opened for 
CONCERT PIANIST the season on October 5 Phe the 


program tor winter in- 


AT PRESENT TOURING EUROPE Management: A. DANDELOT & FILS, Paris cludes, in addition to the individual instruction of pupils, a 


full schedule of concerts and recitals, lectures, and class and 


e group work designed to further the understanding of music 
9 woprano Cecil Arden, of the Metropolitan Opera, is singing a 
group of Mexican and Spanish fo ngs in costume on 


many of her programs this season with splendid success. 


Assisted by N. VAL PEAVY, Pianist and eae Artem Meee, te nor, is _coverin fac territor} ia Ris 
rt 9 eme s WS Sei nN rl ore 
IN OPERATIC RECITA ES tant engagements are the Handel and Haydn Society, Boston; 
Management: R. E. JOHNSTON 1451 Broadway, New York City = Swedish Choral Society, Chicago; Evanston Women’s Club, 
KNABE PIANO Evanston, Ill.; Columbia University, New York. Mr. Kraft 
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Management: 
AISA |"... RIMINI 
1451 Broadway New York 


Baritone 
Py Fy A BALDWIN PIANO VOCALION RECORDS Chicago Opera Company 


Greatest Living American Soprano 
Available for Recitals, Oratorio, Opera 
Management: 

M. H. HANSON 437 Fifth Avenue, N. Y. 


Will Teach in New York : This Seine 
November Ist to April 1st 
STUDIO 
8 West 50th Street 


Phone: Circle 7089 

















October i ap Ai | 


HOMER NEARING STUDIO 
PIANO COMPOSITION 
39 Metropolitan Opera House Bidg., N. Y. 
Consultation Mondays 1 to 3 


LEA EPSTEIN 


ARGENTINE VIOLINIST 


ar, 








Address: Musical Courier Co., 437 Fifth Ave. New York 
Cc j Voice Placement and Opera Class 
= Address 

A 243 Central Park West 
L New York 





CHASE 


318 West 84th Street, N.Y. COACH—ACCOMPANIST Telephone Endicott 5644 


DUEHEANA 


scHoot or SINGING and OPERATIC TRAINING 


Mme. Gertrude Dueheana, Director, 160 Boylston St., Boston 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 
Trinity Court, Boston Conrad Building, Providence 


Zamir 











7; SNYDER 


H VILLA GALILEO GALILEI 
E FLORENCE, ITALY 








BEATRICE 


MARTIN 


Exclusive Management: Annie Friedberg 
Metropolitan Opera House Bldg., New York 


KELLY 


Mr. and Mrs. Thomas James Kelly, 
teachers of Artistic Singing; Cincinnati 
Conservatory of Music. Season 1925-26. 








SOPRANO 



































A tribute to Kranich & Bach from Mary Mellish, 
Soprano, formerly Metropolitan Opera Co. 


Kranich & Bach, New York. 
Gentlemen: 

Allow me to express my sincere appreciation of 
your splendid pianos. 

They are unexcelled in beauty of tone. 


Most sincerely, 
(Signed) Mary Me tis. 


ICH-&-BACH 


ee Ultra-Quali 





PIANOS 
and PLAYER PIANOS 
235 E. 23rd St. New York 16 W. 125th St. 


310 So. Micuican Ave., Cuicaco 
CATALOGUE AND PRICE LIST UPON REQUEST 
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devotes part of his time in New York to teaching and also 
has a summer school every August at, his home in Michigan. 


John Prindle Scott, who has been summering at his 
country place, The Scottage in Mac Donough, N. Y., has 
just finished his eighth season of Community sings in the 
village, with three concerts during July and August. On 
September 19, thirty of the Mac Donough citizens gave him 
an old time Surprise Party at his home, and during the 
evening presented him with a handsome silver loving cup 
inscribed “John Prindle Scott, in appreciation of his loyalty 
and service to Mac Donough and community.” 

Miron Poliakin, Russian violinist, 
class at his new studio in New York. 

Alice Crane, 


has opened a master 


composer-pianist, who has taken a studio 


in Steinway Hall, recently received the acceptance from 
Maria Jeritza of the dedication of a concert solo, entitled, 
On the Sea of Light, based upon the poem by that name 


in Tagore’s Gitanjali. The Metropolitan prima donna will 
include this song on her programs. 

Lynnwood Farnam, organist of the Church of the 
Holy Communion, played summer engagements at Saska 
toon, Canada. The Star printed eulogistic comment, saying 
he “painted a succession of tone pictures of infinite variety 
and rich beauty,” “vivid little masterpieces in surprising 
color combinations, and humorous sketches catching the 
whimsical fancy,” “the audience experienced unabated de- 
light,” “uncanny knowledge of the idiom of his instrument, 
constantly revealing new effects of beauty.” 

The Tollefsen Trio played a dozen concerts at colleges 
and schools in Pennsylvania, West Virginia, Ohio and Illinois 


last summer. In the ten years the Tollefsens have toured, 
there are few important schools or colleges that have not 
heard them at least once. February and March, 1926, will 
be given to a tour of the South and Southwest, with a visit 


fall. Paulo Gruppe is the new cellist 
American pianist, will have a 
Prague, once at 
Rome, Florence, 
erlin, Hamburg, 


to Scandinavia in the 

Eleanor Spencer, 
winter in Europe, playing twice in 
pest with orchestra, and also in 
Bologna, Brussels, Antwerp, Liege, 
seldorf, Vienna and Paris. 

Joseph Achron’s Kindersuite, originally written for 
piano solo and recently arranged by the composer for string 
quartet, clarinet and piano, had its first performance at the 
Achron studio on October 4, before an audience that in- 
cluded aa Auer, Leopold Godowsky, Jascha Heifetz, 
Sophie Braslau, and other prominent musicians 

Louis Aschenfelder’s professional pupil, Carolyn Nolte, 
last season prima donna of the Zeigfeld Follies and now 
a headliner in Keith vaudeville, has signed a contract with 
Ned Wayburn, Inc., to appear exclusively under his man 
agement. 

Hans Barth, 
recently at a private hearing. 
at a Town Hall recital by the 
new piano concerto has been 
the State Symphony Orchestra, 
with the composer as soloist. 

May Peterson’s regital at the State Normal College, 
Bowling Green, Ohio, was described as “one of the most 
delightful concerts ever given at the college. The 
attention and enthusiastic response given by the large group 
of young people went to prove that a program of real 
merit is not beyond the comprehension of the musically 
uninitiated when it is given by an artist. 

The Institute of Musical Art, New York, Dr 
Damrosch, director, begins its twenty-first year with an en 
rollment of 1000, the largest in its history, 150 more than 
last year. A normal course for piano te: achers under Carl 
Friedberg has been added to the curriculum and the lh 
teachers’ course has been extended. The faculty now num 
bers ninety-seven, including twelve new members. 

Victor Wittgenstein, pianist, has just returned from 
Europe, where he appeared in concert seventeen times (seven 
of them with orchestra) and was engaged for ten appear- 
ances with leading German orchestras in October, 1926 
His American concert season opened at Fredonia, N. Y., 
October 27, Appearances in the South and Middle West 
will be followed by a New York recital in February. He 
contemplates a series of historical recitals to end with a 


busy 
Buda 
Milan, 

Dus- 


composer-pianist, played his new sonata 
Its first public hearing will be 
composer, November 1. His 
accepted for performance by 
some time in February, 


pr se 


Frank 


modern program piece works by several Americans. 

Mme. Dossert’s artist-pupil, Lula Root, contralto, has 
been chosen as a soloist at the opening of the new Metro 
politan Theater, Boston. Miss Root has sung with the 
Washington Opera Company, with Conterno’s Band in 
Central Park, and as Dame Martha in Faust with the 
Municipal Opera at Ebbets Field. On this latter occasion 
the Herald Tribune called her “very satisfactory and 


spirited.” 


Estelle Liebling gave 


a tea and reception at her studio 


on October 18, in honor of Augusta Lenska and Devora 
Nadworney, two Liebling artist-pupils who are now mem 
bers of the Chicago Opera. A large number of fellow 
artists and music lovers thoroughly enjoyed the artistic pro 


gram provided by the two singers. 
_ Florence Foster Jenkins, president of the Verdi Club, 
is giving an invitation dance for the members, at the Ritz 
Carlton, October 29, as the first activity of the season. 
_Fritz Reiner, Cincinnati Symphony conductor, on in 
vitation of the director of the Royal Opera House, Buda 
pest, will conduct performances of Die Walkeure, Die 
Meistersinger, and one other opera to be decided on later, 
at that house next season 
Guy Maier, pianist, will 
symphony orchestras this season, 
Detroit Symphony, 


appear as soloist with five 
New York Symphony, 
Minneapolis Symphony, Boston People’s 


Orchestra and the American Orchestral Society of New 
York. 
Mischa Levitzki’s tour in the Orient has met with 


such phenomenal success that he has been obliged to extend 
it to include many more cities in China and Korea. 

Alfred Hollins, blind English organist and composer, 
now in America under the honorary auspices of the National 
Association of Organists and the joint management of 
Alexander Russell and Bogue-Laberge, has been so warmly 
received that the original tour of two months has been ex 
tended to four 

Marguerite Melville Liszniewska, pisaist, is finally an 
American citizen. She was born here, but her father was a 


(Continued on page 42) 
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Management of EOWIN HUGHES, 340 W. 89th St., New York 
Steinway Piano Duo-Art Records 


VOCAL INSRTUCTION 
Joseer REGNEAS oss: 
=| Consultation only by 


appomnime sadll 


ADELAIDE FISCHER | 


LYRIC SOPRANO 
Phone Endicott 2540 401 Knabe Buliding, New York City 


ASCHENFELDER 


Vocal Studios 


42 West 69th Street, New York 
Telephone 3616 Eadicott 
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JOHN A. HOFFMANN, Tenor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MAGENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, N. Y* 


ARNOLD CORNELISSEN 
Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of* 
my piano concerto op. 5, under your baton, was excellent. 
“*(Signed) Eanst Von Domwanyt.” 


WALTER MILLS 
BARITONE 


Phone 62 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA—ORATORIO 


Management: R. E. Johnston, 1451 Broadway, New York City 
Personal Address: 164 West 79th St., N. Y. Phone 9486 Susq 


ROBERT PERUTZ 


VIOLINIST 
M. DICKORE 














New York 


Murray Hill 





uehanna 


For terms apply: Cincinnati, Ohie 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
65 East 54th St., New York Telephone 6747 Plaza 











Mme. HELENE SAXBY 


(Paris—London—Dresden— Weimar) 
Pianist, nage coe Ensemble Work 


Highly uccessful aring Pupil Repertoire Concert r 
Exams (Voice or Piano) Studied Stavenhagen, Garcia, et Endorsed 





of Key Club, N " 
504 S. OREGON AVENUE 


BLANCHE MARCHESI 


——SINGING ACADEMY-—— 


202 rue deCourcelles 


LOUIS BACHNER Voice 


Teacher of Schlusnus, Karin Branzell, Laubenthal and many 
other leading European Artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W, 15, Konstanzeratr 82 


TAMPA, FLORIDA 














Paris, France 














== Pianists Prepared 
WAGER for Pablic 
— Appearances 





3 Ave. Sully Prud’homme (Qual d'Orsay) Paris vil, France 
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ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in m ., and is 
always at their service for infcrmation of any 
sort, which will be gladly furnished without 

charge by correspondence or in personal in 

terviews. 


Milan office of the Musical Courier, 
of Durini, 31 








Telephone 10-345 
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Allentown, 
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2 : SODER-HUEGK | 


EMINENT VOI(E TRAINER AND COACH OF 
Re r, Walter Mills Mar I 7 i, El 
sath a “lon 


SEASON ( OPENED SEPTEMBER i 


rb ‘ Me [ 7 A a B 
‘ Pe i sdway New 


le M ' cen ns. a rge 
K bast 


he hi t i 


FALL 


MUSICAL 


October 11. Paul Dotterer and Julia LaVelle 
oloists H. N. 


, Ames, La.—Helen Garrett, pianist, and Alvah 
inist, were heard in recital at lowa State College on 
ober 18. The hall was filled to capacity H 


Asheville, N. C.—Anna Case, 
ial series of artist concerts here. She 
m. Max Jaffe was accompanist 
ler the direction of Alva H. Lowe 
race Potter Carroll, teacher and concert pianist, ha 
1 elected president of the Asheville Music Teachers’ A 
ation 
Maria Topping, of 
in tudio here 
Elizabeth K 
here 
Margaret Terrell has been elected 
Musi lub 
Mr C. Hamilton and 


COURIER 


was received with 
and the concert 


New York and Boston, has opened a 


Krauss, exponent of Ysaye, has opened 
tudios 
president of the Junior 
Mrs. Frank Smith represent 
Asheville at the meeting of the directors of the North Caro 
i Federation of Music Clubs now in session at Charlotte 

( , G. R 
athens, Ala.—A delightful concert was given by mem 
the faculty of Athens College on October 9, under 

tion of Frank M. Church. Those participating wer« 
rearet He Mrs. S. T. Rollo, Mary E. Beckett and 


latty lac 


rring, 
Parker 
perechions Me.—The 


Irchestra who have 


the Augusta Symphony 


President, W. J 


officers of 
just been elected are 
| president, Mrs. Ernest R. Hill; sec 
nd vice-president, James Bates; secretary, Edith Newman; 
treasurer, Dwight L. Higgins; executive committee, R 


seauchaine ; first vice 
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827 Fifth Ave, New York. 
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VAN YORX 


THEO.—TENOR 


Studio: 4 West 40th Street, New York 
Opposite Public Library. Tel. 4792 Penn. 





MARION GREEN 


36 Central Park South 
New York City 
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Dr. Wiliam c. Cart Write for New Prospectus 


A Distinctive School for Serious Organists 


FOUR FREE BEROLZHEIMER SCHOLARSHIPS 


ORGAN SCHOOL 


MASTER CLASS 
17 East Eleventh Street, New York 

















Norma! Classes as follows : — 


Bidg., Spokane, Wash. 

KATHARINE M. ARNOLD, 93 Mad- 
ison St., Tiffin, Ohio. Arnold School 
of Music. 


ADDA Cc. EDDY, 
Ave., 


Normal, Dec. 


ALLIE E. BARCUS, 1006 College Ave., 


Ft. Worth, Texas. 
lege, 


IDA GARDNER, 


ELIZETTE REED BARLOW, # 
: Tulsa, Okla. 


George St., New Bern, N. C 


CATHERINE GERTRUDE BIRD, 658 
Collingwood Ave., Detroit, Mich. 


BEULAH B. CROWELL, 201 Wellston 
Bidg.; 1506 Hadiamont Ave., St. 
Louls, Mo. 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portland, Ore 


CARRIE MUNGER 
Arts Bidg., 


Five weeks’ 
classes. 


DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 


MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 


A E. ANDREWS, Leonard DORA A. CHASE, Carnegie Hall, New 
a og York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. 
136 W. Sandusky 
Bellefontaine, 


BEATRICE S. EIKEL, Kidd-Key Col- 
Sherman, Texas. 


17 East 6th Street, 
Normal Classes. 


GLADYS MARSALIS GLENN, 
Tyler Street, Amarillo, Tex. 


Chicago, Ill. 
Classes, Dallas, Texas, Oct. and Dec., 
classes, 


INFORMATION AND BOOKLET UPON 


of Improved Music Study 
for Beginners 


HARRIET BACOwW MACDONALD, 
13434 Detroit Avenue, Cleveland, 
Ohio. Winter Season 1925-26, Dallas 
and Ft. Worth, Texas. 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 


MRS. WESLEY PORTER MASON, 
5011 Worth Street, Dallas, Texas. 


MRS. U. G. PHIPPEN, 1536 Holly St., 
Dallas, Tex. 


VIRGINIA RYAN, 940 Park Avenue, 
New York City. 


ISOBEL M. TONE, 626 S. Catalina St., 
Los Angeles. 


MRS. S. L. VAN NORT, 224 Tuam 
Ave., Houston, Texas. 


MRS. H. R. WATKINS, 124 East 1ith 
St., Oklahoma City, Okla. 


REQUEST 


Ohio. Holiday 


160€ 


LONG, 608 Fine 
Normal 


three months’ 




















ance 


October. 29, 1925 


Wood, W. P. Berry, Hill and 
; director, Ernest R. Hill N. F. 
(See letter on another page.) 
page.) 
page.) 
ee letter on another page.) 


(dee 


Beans, A. E Ernest R. 
Thomas Cony 
Birmingham, Ala. 
Boston, Mass. 
Chicago, IIl. letter on 
Cincinnati, Ohio. (S 
Cleveland, Ohio 


Conneaut Lake, Pa. 
Conneaut Lake Park, nor 


(See letter on another 


(See another 


letter on another page.) 
Che Temple of Music, situated at 
thwestern Pennsylvania, has just 
finished its inaugural season under the management of Lee 
Hess Barnes. From July 9 to 16 a_music al festival was held, 
and from August 24 September 7 the Milton Aborn Comic 
Opera Company gave ¢ performances of Robin 
Hood, Mikado, Sweethearts, and Chimes of Normandy. 
Messrs. Holcomb, Ehart, and McMasters, the founders of 
the Temple of Music, are to be congratulated on their public 
piritedness in installing an auditorium seating five thou- 
and persons, with a stage which permits the staging of 
mammoth productions; there i - such a in the 
state of Pennsylvania, it is believed, and the Lake is destined 
to become noted as a great antes: center 
[he Aborn Company has been re-engaged for next sum 
mer for four both comic and 
grand opera will be presented Re 
Johnstown, Pa.—The second Cochran Artists’ Series 
promises to be unusually fine this year, with many well 
known artists engaged to appear R 
Detroit, Mich. letter on 
Grand Rapids, Mich. (Se 
Lewiston, Me.—-The first big musical events of 
Maine season were concerts by Sousa and His Band at Port 
land and Lewiston. Marjorie Moody, soprano soloist, sang 
delight fully. L.. NaF 
Los Angeles, Cal. (See Musi Pacific Slope.) 
Passaic, N. J.—-An interesting recital took place in the 
Capitol Theater on October 13, when the New York Sym- 
phony Orchestra, under Walter Damrosch’s efficient, baton, 
was presented by the Monday Afternoon Club. Sylvia Lent, 
violinist, was the soloist of the evening. N. 
Montreal, Can.— {he 
first in Montreal, was held at His Majesty's 
tember 28, with great success. Miss Ponselle 
by a sympathetic audience which cheered 
taneous applause after each number. 
La Societé Canadienne D‘Operett 
with two evenings of Le Voyage 
Francois Bazin. J. J. Goulet 
twenty musicians and Honoré 
and director. 
Two successful concerts 
the Rhonddo Male Singer 
Welfare Fund Soloist 


ghteen 


a season extending weeks ; 


(See another 


page ) 
letter on another page.) 


the 


on the 


concert by Rosa Ponselle, her 
rheater, Sep- 
was greeted 
and gave her spon- 
opened it 
en Chine, 


third season 
comic opera, by 
directed a fine orchestra of 
Vaillancourt was organizer 


were 
irom 


given at Windsor Hall by 
Wales for the Lions’ Club 
were Edward Hopkins, Robert 
Hopkins, Walter Evans, Sydney Charles, Richard Owen, 
William Phillips and Stephen Jenkin: 

A gala concert in celebration of the Jubilee-Year of Willis 
& Company, piano-warerooms and manufacturers, was held 
in the Windsor Hall, when Schnitzer made her first appear 
before a Montread audience Dr. Sigmund Spaeth gave 
an address on The Common Sense of Music 

Salvator Isaurel, tenor, formerly with the Opera Comique, 
Paris, has returned from France, and re-opened his studio. 

The Mendelssohn Choir has resumed practice 

Norman Herschorn, violinist, former pupil of Albert 
Chamberland, who last year won the Provincial Priz d’Eu- 
rope for music, has this year received the second prize of 
distinction at the Royal Academy of Music, Brussels. 

Miss Messenie, pianist, who won the Prix d’Europe schol- 
arship in 1922, has returned to Montreal, after studying with 
Isidor Philipp in Paris. 

An organ has been installed in the new church of 
Madeleine of Outremont by the firm of Casavant, 
of Saint Hyacinthe. Miss McAuley is the organist 

Max Panteleieff has returned to resume hi 
his studio on Sherbrooke Street West 

George M. Brewer, organist of the Church of the Messiah, 
has returned after making a tour of musical research 
through Scandinavia, the Baltic Provinces, Russia, Poland 
and Germany M. J. M 


Saint- 
Freres, 


teaching at 


Cortez’ Sensational Success in Munich 


The following criticism of Leonora Cortez’ recital in 
Munich on September 16 appeared in the Miinchener 
Neueste Nachrichten, the foremost newspaper in Munich: 
“The musical season has been ushered in in a strong, force- 
ful manner with a concert by Leonora Cortez. From Ber- 
lin have come glowing press notices that foretold for her 
world success. Berlin praise or censure is apt to make us 
incredulous, and therefore we went to the concert of this 
very young artist with considerable doubt and misgivings. 
Things, however, turned out to be quite different from what 
we feared. A Ire: ady with her playing of the gigantic pre 
lude and fugue of Bach, arranged by d’Albert, the young 
and sympathetic artist dispelled every doubt and overcame 
every obstacle. It was surprising! Musicianship of the 
first order, a big, luscious tone, power, a touch full of color 
and variety, polyphonic playing that was well thought out 
and clearly executed! The graceful sonatas of Durante 
were rendered with exquisite polish and daintiness of touch. 
But then—a triumph without precedent—how Leonore 
Cortex infused a thrilling warmth and life into the greater 
Chopin! She who is able to do must be counted 
among the very first pianists living.” 
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of piano solos by Palmgren, 


NEW YORK CONCERTS 


(Continued from page 20) 
effective, particularly Arensky’s On Wings of Dream, Rach- ' 
maninoft’s In the Silent Night,.this group also being en- Every 


task of noticing John 


Debussy, 
Manuel Berenguer was the efficient flutist 
John McCormack 


season the concert reviewer 
McCormack’s re 


COURIER 39 


} 


Georges Enesco will arrive in January for his fourth con 


secutive American tour 


and Richard Strauss. 


Ernest Hutcheson will give pnly one New York recital thi 
season instead of his customary series, 
A new departure for the Verdi Club is the giving of a 


is confronted with the 


motior 
welcome to New otion picture 


























cored. It was her French group that pleased most, particu- : : The M ' 
larly Mandoline (Debussy), a number which is always York in his first recital of the season. And every season 1 ~Mehan-Willis studic reception on October 19 was 
associated with the exquisite singing of Nordica. Mme. _ the tale is the same. At Carnegie Hall, on Sunday evening, ‘ rig affair, socially and musically, 
Matzenauer was in her ‘happiest mood in this number and October 25, there was, as is inevitably the case, not a seat \hartes Courboin played to an audience of 4,000 in West 
was forced to repeat it. La Chevelure (Debussy) was the © be had, though the stage was as full as space permitted Ol i ag Cathedral, London , ; 
best number, vocally, of the group. She was very gracious ©! extra chairs, nor an inch of standing room. There was 54 ict i meeting with success in the Historical Recitals 
in responding with encores. Her last group was composed the same enthusiasm as ever and rightly so, indeed, for the , WwW oe she is gb agin this season. 
of a Mexican Folk Song arranged by Frank La Forge, and, McCormack voice, thanks the flawless and effortless 1 ast artmann nas organized a string quartet 
of cource, the Estrellita had to be repeated. Two numbers Voc ilization, continues in all its beauty and the ripeness of — Randegget has received an appointment from thi 
by La Forge were heard for the first time, Sleep Song and his art increases with every season. ag my 02 Music ” Milan which entitles him to award 
Song of Love, dedicated to the singer, both giving the im- It was one of the familiar programs, beginning with a c Ls nace Bossi Sc “9 larship taht 
pression on first hearing that they will find great favor with German Minnelied of 1640 and a Mozart, aria. Later there * tephen Townsend, of Boston, has a remarkable record a 
artists and students, and Mme. Matzenauer was gracious in Were three English songs, .the best of which was Hubert H wg yl teacher and conductor 
repeating the Sleep Song, and Mr. La Forge, who was her Parry’s Armida’s Garden and a bravura performance of id Riesenfeld is resigning as managing director of the 
accompanist, shared in the big ovation at the end of the Chausson’s La Caravane.. After intermission there were Rivoli, Rialto and } oe a theaters, ' 
group. She responded with several encores before the four of those delightful arrangements of Irish folk songs Alfred Human is to publish a new monthly magazine called 
audience would leave. by Hughes, including two of the best of them, The Sally D pe pos ; s¥ 
en Gardens and Kitty My Love. The final group began with All el Braslau, father of Sophie Braslau, is dead, 
OCTOBER 25 a moving Negro Spiritual newly arranged by Burleigh, ~* “T; Coates scored a triumph as conductor of the Leeds 
yin Were You There? followed by three English songs ending la Prk et ges | Gl \ | 
A See Gellt-Caurct with G. W. Chadwick's beautiful Before The Dawn. And * cebeen wa ae To I Wi il ar ys — —— Violin con 
meiita ralil-Curel then, of course, there were encores and extra numbers too a t wn all on October St 
The first concert of the season at the Metropolitan "umerous to mention, including some of the McCormack 
Opera House called out a brilliant audience that completely favorites. Finally the last stragglers filed out, still clap 
filled the house, overflowing onto the stage. The occasion ping, as the management lowered the lights to indicate SUMMY’S CORNER 
was Galli-Curci’s first appearance here since her recent tour that positively the last encore had been sung. As in recent 
of Australia and New Zealand. In excellent voice, this re seasons he was assisted by Lauri Kennedy, cellist, and as 
markable artist did full justice to a varied program which ever there was the indispensable Edwin Schneider at the Ballad Successes for Program Use 
held the audience's intense interest from beginning to end, plano. DEAR HEART ee - - .60 
It included old Italian songs by Bononcini and Pergolesi, by Marcuerite L. Test : 
recitative and aria from Dinorah, Lo! Here the Gentle Lark Low in C, High in E Flat 
(with flute), German and French songs by Schumann, HAD THE VIOLET SENT ME YOU - - - .30 
Delibes, and Rabey, the Una Voce ge: fa aria from Barber I SEE THAT— by Gzorrary O'HARA 
of Seville, a group in English by Carpenter, Leoni and COME AWAY TO DREAMIN’ TOWN - -_ .50 
Samuels, and the Mozart-Adams Theme and Variations by Crartes Wakerietp CapMan 
(with flute). Mme. Galli-Curci was generous with encores, SGT" « « “el ee hh ae ee oe ee 
giving the Spanish song, Clavelitos, twice, once to her audi The Metropolitan Opera Season will open on November 2 by Beatrice MacGowan Scort 
ence on the stage, and once to the house; others were mostly with La Gioconda High in F, Low in D 
songs in English, an Italian number accompanied by herself, Theodore Kittay and Eleanor Sander will be married in THE SONG OF THE LITTLE FEET - - - .60 
and the final Home Sweet Home. It is hardly necessary Chicago on November 1 by Cart St. Armory 
to comment in detail upon those assets which have brought A statement has been issued in answer to criticism aimed LEGACIES - - - Mane « « e006 2 
Galli-Curci to the prominence she holds today: a truly at the Metropolitan by Ernetwyn WerHerap 
marvellous technic, tones that outmatched the flute’s, the William) Wade Hinshaw is planning a Mozart Festival for NO ONE NEAR BUT YOU - - - - - «- .60 
purest of diction, finesse of style, and exquisite art in gen- New York soon after Easter by Cray Smirn 
eral. Her intensely enthusiastic audience, which should have Although Edwin Swain has appeared in New York as soloist (With Vi or 'Cello Obligato ad lib) 
been amply satished with the generous program so beauti and in joint recital, he will give his first strictly New 
fully rendered, left the auditorium reluctantly. York recital on January CLAYTON F. SUMMY CO. PUBLISHERS 
_ Home r Samuels, her husband-accompanist, provided artis- Jeannette Vreeland has been engaged as soloist with the 429 South Wabash Ave. 2 Chicago, Ill. 
tic acbompantments and played in musicianly manner a group Minneapolis oe Orches stra on its spring tour 
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for beginners and advanced students In- 
lead to a certificate and Include two years clude orchestral, cheral and ensemble 
of practice teaching. 


training. 
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MRS. FRANKLYN B. SANDERS, Acting Director 


2827 Euclid Avenue - Cleveland, Ohlo 
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MUSICAL COURIER October 








Philadelphia Orchestra. On the program will appear Bach's 


LOS ANGELES, CAL. Bide W ith Us, and Saint-Saéns’ The Heavens Declare, AMUSEMENTS 


Dvorak’s Te Deum and one or two smaller works. This is 


the sixth year of the Choral Society under N. Lindsay Nor- World’s Largest B’way at 5ist St. 
den’s direction, and the season promises to be an especially and Foremost CAPITOL “Subway to Door” 
vic Opera COMPANY successful one. At the second concert in April the Society Motion Pic- Mal. By _— 


; ture Palace g. Dir. 
LE ee f suanten Xe will give Samson and Delilah, Saint-Saéns. The chorus 
numbers 175 singers, and since the majority of these have 

















ipat formances was Rigoletto, with Vicente - 
- ; : a '% hl ieee Reape Duk. been in the society since its beginning, the work will, as in 
nasil Maris nrenicn as Gilds ‘rst American ap- Past seasons, be on an unusually high plane Soth concerts . 
“Ot! er pe Edouard ( areal coahegm Shiels will be held in the Strand Theater, Reading, and well known MARION DAVIES In 
john Marshall Brumbaugh, Saul Silverman, E. oloists will assist. 99 
Sef He le “LIGHTS OF OLD BROADWAY 
Charles Hackett carried off chiet honors, 
and Kurenko received an ovation gis MUSICAL COMEDY, DRAMA AND A Metro-Goldwyn-Mayer Picture 
yoce = 1 Mr. Co euil ade a smal art ty 2S 
ice and Mr treuil made a small pat MOTION PICTURES 5 deainmanancis Dnitiadiais 


pres ses q ( oes n with Alice Ge a, bagpas CAPITOL GRAND ORCHESTRA 
1 <ichard ageman Vv nus director ; , > 
oe ee : wary. ia 5 caged eds stl i Tut Rrarto AND THE CAPITOL BALLET CORPS 
i le ! beg mast f l ; N , =“ , ot Ben Bernie and the Rialto Gang were starred last week 
vil venitie 18 always a Nit in LAS ngeies ys S ” : < ‘. ‘ 2 Sa i : : : 
has created a strong following here by his work ‘\' \rabia, the orchestra men being regaled in characteristic Theaters under direction of Hugo Riesenfeld 
ore - a st * E g i 2 \rabian head pieces and Ben Bernie being robed in a flowing 
soe shel pedlgpclins "Cha , "7% * i tiie waa Son kimona style. Mr. Bernie interspersed this portion oi RIALTO THEATRE, BROADWAY at 42d ST. 
At pals matinec apes ¢ . nora Mari the program with his usual repartee. A sumptuous setting BEGINNING SUNDAY 
— Fee ee Oe eta. 4. wes arranged for the “gang,” the members of which danced “cc a8 
ees : — was ciective Mi Meisle as always and sang in Oriental fashion. The solos were by August NEW BROOMS 
“4 pr 7 ‘Ln + toned 0 ee ee Werner, baritone, and Felicia Sorel, danseuse with ESTHER RALSTON, WARNER BAXTER 
he dou “ : t vat 7 m CAS : on . ~ a gh The Rialto Magazine was followed by A Get-together and KATHLYN WILLIAMS 
proved a triumph. Alice a oO gg wns 1 Desi novelty, Looking for Talent, featuring J. Arthur Geis at the A Paramount Picture 
and the trio oe -< - Il yore Bay ced oan " 98 Wurlitzer. The audience appeared to like this number, but it BEN BERNIE AND HIS ORCHESTRA 
Lye irere Va particularly wel ne bie ; a aay Ok would have “pone over” better had there been someone on 
Hack It a ee ae ' os , cided ~ susncana oe’ the stage to lead the singing RIVOLI] THEATRE, BROADWAY at 49th St. 
ackett am \Oosa Kaisa scored a decidet numph The feature picture was The Best People, which was fol 
A OPERA COMPANY lowed by a Lloyd Hamilton comedy, The Movies BEGINNING SUNDAY 
‘ ny opened ctole » 1 ‘ 2 ; 
Company, opened October 6 at th Pa Rivou DOUGLAS MACLEAN in 
itorium with Manon to an audien . Willy Stahl conducted The Rivoli orchestra last week at 66 ” 
ee of ; opening . ; 
Gol a 2 per event as the fir : on 6 the performance the writer attended and gave Gomez’ Il THE SEVEN KEYS TO BALDPATE 
lito Schipa was the idol of the _— as the : eva Guarany overture a spirited reading He also conducted 
= ux. Rosina Torri a I Pa slog Nic lic! Riesenfeld’s Classical Jazz, after which followed a series of 
Mar e i be te a hs table escaut Nicohecn four divertissements, the best of which were the playing of 
emely creditable eet ' h Claudia Muzi Roy Smeck, a member of the orchestra, who demonstrated 
"To riage” cna ted wit ‘The S uZ10 his technical prowess on the ukulele and banjo, and Maria MARK BROADWAY AT 
Opes She we ry Were st ral de Montero and the Rivoli dancers in Danse Espagnol. Mar Soy, TRAN 47th STREET 
OF, NO OTS Same tino Rossi, baritone, offered a solo, and Burnoff and Joseph DIR. JOSEPH PLUNKETT 
mM 


: , ia ; ine danced. Sybil Fagan, whistler, delighted with two num- ° 
October 8 presented Marguerite D'Alvarez as Delilah in jer. Harold Ramsbottom being at the organ. CORINNE GRIFFITH In 
Samson and De lah. Iernand Ansseau was Samson They The picture starred Pola Negri in Flower of Night, 
were especially effective in the duet, My Heart at Thy Sweet which the audience also enjoyed “CLASSIFIED sia 
Voice. Marcel Journet as the High Priest excelled ° ‘ ; 


Rossini’s Barber of Seville was the vehicle for October 9. Pe MARK STRAND By EDNA FERBER 
Schipa scored as usual. Elvira de Hidalgo as Rosina was a It takes that triumvirate of Moviedom—Pickford, Chaplin STRAND SYMPHONY ORCHESTRA 
ensation. Stracciari, Journet and Trevisan also scored and Fairbanks—to fill a theater to such capacity that the arene aa shea 
Not: overflow clamors at the entrance for admittance. It was 
Mary Pickford, this time, who caused Strand patrons to 
The Phill Orchestt nagement has organized , , J 
he rhiiharmonic rchestra management has organized ¢ descend in full force, determined to witness the first week’s WHERE THEY ARE TO BE 
permanent chorus to be used with the orchestra when neces showing of the star’s newest picture, Little Annie Rooney. to eo : z 
sary, which will be trained by Squire Coop It is a film to delight admirers of the Mary Pickford of yes- As 
Victor Edm nds, tenor, has returned Sages a successful teryear when she romped through Pollyanna and Rags and 
concert tome and has opened Ifis Los Ange les tudios : Rebecca of Sunnybrook Farm. The orchestra provided a 
‘ Axel _ ne again at the — ot - . —— ot splendid overture in its rendition of Gasco’s Buffalmacco, A.sen, Evsa—Bridgeport, Conn., Dec. 9; Philadelph 
ntact ha altorma cello department: alter two years under Carl Edouarde’s able leadership. A prologue to the Baltrmore, Md., Jan. 11; Pittsburgh, Pa., Jan 28. 
aie vad ’ “a M , ) feature was entitled Little Annie Rooney and introduced the rong" JEAN at a? Wes at 
ty pe Py ty reer . ‘Cal oye alifornia Music Clubs wi Mark Strand Ensemble in a song and dance selection, Down Dacbtic. Gasees-ttadianien. t *. No - Madison, Wis., Nov 
nprastngy el Sp ren ae tg a a oe Frown: Ed and Marion Rutt in a characteristic Bowery 17; Cincinnati, Qhio, Nov 


dance; Tevis Huhn, banjoist, and a demonstration of the Beerox, Rutu—Buffalo, N. Y., No 


; ‘ Dusukin, Samurt—Boston, 
newest craze in the art of Terpsichore, the Charleston, by Easton, Fiorence—Superior, 


| BEGINNING SUNDAY | 


























A Paramount Picture 
Riesenfeld Presentation 

















Announced 








plans a permanent opera company which will present all of 


' Wi ) 
the operas in English | aes ad 3 ae , > 
R “thel Bryant. Perhaps most appealing of all was Everett Enesco, Grorces—Philadelpt (Orchest Pa., Feb. 8, 19 and 2( 
from New York to take up his hgh. ogtextageins ? , i oa: Gakin NY Ba 6 : ane 20; 


Albert Ruff has arrived ’ . : , Indi lis, I } sb. | 
Clark's rendition of th ng, Little Annie Rooney \ Mark ndianapolis, Ind., Feb. 7; Buffalo, N. Y., Feb. 9 
work at the Zoellner School of Music ere whee ‘ ee ae Gance, Fraser—Harrisburg, Pa., Nov. 5; Buffalo, N. Y., Nov 


Strand Topical Review rounded out the program. : : 9: ; . 4 
| X Arens has opened his Los Angeles studios I I ? Chicago, Ill, Nov. 9; Beaver Falls, Pa., No 13 


V 
Ture Cap GEBHARD, HEINRICH Springfield, Mass., No 17; Boston, Mass., 
he Russian Art Club gives an interesting program every THe Capitor Dec, 2, Jan, 5, Feb 23: Cowell: Maen. Rac. 14; ‘Haverhill, ces 


Wednesday evening Last week at the Capitol was marked by an unusual per- Jan. 19; Wheaton, Ill.,’ Mar, 2 
Alfred Mirovitch, pianist, gave his first recital of the formance of Offenbach’s Orpheus Overture, the orchestra Kinney Ruri Lioyp—Houston, Tex., Nov. 2-7; Shreveport, La., 
season at the Catholic Woman's Club Auditorium under Director David Mendoza appearing at its best in its me: 9-12; Miami, yg et, a+ ” Palm — . ‘i ace sic 
The Ellis Club had its first meeting of the season recently rendition of this well known musical extravaganza. The Lanes on, Manie Stows Montclair, N J 13” ” 
J. B. Poulin has been retained as director and Mrs. Henion note of originality was supplied by an original cadenza,  [-sxos, Earte—Cincinnati (Orchestra), Ohio, Jan. 24 
Robinson as accompanist. written by Mr. Mendoza, and played by Jo sef Fuchs, con- ee en ag ; Chicago, Ill., Nov. & and 
Leoline Walton pianist and associate of Sigismond St certmaster In the divertissements, Gladys Rice, Marjorie . 21; Benton Harbor, Mich., Jan. 4; Muscatine, la lan. 6 
jowski, has opened a studio in Los Angeles Harcum, and Sigurd Nilssen offered an artistic version of — Nev ORK Sraiwe Quartet—West Hartford, Conn., Nov. 4 
Helena Lewyn, pianist, and Sol Cohen, Vil linist, played the famous Largo, Goin’ Home, from the New World Sym- on ha ev. 33 o eile Mes ree “ ‘ N 9 
the first of a series of recit: ils at the U. C muthern Branch phony of Dvorak, the singers appearing in silhouette against Northampton, Mass., Noy. 11 ma iercers deci, 
hilip Tronitz presented several adv ean pupils in a fine a colorful background. Mlle. Gambarelli tripped lightly and = Reruserc, Evisanern—-Philadelphia, Pa., Novy. 9. 
ey m October 7 blithely through the Red Rose from Henry Hadley’s Ballet pepe pls —— Fale 'y <u 
rhree year old Elena Schipa appe ared in Madame Butter- of Fl ywers, Caroline Andrews, prima donna at the Capitol, Sears, S ance Renton: N _ No 17; Bloomfield, N. J., Dec. 
with the California Opera Company. B. L. H sang the famous coloratura aria, Una voce poco fa from the Srantey, Heren—Philadelphia, ‘Pa., ; 
ek B23 Barber of Seville. A dainty ving anciful Pierrot and Pier- ey ig, cg ob A Tg wees ¥ en ral Park, N. Y 
: F é = a rette ballet was a by Doris Niles and the Capitol Ballet Fal Ty + ee "NT. No ’ lags ty : 
Norden Conducting Reading Choral Society Corps. The musical setting was from the th ag Drigo’s Whe Bg, tin On o2" 5 5 BD nelly Pao "De 14 
The Reading Choral Society has begun rehearsals for its Pierrot’s Serenade. Fine Clothes, a John M. Stahl produc srooklyn, N. Y., Jan. 10; Southern tour from Jan, 11 to . 
<= "ae - ZiMBALIST, Errem—Salt Lake City, Utah, Novy. 2; Portland, Ore., 
first concert to be held the week before Christmas. As usual tion from the original of Franz Molnar, was the feature Nov. 3; Pullman, Wash., Nov. 7; Spokane, Wash., Nov. 9; Takoma, 


the Society will have the assistance of forty men from the _ picture Wash., Nov. 10; Victoria, B. C., Nov. 11; Berkeley, Cal., Nov. 14 


PACIFIC NORTHWEST DIRECTORY 








A RMSTRONG, FRANCIS J. ANTNER SCHOOL OF SINGING OATMAN, JOHN R. 


Concert Violinist Clifford W. Kantner, Director Musical Courier Correspondent 
Resident in Seattle, 1519 3rd Ave. J ACQUES JOU-JERVILLE of Paris| 306 Spring Street, Seattle, Washington 805-6 Porter Bldg., Portland, Ore. 
Formerly Boston Opera 
and leading grand opera of France EREMBLUM, PETER OWNS, KIRK 
Dramatic Arts and Dancing Head Voice Dept. Cornish School, Concert Violinist and Pedagogue Baritone 


Nellie C. Cornish, Director Seattle. (Fifth Year). Head of Violin Department. 205 The McKelvey, Canadian Club 
Roy Street, at Harvard, Seattle, Wash. Cornish School, Seattle Seattle New York 


PACIFIC COAST DIRECTORY 











CORNISH SCHOOL OF MUSIC, 
4 INC, 

















ECKER, MR. and MRS. THILO | BRESCIA, DOMENICO ERSINGER, LOUIS pe: om le tp gna 
Piano, Violin : co Management Selby Oppenheimer 
Voice Specialist—Composition Opera House, New York City) 
431 So. Alvarado St., Los Angeles pec 68 Post Street, San Francisco 545 Seeter St., ote: Heche wali 
603-4 Kohler & Chase Bldg., San Francisco 


Complete Faculty of Artist Teach Marie Henrietta Warriner 
ae * _* aeadeens Teacher of Singing 


Manager of Distinguished Artists RONITZ, PHILLIP Charles William Warriner 
705 Auditorium Bldg., Los Angeles Werwegion Concert Pianist and Pianist, Vocal Coach, Choral Conductor 
edagogue 
BOWES, MR. and MRS. CHARLES vi orn MRS. CLIFFORD Head of Piano Department of Hollywood OELLNER CONSERVATORY OF 
- . oice an an 
Voice— Mise en.scene . Studio—California Music Co. Bldg., Los MUSIC 
446 South Grand View, Los Angeles 912 W. 20th St., Los Angeles Angeles, Cal. 1250 Windsor Blvd., Los Angeles, Cal. 
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Tofi Trabilsee Begins Busy Season 


Trabilsee, after spending an interesting summer in 


Tofi 
Europe, returned to New York and opened his studio on 
A large class of pupils, 
many of 


October 5. 
awaited him, 


both old and new, 


whom are active in concert, church 












TOFL TRABILSER. 


and operatic work, as well as in musical comedy, vaudeville, 
private recitals, ete. 

On the evening of October 5 he opened the with 
a pupils’ concert at his studio, which was largely attended by 
students and other guests. The concert was preceded by a 
spirited discussion, the subject being Personality versus 
Talent in Success. 

The following professional and advanced pupils, assisted 
at the piano by Hamilton Orr, gave an enjoyable program 

Pauline Taylor, lyric soprano; Albert Place, baritone ; James 
ese tenor, formerly with the W ashington Opera Com- 
pany; L. W. Wiggins, concert and operatic baritone; Julia 
McIntyre, soprano of the Boston Opera Company. 

Rita Hamsun, assistant teacher and artist t-pupil of Tofi 


season 


MUSICAL COURIER 


was heard in a recital at a Columbus Day Fes 
N. Y., on October 12 


Trabilsee, 
tivl in Cold Spring, 


Whittington to Play ir in Many Cities 


Dorsey Whittington, 
his programs this season, 
Blanchet, Paul Juon, Reuven 
Godowsky, Pick-Mangiagalli and Griffes. Some of the 
American compositions that proved most popular on his 
programs last season will be repeated this season 

Besides his February 9 recital at Aeolian Hall, recent 
dates to be closed for Mr. Whittington include: November 
2, Adelphi College; 14, Floral Park, N. Y.; January 8, 
Troy, N. Y., and Kimball Hall, Chicago, February 14 


pianist, will play several novelties on 
among them compositions by 
Korsakoff, Amilcare Zanella, 
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Aeolian Hall, Sunday Eve., Nov. 8th, at 8:15 


Violin Recital 


CARL 


SCHAIOVITZ 


Harry Anik at the Piano 
Program 
Mozart Saint-Saens Hubay-—Vieuxiemps 
Tickets on sale at Box Office 
JOSEPH MANN STEINWAY PIANO 


Handel 


Management: 











and again in March 


with the 
will present the 





Georges De Lisle, Whittington’s man 


ager, reports that he has had over 200 inquiries for dates for, 
next season, and that twenty-five appearances for the season, 
1926-27 have already been booked 








Stokowski 

appearance 
season, at which he 
Rachmaninoff concerto. His first 


Lester Donahue Soloist with § 


Lester Donahue, pianist, will have a series of 


Philadelphia Orchestra this 
second 


Left to 
Lester Donahue, 
John 


Carpen 


right 


pranist; 
ilden 
ter, 





compose) 





and John Hays 
Hiammond, di 
moventor of a 


new device for 














application to 
the piano, at the 















Mishkin 
DORSEY 


Photo by 
WHITTINGTON 


Whittington will play between fifteen and twenty recitals 
in the Middle West after his Chicago appearance Addi 
tional recitals recitals will take him on a southern tour in January 











ENGINEERING SOCIETIES 
AUDITORIUM 


Available for Concerts, Recitals, Lectures, etc. 
Rates Reasonable 
ACCOMMODATES 880 
29 West 39th St., N. Y.C. Pennsylvania 9220 














latter's home in 
Giloucester, 
VM ass 


October 30 and 31, followed 
New York appearance, November 3. Besides this he 
will be soloist at all six concerts of the orchestra's first 
Mid-Western tour, in February, 1926 These engagements 
will mark the introduction to the public of a piano equipped 
with the devices invented by John Hays Hammond, Ir., which 
increase the sonority, length of tone and dynamic range 


two dates are in Philadelphia, 


by a 


<= ————=— a —— — = = 2 





Lillian Croxton 
COLORATURA SOPRANO 


Concerts—Recitals 
Management: 
Standard Booking Office, 
17 East 42nd Street, 
New York City 








RICHARD McCLANAHAN, A. B., Grad. Mus. 


Pupil of TOBIAS MATTHAY (London) 
Director Riverdale School of Music 
253rd Street and Albany Post Road, New York City 


Teacher of piano playing along the lines laid down by TOBIAS MATTHAY 
“The Proper 


Telephone Kingsbridge 3123 


Relation of Means to Music” 











RENE LUND 


BARITONE 


833 Buckingham Place, Chicago. Lakeview 2396 


STEPHEN TOWNSEND 











ALICE CRANE 


Composer—Pianist—Teacher 
Lecture-Recitals 
817 Steinway Hall, N.Y. 


Thursday Afternoons 
Tel. 2916 Circle 














Voice Studios, 817 Steinway 
Hall, N. Y. 


E 
Teacher of Singing-——-NEW YORK 15 East 38th Street, HEIZER MusIc “SCHOOL z HAMILTON MORRIS 
Tuesday, Wednesday, Thursday BOSTON 6 Newb 
Strect, Friday, Saturday, Monday. Choral Direecvor, “N "Y. Direction of Mr. and Mrs. Froderich Holees A Soprano CONDUCTOR Teacher 
socie f the I ds of Music. 
ee ee ee SIOUX CITY, IOWA 1215 nena Street | $35 Lincoln Place, Brooklyn, N.Y. Tel, 6935 Lala 
Marguerite aw 
Read music easily 
POTTER SIGHT SINGING ""cz'cn! EVA E. FRISBIE 
ORGAN—PIANO—THEORY 
CONTRALTO E R TR I NIN G Developed through 100 Carnegie Hall 
Concerts—Lecture Recitals f 4 f \ aural harmony 


Circle 1350 








Technique and Interpretation 
Privately and in Class 
Tel. 6795 Raymond 








(FRANK) aa ESTO) 


Composer- Pianist 
Voice Coach 


LaFORGE- BERUMEN STUDIOS 


Concert Pianist and Pedagogue Specializing In 
Interpretation and Technique | 


gational duties. 


78 West 85th Street 





Studio: 14 West 68th St, New York 











Phone Trafalgar $993 








: INSTITUTE OF HAZANUTH 


The only school in America which prepares students for the 
lines and whose curriculum embraces all the subjects which are prerequisite to congré 


Instruction is under the personal supervision of Cantor Jacob Schwartz, founder 
and director of the Institute. 


cantorate along modern | 
} 
| 
| 
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New York City 


Schuyler 4520 | 





Te lephone 
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OPERA HOUSE 





Th Vanderbilt Studios | a teacher whose name and reputation are | TO SUBLET—Large, sunny, attractive | METROPOLITAN 
e€ well known. New classes now forming. studio and waiting room, Monday and | STUDIOS—Large and small studio for 
of New York | For full information write “O. P. W.,” Thursday afternoons, Wednesday | rent, unfurnished; yearly lease; also small 
Two new branches—15 E. Ninth Street and 342 West care of Musica Courter, 437 Fifth Ave- mornings. 50 West 67th Street, New desk space. Several studios are available 
ais “9 prea eager ear ag eee ee nue, New York. York. Telephone Trafalgar 3660 for part time. Inquire Manager, Mr 
56th St ne ve minutes a A ‘ i ; 
Hall, 2-, Hie §-r00m suites, kitchen or kitchenette, large SES : Black, 1425 B roadway, New York. Phone 
teaching ‘studio, ns or, two, bethroome,  olevater and tele- SECRETARY wanted by vocal teacher TUI F¢ a Pennsylvania 2634 
»ho: 8 : : . S ‘ 4 tr ‘TO yarlo 
Pas East Ninth Street shown by appointment only. A Lessons given for services Address | - MO JR RENT—Front parlor in | a ve RE RE Se 
spacious three- coon suite ape wet of ay cawinn. “G. W. C..” care MusIcaL Courter, 437 | first class private residence; Mason & | 
250 nonth, Jouble doors interesecting the two large es ° ’ pe sage 7 . , . 2 . - : " ) > > 
rooms fmake it adaptable for musicales and classes. Fifth Avenue, New York. } Hamlin Grand; separate entrance é and } PIANO SCHOLARSHIPS ~{ Ine scholar 
Renting Office, 15 East 38th Street. . —— } bell Available by the hour, month, or | ship and two. part-scholarships available 
Caledonia 2777. neseeen, 359° PIANIST desires accompanying for solo- | season. Figdor, 44 West 88th St., New to talented piano student Inquire at 
PO ay ce gn =r ah Aang yd ee ists and ensemble work. Address “B. B..” | York. Phone Schuyler 0679 Studio 39, Me tropolitan Opera House 
— i pcesstailel : P care of MusicaL Courter, 437 Fifth - — — -a Building, Monday, at 2 o’clock 
GRAND OPERA SINGER OFFERS her | _ Avenue, New York. __ | TO RENT BY HOUR—Spacious studio in -- oo 
home to good sight reading accompanist. ’ 2 sixties (Madison Avenue) Mason & | TO SUB-LET, at a sacrifice, beautifull 
Write Suite 1415, 320 Broadway, New AN UNL Slt AL OPPORTUNI ry Hand Hamlin Grand Pian Ideal for classes fuiniahed ee tonas Gian, tivaiaey anu 
York somely furnished duplex studios in the exclusive Phone Rhinelander 2102, or | SIst St. Both rooms have private en 
i vid = Atelier 67th _ treet to let to parties write to “L. M. S.” care of MusICcAI trance to main hall. Can be seen by ap 
TALENTED VOCAL STUDENTS— desirous of giving musical entertainment Courter, 437 Fifth Avenue, New York. pointment. Telephone 6482 Riverside 
Trained or coached by a Great Opera — ergata sagen acer for debuts = ks aa iin Seem 
os } 4 x! les " ( an 
Singer in her own home. Write for par- vefore undertaking public appearance : : : a : nee 
ticulars, Gertrude Rennyson, Far Rocka- comfogably take care of 125 people MEN AND WOMEN ioral of the 57 WEST 58TH STREET—Studio for rent 
way, New York Catering facilities in building. W ould Greenwich Village Historical Society, ex- by the month, week, day, hour or evening 
‘ = ed consider select club. Steinway Grand panding for ‘i° winter program of reviving unusual size. Grand Piano and Victrola 
HAVE YOU desired to take voice lessons piano. Phone 8595 Susquehanna, or Historic American Music, can use more May be seen any time. Phone 2450 Plaza 
and found the prices beyond you? The address “ *, A.” Musicar Courtkr, 437 voice apply by letter. Charles Tamme, or address “H. R. L.,” care of Musical 
problem is solved by studying in class with Fifth Avenue, New York. Director, 2231 Broadway, New York Courier. 437 Fifth Avenue, New York. 




















MUSICAL COURIER October 22:19 25 
ARTISTS EVERYWHERE \rt he Saturday evenings of January and March, has I mmenting on the recital one critic stated: “From the 


» give three orchestral concerts in Greenwich implest cradle song to the most florid of coloratura arias 
mnt is winter, under the auspices of the Woman's Clu s} displayed a complete understanding and mastery of 
1 Wednesday afternoons, November 4, 18 and 25. They ar very phase of her art Her program was one which 
ded primarily for young listeners makes appeal to the trained musician and was well ar 
Guido H. Caselotti, for twenty years active as te: r ranged 
n New York. who. at the licitation of several Tomford Harris began his season with three recitals 
Los Angeles last spring, | had such pro ne in New York, which has already been revic wed in these 
( there that he has decided to make that cit lumns, one in Elinsford, N. Y., and one in White Plains 
nt home. His daughter and pupil, Mari ) Alice E. Crane, lecturer and composer-pianist, was pre 
| 10 ae id fourteen public appearar has ited in recital by the Indiana Musical Club at Indiana, 
} following a., September 14 The members and their guests were 
_John fn eacanedodly sang his first Ameri ncert of very appreciative of the interesting program Miss Crane 
n ten days ago at Philadelphia h thl 2ecor offered. Included th gram was a Danish suite by 
| Those anticipating any diminution of power in Miss Crane, impressions of her visit on a Danish island in 
ar tenor’s voice must have been ayreeably surprised ¢ Baltic Sea _ One of t comments of an Indiana paper 
en his warmest admirers were obliged to admit that n Miss Crane’s recital wa “Each number was given so 
has McCormack’s: voice sounded richer or under more beautifully that it is hard to know which one was enjoyed 
t 


ect mechanical control.” mo 
William Wade Hinshaw’s new Elixir of Love company Rhea Toniolo, mezzo soprano, came to the United 
ive its first performance of that opera in the new transla States from Brazil last summer and made he r American 
n by H. O. Osgood. at the Liederkranz, New York City debut with the St. Louis Civic Opera. Miss Toniolo was so 
Che first date on the road was at the Detroit Yacht Club, favorably received that she was invited to sing with the 
Detroit, Mich. It scored a striking success at both perform Boston Civic Opera Company in its New York season. 
N. prone d Norden has resumed his special Sunday 
Katherine Glen song particularly the well known  ¢vening musical services at the Second Presbyterian Church, 
ght, are favorite program numbers Jean Knowlton Philadelphia, of which he is organist and director 
-~ ino, uses it regularly and Ethelynde Smith always in Theo Karle, tenor, was engaged by the University of 
| a Glen song in her recital program North Dakota, Grand Forks, N D., for a recital on 
Semnens Sebel, ic soprano, and artist-pupil of Estelle ober 16 at the Teachers’ Convention held. there on that 
Music late. On October 20 he was scheduled to sing at the Uni 


Liebling, wall be x soloist of the first American Mus y | " 
Matcliless Optimists concert to be held at the Waldorf-Astoria versity of South Dakota, Vermillion 
4 We " ° P 


Hotel on October 29 Germaine Schnitzer sailed for Europe last month to 


oO r se sO ' > ej a , ) . 
Lea Epstein, violinist, now on a tour with the Dynevor give hes series of six Romantic Recitals in \ ienna, Berlin 
Concert Company, has appeared in the following places ind Paris In London she will give the series Im six con 
October 19, New Rochelle, N. Y.; 20, Stamford; 22 ecutive days She will return to the States in December 
Bridgeport; 23, New Britain; 24 and 25, Rockville, Conn for her transcontinental tour of America. Mme Schnitzer 
‘ wey played last season with the Chamber Music Society of San 

Ss" Kathryn Brown went to Omaha for the Legionnaires,  epanciseo. and although it is against. the policies of the 

lunched with Mrs. Calvin Coolidge and was invited to Cociety to reéngage the same artist two years in succession 

———> he reviewing stand for the president's review ol the this honor has been accorded her, the date this season being 

a parade, sitting in a box with the Governor of Nebraska Anril 13 , 


and adjacent to the president. She sang the Star Span : . 4 ; 
- ) B = I t th ‘ fh ial opening of the convention. At Bernice Frost was scheduled to give a piano recital in 
{| ve 1 « ¢ ) Cle < ) y ‘ 
ype ;, Cranford, N. J., on October 28, and this evening, October 29 


/ / ~ = the end o he oO gz sessio she sang Geottre ‘ ; a We ’ aaa by 
(An Insta ument ©’ Har Z lB | ane ym No Death og he offi 1 ‘1 oes. she will appear as acc es for W a Greene at Tenafly 
4 ‘ £ es ake ease * porte eon” sedi Recently she opened the Musical Clubs Artist Course at 

of Pleasin Tone orial services for , those who lost their lives in Fran Mitchell, S. D., assisted by Robert Perkins, tenor, and Wil 


General Drain paid great tribute to Miss Browne in an 


na aan ‘ liam Orth, pianist, who played the second piano part of 
and Touc 1 that né wm cing her and said she had won a lasting place in the Lisst’s F flat sacneitias : pai 


This was followed by a week’s en 


iearts ot t ser 
SE tide f pe hea he ex-service men : gagement as accompanist for Lorna Doone Jaxon at the 
yi 71 CAN Anna Case, who ope ned her tour on October 3 in Ashe Mitchell ¢ Pal 
! \ 














orn Palace 

ville, N. ¢ s 1 ‘ he Pacific Coast and ll be continu P . 
ord to Buy, is] | oa aa Ne 1 i until Feb scar "1926, rr, Madge Daniell, soprano and teacher of singing in New 
: E ee 4 ead ' ‘i . ' hae dries York, has two pupils who are boked to appear in New York 

. scl (O, ‘thee ithelynde mith has enjoyed a pleasant summer at ttraction Lucille Arnold, soprano, has been engaged 1 
mdorscd by Musical Celebrities attractt cle prano, has been engaged by 
& byM Celebr Alton Bay, N. H., but she also has given a number of the Shuberts to play a small part in The Prisoner of Zenda 
recn als, among them in Alton and Woltboro Her season in a new musical version now in re hearsal, and Lucy Lawlor 
tarted September 30 in Laconia, N. H. Early in October — j, appearing in The Vagabond King at the Casino. Mildred 
he began her tenth Southern tour and will be busy in that Post, soprano, another Madge Daniell pupil, was soloist at a 
ion of the country until early in December Methodist camp meeting held in Ossining, N. Y She also 
nay) ) ra sop Te i F as solois y A at Centerville Congregational 
New Vork ae a yric coloratura soprano, appeared in recital was soloist during August at { 
ys \ug 29 at Elwell Hall, Great Diamond Island, Me Church, (¢ ape | Cod. Mass 
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The Steinert Pianoforte 


THE EXCLUSIVE | PH I L ADEL p HIA 
= P|] ANOS we 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. = A L D W : AY 
BOSTON, MASS. ! 


es os Cincinnati os 
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Bush & LANE || DAVEBpOTE-TREACY 


WING & SO N, Manufacturers of the | IANO 
}uilt for the StudioDelighttul 
W : N G Pp ‘ A N Oo | nt Tone and Touch: Moderate in Price 


Davenport t ~The cacy ter bare Co, New Yor k 








A musical instrument manufactured in the musical center of America for forty-nine years 





Factory ard Ofices Ninth Ave., Hudson and {3th Streets, New York 

















MUSICAL COURIER 


STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 

















wae 
Hasan Hil 
“THE STRADIVARIUS 
| OF PIANOS” 






Everywhere recognized as mu- 






sically the most beautiful piano 






the world has ever known. 


Steinway Hall, 109-111-113 West 57th Street, New York 

Steinway Hall, 1&2 George St., corner Conduit St., London, W. 1 
Salesrooms: Schanzenstrasse 20-24, Hamburg, Germany 

Budapesterstrasse 6, Berlin, W. 9, Germany 


MASON & HAMLIN CO. 


BOSTON - NEW YORK 





Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 
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NICH-&-BACH 


eS Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


i A.B.Chase | 


America's Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 




















A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 




















The PAUL ALTHOUSE WRITES: 
| Name Sohmer The nei Centon New Youx, June 19th, 1919 


on a piano is a guarantee of quality ; ane 
a synonym for artistic excellence. ee eee, =, Sees ee 
For fifty years the Sohmer family Autopiano, which I consider one of the finest playe 
‘have been making Sohmer pianos. S» ‘senpeanie 
To make the most artistic piano wi 
possible has been the one aim, and 


its accomplishment is evidenced by ze ae 
ronal 


the fact that: 


There are more Sohmers in use in ihe Metro- 


politan District than any other artistic piano. THE AUTOPIANO COMPANY 
| SOHMER & CO., 31 West 57th St., NEW YORK || | 629 West 50th Street New York 


— — 


















































EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 











MUSICALOURIER 


Weekly Review or me Worlds Music 











Guy Maier 
PIANIST 


WIDELY KNOWN AS A RECITALIST, SOLOIST WITH SYMPHONY ORCHESTRA AND TEACHER; ALSO FOR 
HIS “CONCERTS FOR YOUNG PEOPLE” AND HIS TWO-PIANO RECITALS WITH LEE PATTISON 
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